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Today's usage Electricity now 


£0.71 
£0.58 


menu @ tariff 


Get a smart meter 

and you could save 
enough energy to power 
this many blow-dries 


Save your energy for proper pampering. 
See how much energy you're using and make changes to use less. 
Search "Get a smart meter" today. 


smartenergyGB.org 
Representative of a typical in-home display. Based on UK Gov's projected annual savings of 2% and a Blow Dryer using 2.47kWh. Savings possible by customers measuring 
energy use and cutting waste. Eligibility may vary. Available in England, Scotland and Wales by 2020. 
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THIS MONTH 
AT EMPIRE 


WELCOME TO A monumental issue 
of Empire. A first. A big first. This is the 
first issue of Empire in history to feature 

a TV show on its front cover. This was not 
something we did lightly. We are, after all, 
primarily a film magazine. But I’m sure 
we can all agree that Game Of Thrones is not 
any old TV show. We believe it's the first 
truly cinematic TV show. Sure, before it 
there were excellent series — The Sopranos, 
The Wire, ER. But from storytelling to 
cinematography to world-building and 
visual effects, Game Of Thrones marked 
anew dawn. The final series is one ofthe David Har bour with Dan Joli 
entertainment events of the year — there The Bowery Hotel Ne ee 
is simply no doubt about it — so we have Же 
dived right in with a 21-page celebration of 
the seven seasons so far, including brand- 
new interviews with cast and crew. We've 
also thrown in the next issue of Pilot TV, 
and you genuinely won't need anything 
else to assist with your telly viewing 

(well, for the next few months, anyway). 

But it is worth noting that this is still 
your usual, cracking issue of Empire. We're 
on set of Shazam!, talking to David Harbour | 
about Hellboy, revisiting Schindler's List, 
taking a first look at Aladdin and hanging 
out with Ralph Fiennes. 

Tdlove to know what you think 
about this issue. Drop me a line on 
terri@empiremagazine.com to let me 
know or tweet me at @Terri_White. 
Until next month, friends. 


s with photographer 
oot. 


Ralph Fienne i 
Nadav Kander mid-sh 


Ven 


TERRI WHITE 


@terri_white 


ENJOY SUBSCRIBER- 
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CHRISTOPHER 
NOLAN 
COLLECTION 


DUNKIRK 
BATMAN BEGINS.. 
THE DARK KNIGHT.. 
THE DARK KNIGHT RISES 
INCEPTION 
INTERSTELLAR 
THE PRESTIGE 


ж TM РУ, 
x ~“ ен 
| ММ ж” 


ВОҮ ІТ МОУУ 
ON 4K ULTRA НО” 


buy it now at 


shopWarnerbroscou 


[ CHRISTOPHER NOLAN 

Our #Empire30 celebration of 
the directors we dig the most reaches 
the waistcoat-wearing king of the 
fractured timeline. 


的 GAME OF THRONES 

We celebrate the first TV show to 
grace Empire’s cover. Unless you count 
that weird So Haunt Me one-off that 
nobody likes to talk about. 


| 30 GREATEST СОТ MOMENTS 
They're all here: the beheading 

of Bombad Greybacon. The skewering 

of Antanddec. That time Coldplay's 

drummer showed up at a massacre. 

Only one of these is true. 


др DAVID HARBOUR 

We speak to the character actor 
who's waited a lifetime to become 

a leading man. Hell, boy, stranger 
things have happened. 


0 SHAZAM! 

DC's new superhero has the 
potential to turn this into one of cinema's 
greatest nonsense phrases, along with 
“supercalifragilisticexpialidocious”, 
“unobtanium”, and “Best Picture 
nominee, Bohemian Rhapsody”. 


0р THE EMPIRE INTERVIEW 
We speak to Ralph Fiennes as he 
steps behind the camera again with The 
White Crow. Note: he does not like it if 
you call him Rowlf. 


PREVIEW 


| ALADDIN 
Guy Ritchie turns the Disney cartoon 
into a live-action jobby. Katie Price and 


Peter Andre duet or GTFO. 
| MID90S 
Jonah Hill on his directorial debut, 


a film about young skateboarders. Sounds 
pretty clean and rad and powerful. 


) HOW MUCH IS A PINT OF MILK 
Fun Andrew Garfield facts: he knows 

the price of milk. He was in The Social 

Network. He doesn't like Mondays. 
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J FIGHTING WITH MY FAMILY 
The best Stephen Merchant-Dwayne 
Johnson movie since Tooth Fairy. 


1 THE BOY WHO HARNESSED 
THE WIND 

Chiwetel Ejiofor's directorial debut. 

And not, as we found out to our chagrin, 

the sequel to Thunderpants. 


l ALITA: BATTLE ANGEL 

The movie James Cameron could 
have made instead of Avatar. Bet he's 
kicking himself. 


VIEW 


Bad Times At The El Royale, the 
| only movie to get four stars in Empire 
| andone star on TripAdvisor. 


| 0 | THE EMPIRE VIEWING GUIDE | 


| 
| | THE RANKING: DE NIRO 
| Righteous Kill was robbed! 


| | LOSTINLONDON 
| Going live with Woody Harrelson. 


| 0] SCHINDLER'S LIST 
| Looking back at Spielberg's 
| astonishing holocaust drama. 


"How do you do? | have everything in readiness for you" is from Rebecca. 


Spine lines issue 359: Newsstand: "A big round of applause — Marvel!" is from The Hunger Games. Subs: "This 
"How do you do?" 


is Mrs Danvers." 
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FANTASTIC BEAETS 
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TALK TO US 


COMMENT OF THE MONTH 


NAILING HER COLOURS ТО THE МАВТНЕАП 
Only recently started to notice the cryptic 


messages under the masthead page in 


the magazine, and now it's the first thing 


Iturn to. They're so mysterious! Could 
they be secret messages passed on by 


MIS? Is it a Geostorm-inspired code where 
taking out certain words will warn us about 
governmental conspiracies? Or is it part of an elaborate scheme by the 


Russians? Can't wait for next month's... 


CLARA WAELKENS, VIA EMAIL 


We can reveal it is merely a random quote overheard in the Empire office that 
makes us laugh. Or: you know too much and must be killed. One of the two. 
Р; ture Empire’s star letter wins a Picturehouse Membership, plus one for a friend! Valid for one 

year at 23 Picturehouse Cinemas across the UK, including the flagship Picturehouse 

Central in London’s West End, each membership comes pre-loaded with four free tickets, 


and gets you access to priority booking and exclusive discounts on everything in the cinema. When you 
write to us, please ensure you include your full contact details so we can arrange delivery of your prize. 


© 


ПМ THE НПВВ5 & 
SHAW TRAILER: 


"TRIS 15 GOING TO BE 
THE STUPIDEST, MOST 
RIDICULOUS, OVER-THE- 
TOP THING EVER AND 
| WILL WATCH IT AT LEAST 
14 TIMES. | CAN'T WAIT. 
IT LOOKS LIKE IT'S 
GOING TO BE FUN. 
| MISS FUN." 


VANESSA ATKINS 


OLIVI-ARR 


In your excellent interview with 
the frankly wonderful Olivia 
Colman, you begin one of her 
answers with “[West Country 

accent|” which is HUGELY 
incorrect, as of course you realise 
she comes from my home town, 
the marvellous Norwich? And so, 
it isnt a West Country accent, 
but a Norfolk one. 

KELLY WHITING, ‘NAAAARWICH’ 
Alex Godfrey, who interviewed 
Olivia Colman, responds: “[West 
Country accent] I’m not sure, my 
lover. She went into character and 
in that moment she sounded like 
Stephen Merchant. Either way, 
it was spectacular.” 


THE HISTORY OF AN EMPIRE 


Iam a subscriber and avid 
reader of your magazine. 
I particularly enjoy the previews 
and the interviews with some of 
the big stars of today. This got me 
thinking: what would Empire have 
been like in the 50s, '605 ог 70s? 
What would it have been like, for 
example, to have a four-page spread 
with Paul Newman on the set of 
Butch Cassidy And The Sundance 
Kid or a Q&A with Steve McQueen, 
promoting his new film Bullitt? 
So my idea is this: either a 
supplement or a one-off novelty 
edition that pretends to be 
from 1968, 1974 or some other 
great yesteryear. 
MICHAEL STUART, VIA EMAIL 
It would be great to get some old 
Hollywood legends in the Pint Of 
Milk slot — we always wondered how 
hairy John Wayne's arse was. 


о 


“fODOALY’S ART FOR THE 
EMPIRE MAGAZINE 
SUBSCRIBER EXCLUSIVE 
COVER 15 MIGHTILY GOOD. 
GEDDIT? THE MIGHTY 
CAPTAIN MARVEL?” 


@BASHATDEMONHEAD 


CONTACT US VIA: 
EMPIRE MAGAZINE, ACADEMIC HOUSE, 24-28 OVAL ROAD, CAMDEN, 
LONDON, NW1 7DT / LETTERS@EMPIREMAGAZINE.COM / @EMPIREMAGAZINE 
(#EMPIRELETTERS) / FB. COM/EMPIREMAGAZINE 
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Think of Aladdin, the beloved 1992 Disney 
animated movie, and chances are your 
first thoughts will be of the genie, voiced 
inimitably by the late Robin Williams. 
The filmmakers behind the new live- 
action version are well aware that these 
are big curled shoes to fill. *Robin was 
such an iconic character," acknowledges 
producer Dan Lin, who has been with the 
project since its inception in late 2015. 
“He brought his special brand of comedy 
to the character. We had to reinvent that. 
Will Smith brought his own style." Lin 
says that Smith adds a “hip-hop flavour” 
to the songs, with several musical 
numbers sprinkled with ^a little bit of 
Fresh Prince". Early shots of Smith revealed 
in non-blue human form are misleading, 
however. *Ninety per cent of the movie, 
[Smith] is in CG form,” confirms Lin. 

“He performed the movie in mo-cap — 
because the genie is larger than life.” 


The other most significant change from 
the original is Princess Jasmine, played 
here by Britain’s own Naomi Scott (Power 


world 


Rangers). Aladdin’s love interest has 
been given an overhaul, reflective of 21st 
century ideals. “In the original movie, it 
felt like she didn’t have as compelling 

a goal,” explains Lin. “Her main aim was 
to find the love of her life. In this case, the 
romance is important, but she also wants 
to see more of Agrabah, and take more of 
a leadership role in ruling the city. Her 
character has a much stronger journey.” 


All the famous songs from the original — 
including ‘Prince Ali’, ‘Friend Like Me’ 
and ‘A Whole New World’ — will be 
returning, with only minor tweaks from 
original songwriter Alan Menken. “We 
made some slight adjustments to the 
classic songs,” says Lin. “Alan’s been 
very reverential to his partner Howard 
[Ashman, the lyricist who died in 1991] 
in making sure we don’t change the songs 
too much.” Menken has also written 
anew song, ‘Speechless’, for Jasmine 

to sing, with lyrics by La La Land team 
Benj Pasek and Justin Paul. 


Geezery gangster specialist Guy Ritchie 
was seen as a Surprising choice to direct 
a family-friendly Disney movie. But 

Lin says he’s the perfect fit. “Aladdin 

is astreet rat,” notes Lin. “Many of his 
movies deal with characters that are 
essentially street rats,” noting that 
there's “а very strong bromance between 
the genie and Aladdin.” But Lin says it 
doesn’t feel like a Guy Ritchie movie. 
“That’s intentional. He wanted to make 
а classic Disney movie.” A whole new 
world can still feel familiar. JOHN NUGENT 
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UPER BOW 


Y ELI 


The biggest talking 
points from the 
biggest trailer 
night of the year 


WHILE THE LOUDEST stars of 
the Toy Story spot were Jordan Peele and 
Keegan Michael-Key’s Bunny and Ducky, 
they couldn't overshadow the return of 
one ofthe series' originals: Bo Peep. Bo 
sat out Toy Story 3 — given away, it was her toys on a road trip and Woody gets 
assumed, by Andy's unsentimental, accidentally lost. Through some strange 
ruthlessly Marie Kondo-ing mother. Now fortune he happens across Во, but she's 
she is back, and she 1$ a changed woman. not the Bo he used to know and maybe 
Since being separated from the rest not so keen to come back to Andy's. After 
of Andy's playthings, Bo has been making getting just a few lines as a background 
a go ofthings on her own. She's ditched girlfriend in the first two films, Bo is 
the cumbersome poofy dress — now finally taking centre stage. There is no 
effectively walking around in her pants indication of what happened to her 
— because she is a lady of adventure, sheep. It may be best not to ask too many 
living her life on the open road. After questions. OLLY RICHARDS 
years of being stuck guarding a lamp, Bo 
has spent the past few years finding out 


what exists beyond the playroom. 

Bo, again voiced by Annie Potts, 
will be at the core of Toy Story 4's plot. 
Bonnie, the little girl bequeathed Andy's 
collection at the end of Toy Story 3, takes 


TOY STORY 4 IS IN CINEMAS FROM 21 JUNE 
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AVENGERS: 
ENDGAME r 


The four big questions we 
have after the latest trailer 


ТЕ 


It’s unclear exactly 
how much time has 
passed since Infinity 
War (the smart money 
is on a real-time gap 
of a year), but what 

is clear is that the 
world has changed 
dramatically. New York 
is in a bad way: boats 
and cars are strewn 
about, and Chris 
Evans’ Steve Rogers 
seems to be attending 
a survivors’ support 
group. “As much as 
there’s scale, there’s 
an incredible amount 
of human emotion,” 
says co-director Joe 
Russo. The Avengers 
by way of The 
Leftovers? We're in. 


2 


In a neat nod to the 
Afghanistan cave 
scenes from the first 
Iron Man, Tony Stark is 
seen on the Guardians' 
spaceship, the 
Benatar, using his 
engineering prowess 
to save his life. But 
how will he make 

his way home with 


F: 

A 
a broken suit and ~ 
afuelless alien 
spaceship? Well, he's 
got Karen Gillan's 
Nebula on board, and 
she has a trick or two 
up her cyborg sleeve. 


3. 


We see Captain 
America tightening а 
strap on what appears 
to be his iconic shield, 
which he relinquished 
after his fight with Iron 
Man in Civil War. The 
Russos, of course, 
kept the two lynchpins 
of the MCU apart in 
Infinity War. “We didn't 
want to have the 
events of Civil War 
repair themselves in 
the next film,” explains 
Joe Russo. “For 

us, it’s a lot more 
interesting to have 
characters in conflict 
and in crisis.” But 
does this mean 

they will reconcile 

in Endgame? 


b 


With a tear rolling 
down Steve's cheek, 
now freshly shorn of 
the beard that proved 
so popular in /nfinity 
War (*We got a lot of 
Twitter hate for that!" 


laughs Joe Russo)， 
the initial trailer in 
December was a 
sombre affair. As is 
this new spot, but with 
more than a hint that 
the surviving Avengers 
are fixing for a fight. 
“Some people move 
on," intones Steve. 
"But not us." How the 
gang plan to cancel 
Thanos' apocalypse 
remains unclear. 
Captain Marvel's 
powers may help. 

As will Ant-Man; 

his mastery of the 
Quantum Realm 
seems to imply time 
travel will be involved. 
But what will this fight 
cost? A brief tremor in 
Cap's hand suggests 
more sacrifices yet to 
come. JOHN NUGENT 
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MOST BLOCKBUSTERS HAVE 
acentral romance at their heart — 
a soppy palate-cleanser for all the 
whizz-bang action. Captain Marvel 
isn't most blockbusters. As the Super 
Bowl spot teases, Carol Danvers' most 
important relationship is not with 
some hunky male counterpart at whom 
she can bat her eyelids — but with her 
longtime best friend, fellow Air Force 
pilot Maria Rambeau, played by 
Lashana Lynch (call sign: Photon). 

«Рта so proud of the fact that the 


love of her life in this film is her best friend,” says Brie Larson, 
who tells Empire that it was one of the many “revolutions” 
they made a concerted effort to insert into the film. 

That relationship is central to the approach taken by the 
whole film, which has taken female representation seriously 
on both sides of the camera. “As much as possible we wanted 
to put female characters at the foreground,” explains the film's 
executive producer, Jonathan Schwartz, “бо allow them to 
bounce off one another in a way that Carol wouldn't necessarily 
bounce off of a male character.” In more ways than one, Captain 
Marvel is going higher, further and faster. JOHN NUGENT 


CAPTAIN MARVEL IS IN CINEMAS FROM 8 MARCH 
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PREVIEW 
Е 


НЕВЕ IS A brief list of perfectly normal 
things that can be seen in the first trailer 
for Fast & Furious: Hobbs & Shaw: Idris 
Elba calls himself “superhuman” [1]. Jason 
Statham boshes a man in the throat with 
a champagne bottle then drives a sports 
car under two moving lorries [2]. The Rock 
jumps off a skyscraper — and punches 
someone on his way down [3]. In the Fast 
& Furious world, it's all in day's work. 
*We've always adhered to this rule 
where we're willing to push the bounds on 
action and physics just enough to where 
it doesn't break faith with the audience," 
says screenwriter/producer Chris 
Morgan. “Аз long as the audience cheer 
and not laugh because it's so implausible." 
He laughs. ^We've come close a few times." 
Judging by the trailer, the first spin-off 
in the car-based action series looks to be 
throwing plausibility out the skyscraper. 
But Morgan insists it'S more grounded 
than you might think. “It’s five-minutes- 
in-the-future stuff,” he says. “Not full-on 
sci-fi." He credits new director David 
Leitch (John Wick, Atomic Blonde) with 
bringing a new level of stunt mayhem. 


*David is a stuntman going all the way back 
to The Matrix and beyond,” says Morgan. 
*Most directors will try to impress the 
audience. He'll do something that will 
impress not only the audience, but also 
his fellow stuntmen. That's a higher bar." 

There's certainly a higher bar in the 
bulletproof baddie Elba plays — a crucial 
foil, Morgan says, for two testosterone- 
loaded action heroes. ^We needed a villain 
to just beat them down,” he says. “Alone, 
they're not going to do it. It's going to 
take the both of them working together." 

Which brings us to the F-word: family. 
The bedrock of any Fast film, we'll see new 
family members aplenty here. On the Shaw 
side, Vanessa Kirby joins as Hattie, sister 
of Deckard, with Helen Mirren returning 
as the Shaw matriarch; while Hobbs 
welcomes a clutch of his Samoan brethren, 
including former wrestler Roman Reigns 
аз Luke Hobbs’ brother, Duke Hobbs. “I 
know there are drinking games for these 
films where people drink every time they 
hear the word ‘family’,” laughs Morgan. 
*But every time the characters say the word 
‘family’, they mean it. In every film, we 
learn more about them, their family life, 
theirinternal dilemmas, their background." 
Pass the Corona. JOHN NUGENT 


Fast & Furious: Hobbs 


Us 


Jordan Peele's nod 
to cinema's masters 


PEELE HAS BEEN 
very open about the 
directors who have 
influenced his second 
movie, a surreal horror 
in which a family is 
attacked by sinister 
doppelgangers. In 
this spot, you can see 
plenty of shots that 
nod to his heroes. 


00.03 


VERTIGO, ALFRED 
HITCHCOCK 
Hitchcock's 'Bay Area 
movies’ strongly 
influenced the look 

of Peele’s film. “His 


works in the Bay Area 
have a vibe and an 
aesthetic for a horror 
thriller that you don’t 
see too often,” Peele 
explains. Several 
shots evoke Vertigo, 
with big, lonely vistas 
that give a sense of 
anonymity in a big city. 


00.04 


THE SHINING, 
STANLEY KUBRICK 
The Kubrick influence 
is clear in this spot. 
Lots of symmetrically 
arranged frames draw 
your eye down long 


corridors, bringing 

to mind Тһе Shining 
and 2001. Peele cites 
Kubrick’s “elegance 
and his ability to 
infuse layers into his 
films” as an important 
inspiration. 


THE BIRDS, ALFRED 
HITCHCOCK 
Another Hitchcock 
hat-tip comes with 
this ominous flock 

of birds. “There’s 
definitely some of The 
Birds that went into 
this,” says Peele. 


JAWS, STEVEN 


| SPIELBERG 
| Notice the kid’s Jaws 
| T-shirt? Peele says 


that’s a carefully 


| placed Easter egg to 


acknowledge the debt 
he owes to Spielberg. 
Films like Jaws, Е.Т. 


| or Poltergeist were 


important examples of 


| “а normal American 


family in extraordinary 


| situations”, Peele 


Says. OLLY RICHARDS 


THE HANDMAID'S 


TALE: SEASON 5 


THE SUNNY-EYED, apple pie mood of the early parts of 
the teaser for The Handmaid's Tale's third season was not just 
arandom artistic choice. It was inspired by a 1984 commercial 
for Ronald Reagan's re-election campaign. 

The Reagan commercial, like the ad, opened with the line, 
“It’s morning again in America,” spoken softly over gauzy 
images of children laughing, people going merrily to work 
and young people getting married. It touted America's strong 
economy, calling the US “prouder and stronger and better", 
and asked the voters why they would ever want to return to 
atime before Reagan's Presidency. 

The message was that things were great now and to rock 
the boat could see the country fall back into the economic 
difficulties of the latter days of the Jimmy Carter Presidency. 
The ad worked, and Reagan won a second term. 

It’s a brilliant touchstone for The Handmaid's Tale 
because it touches similar themes. It shows only the 
‘traditional’ American family prospering. Almost every face 
is white. Every family is aman, woman and an assortment 
of rosy-cheeked children. It turns its eye away from anyone 
struggling or unhappy. The world is good, it says. This is 
what you want. 

The Handmaid's Tale spot drops the facade halfway 
through and, literally, sets the whole thing on fire. “Wake up, 
America, morning’s over,” intones Elisabeth Moss’ June. It’s 
just a television ad — but it could very easily be an anti-Trump 
campaign commercial. OLLY RICHARDS 


THE HANDMAID’S TALE |S COMING SOON TO CHANNEL 4 
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Jonah Hil 


coming 
of age 


BY HIS OWN admission, Jonah Hill isn't a great 
skateboarder. “Yeah, I suck,” he says. That didn’t stop him. 
Growing up in the Cheviot Hills district of Los Angeles, he was 
obsessed. Though never close to Tony Hawk-levels of trickery, 
the underground world of misfits left him smitten to this day. 
“It gave me a sense of humour, an ideology, a sense of how I saw 
the world,” he recalls. “Skateboarding is so butchered in films. 

I wanted to see it put on screen correctly.” 


The result is mid90s: a vibrant, 
authentic coming-of-age drama about 
a group of dysfunctional teenagers 
navigating skating and adolescence — 
and the latest in Hill’s transition from 
goofy comedy star to Oscar-nominated 
actor and now indie darling filmmaker. 
A decade-and-a-half in the business 
helped this confident, stylish directorial 
debut. It was Hill's friend, the director 
Spike Jonze, who encouraged him to 
move behind the camera, after the two 
of them saw Whiplash together. ^He 
was like, ‘Man, that guy's younger than 
you! [Damien Chazelle was 28 when he 
directed Whiplash.] You're always saying 
you want to be a director — get to work!” 
So he did, starting a script in 2014, 
with the 1990s skateboarding element 
originally only a flashback for a modern 
setting. Along the way, Hill sought advice 
from other director friends — Ethan Coen 
(who worked with Hill in Hail, Caesar?) 
simply told him to embrace the process. 
“Ethan said, “Т was so stressed making 
my first movie, I didn’t enjoy any of it." 
Martin Scorsese (Hill's director on 
The Wolf Of Wall Street) was valuable, 
too. “I cashed in all my chips,” smiles 
Hill. ^We spent about four hours at his 
house in New York talking about the film. 
He was beyond helpful." Scorsese also 
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approved a clip of GoodFellas — the scene 
where Tommy admires his mother's 
painting — to be shown briefly in mid90s. 
One ofthe film's biggest influences, 
however, came notfrom NYCorLA,but | 
the East Midlands. *T'm obsessed with 


Shane Meadows,” says Hill. “This Is 
England is one of my favourite films." 
Meadows' modern classic was an 
important example of making a very 
singular story feel universal. “I didn't 
know anything about skinheads in 
England. [Meadows] handled a very 
specific subculture I didn't know about 
and it didn't matter: it was about this kid, 


| movie he showed his young cast ahead 

| of filming. “Sunny [Suljic, lead actor] 

| was 11 when he was cast. I don’t think he 
| knew acting that could be that natural.” 


The result is something that feels 


| truly real. But it hasn’t made Hill any 

| better at skateboarding. “I suck. I always 

| did suck,” he says with a laugh. “I did land 
| akickflip on set in front of the cast and 


crew, which was fun. Look, it was never 
something I was great at, but it affected 
my life really deeply and I still love it.” 
He pauses. “I still would trade all this in 
to do some of the tricks.” JOHN NUGENT 


РЕЛИЗ ПОДГО 


Space Force sounds like some sort of 
thrilling sci-fi movie. Perhaps starring 
The Rock. And a load of aliens. Is it? 
No. But, good idea! In March 2018, 

US President Donald Trump — possibly 
making a policy up as he was going 
along, we can't be sure — said in 

a speech: "Maybe we need a new 

force. We'll call it the Space Force." 


Sounds like he's seen too many thrilling 
sci-fi movies. So, this is real? 

It is — and it's subsequently inspired 

a new Netflix TV comedy, which goes by 
the name of Space Force. "The goal of 
the new branch is ‘to defend satellites 
from attack' and 'perform other space- 
related tasks'...or something," says 

a brief 2001-esque early teaser. "This is 
the story of the men and women who 
have to figure it out." 


Who's blasting into space? 

Steve Carell, who returns to the small 
screen with his former TV boss Greg 
Daniels, the showrunner of the US version 
of The Office. Carell and Daniels will 

write and produce the series, with Carell 
also starring. 


So, it’s another workplace comedy 
from the guys behind The Office? 

Is this the reunion we've been 

waiting for? 

Netflix would certainly hope so — The 
Office is among their most-watched shows 
on the streaming platform in the US, 

and with contracts soon up for renewal, 
they'll be looking for original content to 
plug the gap. The big question: will there 
be a Space-Dwight? JOHN NUGENT 
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After years carving out an extremely 
respectable movie career, Jason Reitman 
has finally embraced the legacy of his 
father Ivan. Jason is confirmed to write 
and direct a brand-new film in the 

series, continuing the original canon, 
with Ivan (director of the first two 
Ghostbusters films) set to produce. “I’ve 
always thought of myself as the first 
Ghostbusters fan, when I was a six-year- 


old visiting the set,” the younger Reitman | 
| As accountant Louis Tully, Rick Moranis 
| was Dan Aykroyd's favourite thing in the 
| first two films. The actor has since taken 


has said. Having both Reitmans on board 
should keep some of the spark of the early 
films, and entice the original gang back. 


Along with some of that OG magic, this 
film should do what Star Wars: The Force 
Awakens did — honour the returning 
veterans while introducing fresh blood 
who can carry the franchise forwards. 
That's what the grapevine is suggesting: 
according to The Hollywood Reporter, 

the new cast will be led by four teenagers. 
Grandson Of Venkman, perhaps. 


Given the comedy pedigree of the cast, it's 
easy to forget that the original films were 
properly scary to children of the '80s. 


| 
| 
| 
| 
| 
| 
| 
i 
i 
| 
| 


Ghosts such as Vigo and the Terror Dogs 

were not just there for poops and giggles. 
And the first film's plot was loosely based 
on Sumerian mythology, while the sequel 
borrowed from Carpathian history. More 


| juicy supernatural lore, please. 


along hiatus from acting to focus on his 
family and declined to cameo in the 2016 
reboot. But he's said he'll come back if the 
script is good enough. “Ттп interested in 
anything that I would find interesting," 
he told The Hollywood Reporter in 2015. 


All three Ghostbusters movies thus far 
have been set in New York. So is it time 


| tobroaden out the ghostbusting world? 


Plenty of stories in the expanded franchise 
already have, including a run of comics 
titled Ghostbusters International. A 
globetrotting film would be just what the 


| parapsychologist ordered. JOHN NUGENT 
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Amanda Keats 


“HERE ARE THE all-male 
nominees,” said Natalie Portman as she 
presented the winner of the Best Director 
category at the 2018 Golden Globes. 
Another year, another series of largely 
all-male nominees. It’s a tedious and 
seemingly never-ending cycle that 
promotes male directors and furthers the 
(incorrect) narrative that women just 
didn’t make anything as impressive as 
male filmmakers. 

But awards shows are just 
symptomatic of a much wider problem: 
it’s really bloody hard for women to get 
films made. According to a recent study 
from The Center For the Study Of 
Women In Television And Film, female 
directors accounted for just eight per cent 
of the top 250 domestic films in 2018 
— staggeringly, three per cent lower than 
in 2017. The study also shows that a mere 
20 per cent of all directors, writers, 
producers, executive producers, editors 
and cinematographers across these films 
were women. And female-focused stories 
are being snubbed out as a result. 
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Yet it’s not for lack of trying. In Amy 
Adrion’s documentary Half The Picture, 
she speaks to numerous female directors 
(including Ava DuVernay, Lena Dunham 
and Catherine Hardwicke) about their 
struggles to get work made. Stories 
vary from sexual discrimination to an 
unconscious bias which they feel worked 
against them — a bias that told the 
person in charge that a man would be 
better suited to direct a type of story. 

Many prominent female directors 
have spoken about how the work just 
isn’t there after their first film, too. After 
guiding Charlize Theron to an Oscar with 
2003’s Monster, it was 14 years until 
Patty Jenkins directed another feature 
— Wonder Woman. Yet male directors 
have little problem progressing from a 
small, indie debut to bigger films (Gareth 
Edwards, Colin Trevorrow, Josh Trank). 

Despite the work of senior studio 
bosses like Kathleen Kennedy, the 
decision-makers at the top are still 
predominantly male; a recent report 
by The Hollywood Reporter stated that 
women comprise just 17.6 per cent of 
the boards of the six major studios. 
According to the MPAA, women 
accounted for 50 per cent of the 
cinemagoing audience in 2018. 

But their voice is not being heard. 


Studio culture needs to change. But 
without sufficient movement happening 
atthe top, we need visible leaders marking 
the way. Actor-producers like Reese 
Witherspoon are leading by example, 
founding production companies that 
increase representation for women. 
Time's Up and Tessa Thompson recently 
launched the ‘4% challenge' — referring to 
the statistic that between 2007 to 2018, 
only four per cent of the 1,200 top-grossing 
films were directed by women — which 
asks actors, producers and studios to 
commit to working with a female 
director in the next 18 months. 

We, as viewers, need to get involved, 
too: to vote with our wallet, shout louder 
about female-made films and demand 
а cinematic world that represents the 
one in which we live — one that uses 
both the male and female gaze and 
acknowledges that different viewpoints 
behind the camera make for a richer 
variety of stories in front of it. 

Until women are given the 
opportunities to make bold and exciting 
films and the freedom to learn and grow 
— just like their male counterparts — then 
little can change in the industry itself. 

But ifthat momentum can continue so 
the systemic problems can be corrected, 
then maybe the winners will be all of us. 


Alamy, Landmark 
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AS FILM TITLES go, Dragged 
Across Concrete hardly suggests a light 
affair — especially given it comes from 
writer/director S. Craig Zahler, whose 
savage prison thriller Brawl In Cell Block 
99 was not for the faint-hearted. But 
Dragged Across Concrete — also a gnarly, 
hard-bitten crime thriller — is attracting 
attention for more than just its title. 
Multiple scenes from the film are, it's fair 
to say, politically incorrect, especially on 
race: cop Brett Ridgeman (Mel Gibson) 
and his partner Anthony Lurasetti 

(Vince Vaughn) assault a Hispanic drug 
dealer and berate him with racial slurs; 
elsewhere, police chief Lt Clavert (Don 
Johnson) claims that being branded 
aracist today is like being branded 
acommunist in the 1950s. In another, 
after her daughter has soda thrown at her 
by a black teenager, Laurie Holden's 
character, Melanie Ridgeman, says: 
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“Т was never racist until we moved 

into this neighbourhood,” before 
extrapolating that they'll end up talking 
toarape counsellor if they don't move. 

Zahler is bullish about these 
scenes. “Тһе definition of racist varies 
drastically from person to person," he 
says. “For one person it might be: ‘If you 
make a joke about a stereotype, you're 
racist.’ For another it might be: ‘If you're 
closed-minded to an individual because 
of the race they belong to, then that's 
racist. Then there are things that go 
along a spectrum. The characters are 
at different places on that spectrum." 

It's provocative casting, too, given 
Gibson's off-screen history. Zahler says 
that wasn't his intention. “Putting Mel in 
that role was going to generate discussion,” 
says Zahler, “but I cast him because he's 
aterrific actor." He accepts that the movie 
is likely to elicit strong reactions: "There's 
no way to touch upon all this and not step 
over myself trying to either distance 
myself from characters who are saying 
politically incorrect things, or let the 
audience determine for themselves 
who these people are, whether they're 
sympathetic or not,” he says. ^I don't set 
out to provoke. I set out to write stuff 
that I find intellectually interesting and 
emotionally engaging: characters in 
uncomfortable situations, making wrong 
decisions, and how they deal with it.” It was 
never going to be a light affair. JOHN NUGENT 
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THAT STELLA 
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FIGHTING 
SPIRIT 


JESSICA HYNES HAD always 


wanted to direct a film. It wasn’t until she | 


met the producer Maggie Monteith that 
the opportunity came along. “I couldn't 
believe it;" she says. Her micro-budget 
family drama The Fight is about Tina, 

a beleaguered mum of three school-aged 
kids who takes up boxing on the side to 


vent her frustrations and learn to stick up | 


for herself. Her eldest daughter Emma 
(Sennia Nanua) is bullied at school by 
the child of an ex-schoolmate, while 
Tina grapples with resentment towards 
her own mother (Anita Dobson). 

Given that Hynes is best known for 
TV comedies such as Spaced and WIA, 
this is tonally new territory, more 
dramatic and realist. “It’s not the kind of 
thing you'd expect from me,” she says. 
"There's warmth and humour, but I like 
to think it's a cathartic family drama." 

The idea for The Fight came about 
afew years ago when Hynes was doing a 
boxfit class open to women of all ages in 
her hometown. “It just struck me as we 
were punching these punch-bags that we 
all had our own reasons for being there 
and our own stories. It set me off thinking 
about how could I tell a truthful story 
about why women go to boxing classes, 
and how women vent their anger." 

The Fight doesn't look like 
atraditional boxing film, depicting 


| middle-aged women training and 


sparring in the ring. This is deliberate, 
says Hynes. Instead the film uses 
boxing as ajumping-off point — а 
“suiding light”, as the director says— 
for its protagonist. 

The result is a story about learning 
to be assertive, where to channel female 


| anger, and how dangerous that anger can 


be in dysfunctional family relationships. 
For Hynes, the creative freedom she could 
exercise was thrilling. “I got into my 
forties and kind of slumped, thinking Га 
better give that dream up. And then, lo and 
behold, it happened!” CHRISTINA NEWLAND 
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Marvel 


new 


YOU MAY NOT have heard of 
screenwriter Jac Schaeffer. But with 
her scripts for Captain Marvel and 
the planned Black Widow movie, she's 
quickly become one of Marvel Studios’ 
go-to writers. That status was cemented 
when she was appointed showrunner 
for the planned Vision And The Scarlet 
Witch series, expected to be an early title 
for Disney+, the studio's upcoming rival 
to Netflix, in late 2019. So what does 
Schaeffer's appointment mean? And 
what can we expect from this new wave 
of Marvel-related TV? 

We've heard promises before of 
integration between Marvel's TV shows 
and film, but conflicting production 
schedules and competing storytelling 
needs have led to problems. Think the 
downfall of S. H.I.E.L.D. in Captain 
America: The Winter Soldier just as TV's 
Agents Of S.H.I.E.L.D. was finding its 
groove. Marvel boss Kevin Feige couldn't 
directly shape that serialised show, 
and the budgets never allowed major 
crossover talent. Marvel's Netflix shows, 
meanwhile, weren't under Disney's sole 
control so there was little incentive to 
build crossovers with its big movies 
— and none at all when planning began 
for Disney+. But these new shows are 
just six to eight episodes long, dropping 
together, rather than weekly across half a 
year. That's a more manageable prospect 
for Feige and Schaeffer to coordinate 
with the big screen releases and really 
dig in to the universe expansion. 

These new shows will, reportedly, 
also have significantly bigger budgets 
than any previous Marvel TV outings, 
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which means sharing not just the films' 
supporting characters but stars. They 
may currently be, er, resting after the 
final act of Avengers: Infinity War, but 
Paul Bettany's Vision and Elizabeth 
Olsen's Scarlet Witch are expected to 
feature. This show could, of course, be 

a prequel, set during their clandestine 
meetings between Civil War and Infinity 
War. More likely, it will take place 
post-Endgame. There's potential for their 
relationship to become truly toxic, given 
that comic book history saw Wanda 
unconsciously use her reality-warping 
skills to create essentially fictitious 
children, while Vision built his own 
android family after they broke up. 

Oh, and there was the time that Wanda 


altered reality to nearly wipe out 


|; mutantkind, but we can probably 


discount that for now. In fact, given that 
their lightly sketched love story has been 
charming so far on screen, we have to 
hope for a more positive romance than 
anything on the page, despite their 
various traumas. 

This is still a high-stakes new frontier, 
with the potential to torture the MCU 
timeline, the exact ramifications for 
the wider cinematic family still largely 
unclear. But with Marvel Studios and 
Feige willing to assign big talents, in the 
shape of Schaeffer and this cast, and big 
budgets to TV, this looks like a thrilling 
new frontier for the MCU to conquer. 
HELEN O'HARA 


Keeping 
focus 


HOW DO YOU follow up an 
Oscar-winning Auschwitz drama like 
Son Of Saul? If you're director László 
Nemes, you adopt the same bold visual 
style to tell a story that ranges across 
Budapest, witnessing the collapse of 
the Austro-Hungarian empire. Easy. 

Set in 1913, Sunset follows Irisz Juli 
Jakab), a young woman who has come to 
Budapest to find out the truth about her 
long-lost brother. When we say the film 
follows Irisz, it’s meant very literally. 

As with Son Of Saul, the camera charges 
in front of Irisz everywhere she goes, as 
uprisings, grand parties and the early 
bursts of the First World War explode 
around her. Takes are long and cover 

a huge amount of ground, sometimes 
following seemingly impossible paths 


THIS MONTH'S 
BIGGEST TRAILER 
MOMENT 


| try to control it." There are shots in 

| Sunset that require actors to hit exact 

| spots, part-way through tracking shots 
| running several minutes, so they're in 
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| through the action. It's an astonishingly 


beautiful film and so complex that it's 
hard to imagine where Nemes started 
in trying to realise it. 

Asked how he plans this signature 
style, Nemes lets out a big breath, 


| asurvivor's look in his eye. “Well, you 

| can’t storyboard it,” he laughs. “You 
plan it almost like choreography. It’s like 

| the movement of planets, ever revolving, 


You put everything into motion and then 


just the right place when an explosion 
goes off or a horse charges past. 
*We have to rehearse for about two 
weeks [to get all the timing right]. 


I learned alot on Son Of Saul about how 
to put in motion several elements in 
a scene іп a complex, organic way, and 
how to maintain focus... It’s like a dance 
between the camera and the characters.” 
Though not fully his intention, 
Sunset arrives at quite an appropriate 
time in our history. He calls the film 
astory about “Europe committing 
suicide” but says he wouldn’t consider 
it adirect comment on Brexit, so much 
as “about a trend in civilisation... 
a warning about how close we always 
are to our downfall”. Would that the 
Brexit negotiations were anywhere 
close to as fascinating or beautiful 
as Sunset. OLLY RICHARDS 


Well, the man knows Wick moment arrives 


how to make an here, when a faceless 
entrance. There are so henchman attempts to 


many epic shots in this throw a knife at John 


| Wick's crotch region. 
| John Wick being John 
| Wick, he manages to 


action-heavy trailer. 
John Wick in the 
desert! John Wick 
riding a motorcycle | scoot out of the way 
— with swords! John | just in time for the knife 
Wick riding a horse | to perch inches away 
— with guns! John | from his particulars, 
Wick running out of | and then throw it back 
bullets — and thus | inthe guy's face. 
deciding to just wallop | There's an important 
his machine gun at a | lesson to be learned 
wrong 'un! But for our | here: you don't mess 


money, the Peak John | with John Wick's wick. 
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We spoke to 
director Brady 
Corbet on the 

phone on 
1 February. 


WITH SIA ON one arm and Natalie 
Portman on the other, director Brady 
Corbet has marched up to the glittering 
facade of the music biopic — and torn it 
down. In Vox Lux, his second film after 
the acclaimed period mystery The 
Childhood Of A Leader, Corbet puts рор 
music on a pedestal while also exploring 
terror attacks and the performative 
personalities of influencers-turned- 
activists. “The film was always conceived 
as а would-be piece of cultural history, 
even if it’s very recent,” he explains. “It’s 
embellished to operatic heights — we're 
living in an extremely absurd time.” 

Set between 1999 and 2017, the film 
chronicles the life and rise of Celeste, 
a teenager who survives a school shooting 
and, with a bullet lodged in her neck, 
writes a musical tribute that goes viral 
and makes her a star. Raffey Cassidy 
plays the all-American girl, before 
passing the baton to Natalie Portman 


who cranks up the performance to 
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| pantomimic heights. Celeste is both the 

| product and perpetrator of bankable 

| trauma, tasked with making people 

| happy. She rewrites the conventions of a 
| cute, marketable pop star, without losing 


the talent. Corbet loves the character: 


| "There's something exhilarating about 

| thewaythat she jumps from narcissistic 
| conspiracy theories to cultural insights 

| that hold some water,” he admits. 


Vox Lux finds its voice with the 


, infectious tunes written for the film by 


Sia, the singer-songwriter behind pop 
super-hits ‘Elastic Heart’ and ‘Chandelier’. 
The genre was indisputable for Corbet, 


_ who takes it seriously. “Because the film 


was looking at the defining characteristics 


| of the last 25 years, pop music was ап 


imperative aspect of that,” he says. “It’s 
like talking about the 1960s and not 
mentioning The Beatles — you must!” 
Despite its satirical edge, Vox Lux 
still commits to an arena-sized pop 
show. Corbet says he intended to “throw 
the film's mise-en-scéne more or less 
out the window." 
The concert — which was filmed in 
Long Island, New York, minutes away 
from where Portman went to high school 


| — aims to strike the film's contradictory 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


| 


i 


balance, celebrating the culture without 
forgetting the danger that constantly 
threatens it. "There's something 
unhealthy about the perversity of our 
human instinct to move from NPR to 
Spotify back and forth all day long," 
Corbet explains. *We deserve to analyse 


our relationship with it." With a gunshot 


and a catchy synth hook, Vox Lux aims 
to celebrate and condemn the sounds 
of the generation. ELLA KEMP 


VOX LUX IS IN CINEMAS AND ON CURZON 
HOME CINEMA FROM 3 MAY 


Top to bottom: 

Young Celeste (Raffey 
Cassidy) reaches 
heady pop heights; Two 
decades on, Celeste 

is a pantomimic 
seasoned veteran 


(Natalie Portman). 
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REBECCA TIMOTHEE 0SCAR STELLAN 
FERGUSON CHALAMET ISAAC SKARSGARD 


A Bene Gesserit witch who Dune's messianic central Leader of House Atreides Ruthless head of House 
defied the order's breeding figure. Called Muad'Dib and known for being Harkonnen. Torturer, murderer 
programme to bear a son. by the Fremen. a paragon of virtue. and all-round cad. 


CAST OF WONDERS 


CHARLOTTE ZENDAYA JAVIER BARDEM DAVE BAUTISTA 
RAMPLING 


A fearsome Fremen A Fremen leader and 
warrior who catches the Naib (or leader) of Sietch The sadistic former governor of 
Senior Pene Ge ertani eye of Paul Atreides. Tabr, a major tribe on the Dune, known for his brutality. JD 
mentor to Jessica. Daughter of Liet-Kynes. desert planet Arrakis. 
<<? 
7744 WHAT INSPIRED CAPTIVE STATE ACCORDING 
TO DIRECTOR RUPERT WYATT 


Сеа. ~ 2 
(1969) (1983) (1991) (2019) 
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PREVIEW 
E 


if. 


Niamh Algar 
phoned Empire 
from London 
on 23 January. 


Packing 
a punch 


мы 


~. 


and I don't know which опе he's gone 
with in the end, which is really exciting," 
she says. “I’m going to be watching it for 
the first time with everyone else." 
ТЕ Ла m a | Algaris suddenly everywhere on 
the small screen. She made waves in 
THE FIRST TIME we see Niamh Desiree Akhavan's acclaimed comedy 
Algar in The Virtues, Һе latest TV project drama series The Bisexual, and sparred 
from director Shane Meadows, she's with Richard Gere in political thriller 
knocking a man out cold with her bare MotherFatherSon, while her first big film, 
hands in the driveway of her family Calm With Horses, sees her working with 
home. It's quite an entrance. Like many American Animals’ Barry Keoghan, 
young actors plucked from relative a fellow Irish star on the rise. 
obscurity by Meadows, the Irish actress For the self-confessed Meadows 
is about to launch into the stratosphere megafan, however, The Virtues holds 
(quite literally, given she's just been cast a special place in Algar's heart. “Т was 
in Ridley Scott's interplanetary show 15 when first watched This Is England; palpable, having watched АПеп with her Top: Niamh Algar: 
Raised By Wolves) — but first she'll take my brother had the DVD and said I was dad as a kid. ^I thought Sigourney Weaver putting her best 
centre stage in Meadows' Channel 4 too young to watch it, but I watched it was such a badass. And now to be working fist forward. 
miniseries as Dinah, a fists-first young anyway. I thought it was a documentary with Ridley as well; I'm trying not to Above: With Shane 
woman battling the demons of her at first; the cast were so rooted in their pinch myself.” Meadows on the 
past alongside This Is England alum characters. Working with him over the With Shane Meadows launching the set of The Virtues. 
Stephen Graham. last year has been very emotional." careers of so many household names — 
Though Dinah arrives with a bang, Algar had finished filming The from Paddy Considine to Jack O'Connell 
Algar isn't able to reveal too much else Virtues when news of Raised By Wolves — the director's keen eye has clearly 
about her character's trajectory; not — Scott's first venture into television — found something very special in Niamh 
because it's forbidden, but because she came in. For the sci-fi series she plays Algar. You heard it here first. BETH WEBB 
doesn't know what's in store herself. Sue, a strong-minded combat medic. 


“Shane had shot several different endings | Algar's excitement about the project is THE VIRTUES IS COMING SOON TO CHANNEL 4 


26 DØRE APRIL 2019 


РЕЛИЗ ПОДГ 


SMALL TALK 


MATTHEW 
McCONAUGHEY 


What do you think of 
London, Matthew? 


There’s a Magic Mike live show 
in London. Have you thought 
about popping in? 


Any London lingo you’ve picked up 
on your travels? 


SERENITY 15 IN CINEMAS AND ON 
SKY CINEMA FROM 1 MARCH 
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SEVEN 

THINGS 
YOU NEED 
TO KNOW 
ABOUT... 


. This will be Daniel Craig's fifth and 
final time in 007's MI6-issue tux. ^I just 
want to go out on a high note;" Craig said 
while on Тһе Late Show in 2017, “апа 
I can’t wait.” When the film arrives in 
2020, he will be the longest-serving Bond 
in history, holding the role for 14 years. 


_ Cary Fukunaga — who took over the 
directing reins from Danny Boyle in 
September — has said that he intends to 
continue the story threads established 
through the Daniel Craig era. “Bond 
is ona character arc that started with 
Casino Royale, and I will be carrying that 
on," he told the Philippine Daily Inquirer 
in November 2018. 


. The film reportedly had a working 
title of ‘Shatterhand’ — the alias of 
famous Bond foe Ernst Stavro Blofeld. 
Fukunaga has expressed an interest 
in including Blofeld in the film — but 
Christoph Waltz, who played the 
iconic baddie in Spectre, has said he is 
unlikely to return to the role, citing 
the tradition that no actor has ever 
returned to the character. 


__ With Blofeld seemingly out of the 
picture, Rami Malek has been linked to 
play a villainous role — if his Mr. Robot 
scheduling will allow for it. Wonder 


| Woman actor Said Taghmaoui claimed in 
| September that he may be cast in a role: 

| *[ received a message saying, ‘If they 

| go Middle East, it's you. If they go 

| Russian, it's someone else." 


. Léa Seydoux will reprise her role 


| from Spectre as Dr Madeleine Swann 一 


that rare Bond girl to survive long 
enough for a second film. The usual 
MI6 team of M (Ralph Fiennes), 

Q (Ben Whishaw) and Moneypenny 


¦ (Naomie Harris) are also back. 


. Neal Purvis and Robert Wade, the 
sceenwriters behind the last six Bond 
movies, will again provide a screenplay 
here, with Fukunaga overseeing rewrites. 
“T’m just not sure how you would go 
about writing a James Bond film now;" 
Purvis said in 2017. ^With people like 
Trump, the Bond villain has become 
a reality.” 


. During pre-production, Craig spent 
time at the CIA headquarters in Virginia. 
The US intelligence agency invited 
Craig to “combat misrepresentations" in 
spy films, and to be shown that “real life 
espionage is a lot more ‘cloak’ and alot 
less ‘dagger’.” Don’t expect Rosa Klebb's 
poison-tipped shoe to be returning any 
time soon, then. JOHN NUGENT 


APRIL 2019 27 


HOW 
MUCH 
ISA 
PINT OF 
MILK? 


ANDREW 
GARFIELD 


When were you most starstruck? 

It’s the weird ones. When I made my 

first movie, Lions For Lambs, it was 

me, Robert Redford, Tom Cruise and 
Mery] Streep in the cast — and none of 
those people left me as starstruck as the 
experience I'm going to tell you about now. 
I was out in a bar in West Hollywood, just 
hanging out, and I saw Robert Davi, the 
actor who played one of the Fratelli 
brothers from The Goonies. My legs gave 
way, I started to breathe in a really 
shallow way, I started to sweat, and I had 
to lean against a wall. It was like, “How 
the fuck am I in the same room as this 
person?” I’ve just seen someone that 
means more to me than anyone probably 
ever in the world will mean to me, just 
because he’s in the seminal movie of my 
childhood. That was the moment. 


Do you have a favourite joke? 

I do this one which only I think is funny. 
Everyone else hates it. I go, “Knock, knock,” 
and they say, “Who’s there?” and I say, 
“Grandma,” and they say, “Grandma who?”, 
and I say, “What are you talking about? 
It’s your Grandma. Please open the door,” 
and then they laugh politely and I’m like, 
“Why are you laughing? It’s cold out here. 
Please can I come in?” and then they move 
onto another conversation, and I’m like, 
“Guys, let me in, I’m still outside, I’m 
going to call your father,” and I carry on 
until someone literally gags me. 
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Ye 


1% » 


一 


аКе pretty mean triple-cooked 
French fries, and I could do а homemade 
aise. I'm very proud of that 

ite simple. It just takes 

erent pans and pots. You 


int right now? See, I don't drink 
milk, so this is tricky. Is this just like me 
guessing, because I haven't bought a pint 
of milk in a while? I think a pint of mi 
probably 50р, 55р? 
m. “Уайым 
Who is the most famous person you 
could text right now? 

[Laughs] That's hilarious. Come on! 
You can't make me do that that! Do 
IgoonIMDb STARmeter to figure out 
who the most famous person in my 
phone book is? Hang on, let me see... 
[pause while Andrew scrolls through 
his contacts] I mean, it’s pretty cool 
when you've got Martin Scorsese in 
your phonebook. That's cool. I could 
text him, and be like, “Yo.” And he'll 
be like, “Who is this? How did you get 
this number?” 


24% 


Have you written fan mail to anyone? 
I have, in fact. It's a habit I want to get 
more into. I have a list of people I want to 


COMING 
SOON 


MAINSTREAM 
(2019) 
An “eccentric 
love triangle” 
forms in this 
drama from 
Gia Coppola, 
with Garfield 
joining Nat 
Wolff, Jason 
Schwartzman 
and Maya 
Hawke. 


BLACK LION 
(2020) 
Garfield 
plays Carlos 
Mavroleon, 

a Wall Street 
trader and heir 
to a shipping 
fortune 
who gives it 
all up to 
become a war 
correspondent 
in Afghanistan. 


write fan mail to. People who have been 
really meaningful to me. Mark Rylance 
is one. Daniel Day-Lewis is another. 

Ru Paul is another. I got to thank Tom 
Hanks at an awards thing in front of loads 
of people — that felt like a fan letter. 

I got an award and I had a whole written 
speech prepared and I tossed it away 

and said, “I have to say thank you to 

Tom Hanks, who directly made me 
realise that I wanted to be an actor, 
specifically in Joe Versus The Volcano 
and The "Burbs and Big.” That felt like 

a gift, to be able to do that. He was 

really sweet about it. 


What is the worst smell in the world? 
Ican't deny it — I really struggle with 
other people's shits. 


What is your favourite animal? 
The hard-hitting questions! I'm always 
drawn to birds of prey. Kes is one of 
my favourite films, and it's also a play 

I was in when I first started acting, at 
the Royal Exchange in Manchester. So 
let’s say: kestrel. 


What would you call your 
autobiography? 

‘Andrew Garfield: The Long Road 
To Robert Davi’. JOHN NUGENT 


UNDER THE SILVER LAKE 15 IN CINEMAS 
FROM 15 MARCH 


Illustration: Matt Herring 


START YOUR DAY WITH THE LATEST 
FILM HEADLINES DIRECT 
FROM EMPIRE 


"Alexa, what's in the news?" 


JUST ASK 


Amazon Echo, Alexa, and all related logos are amazon a le ха | 


trademarks of Amazon.com, Inc. or its affiliates. 
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Clockwise from top: 
Sibling wranglers Zak 
(Jack Lowden) and 
Raya Knight (Florence 
Pugh); Playing himself, 
Dwayne Johnson with 
WWE coach Hutch 
(Vince Vaughn); Mum 
and Dad — Rowdy 
Ricky (Nick Frost) and 
Sweet Saraya (Lena 
Headey) — encourage 
their daughter's rise 
through the wrestling 
ranks, from UK to US. 


FILM 


FIGHTING WITH 
MY FAMILY 


ЖЖЖ 


DIRECTOR Stephen Merchant 

CAST Florence Pugh, Jack Lowden, 
Nick Frost, Lena Headey, Vince Vaughn, 
Dwayne Johnson 


OUT 27 FEBRUARY 
CERT 12A / 108 MINS 


PLOT The lives of the eccentric Knight 
family from Norwich revolve around 
wrestling but the bonds of brother Zak 
(Lowden) and sister Raya (Pugh) are 
tested when the WWE comes knocking, 
but only one sibling makes the grade. 
Can the family survive the ascension of 
one of their own? 


THE WWE, BACK when it was 
known as WWF and there was no 
animal-based confusion, was the home 
of grown men in neon tights and face 
masks, wrestling other grown men in 
neon tights and face masks to respectable 
crowds in modest arenas. The World 
Wrestling Federation became World 
Wrestling Entertainment Inc. and, as the 
‘inc’ would suggest, is now a billion- 
dollar, global-crowd-drawing enterprise. 
The men in tights have been joined by 
women in tights and one of the most 
well-known female performers of recent 
years is Paige — real name Saraya-Jade 
Bevis — a Norwich-born performer and 
daughter of the infamous family of 
wrestlers, the Knights. 

Parents Patrick ‘Rowdy Ricky 
Knight’ (Nick Frost) and Julia ‘Sweet 
Saraya (Lena Headey) are obsessed 
with wrestling, running a local gym 
and putting on scrappy events. It's an 
obsession passed down to their kids 
including Raya (Florence Pugh) and 
Zak ‘Zodiac’ (Lowden) — *We're riddled,” 
says Zak ("That's not good,” retorts 
Raya. “You make it sound like hepatitis”). 
But cracks start to appear when the 
two attend try-outs for the WWE and 
only Raya — who takes on the wrestling 
name of Paige - is taken to Florida to 
train for the main roster. 

The sweet, authentic, funny family 
dynamic is the steady heartbeat of the 
film — zeroing in on the emotional 


narrative of a working-class family — 
rather than the prison sentences and 
unplanned pregnancies, which feels 
like something of a revelation. It’s Jack 
Lowden as Zak who elevates the film 
beyond an average British heartwarmer 
with a performance of real power. He’s 
the man who was once the boy that could 
name every WWE wrestler just from 
looking at their boot. His desire is 
tangible, his desperation devastating 
and his unravelling provides some 
much-needed dramatic oomph. 

Somewhat frustratingly, this isn’t 
matched by Florence Pugh as Raya/ 
Paige. Not due to any lack of ability — 
Pugh is one of the finest young British 
actors working today — but you sense 
a lack of material. Her character 15 
constructed from broad brushstrokes 
and you never truly get a sense of 
what drives her and what her fears and 
insecurities look like. Pugh imbues 
her with charm, defiance and brief 
splashes of vulnerability, but you 
are still left feeling dissatisfied with 
what little you really know of her as 
a wrestler and as a woman. 

The film becomes most interesting 
in its exploration of the tension between 
the megabucks, sunshine-drenched 
world of American wrestling and the spit- 
and-sawdust British variant. Dwayne 
Johnson/The Rock appears in a funny 
if hammy cameo as the Knight kids first 
step into the world of WWE. There is 
a marked tonal contrast with later 
scenes as the gap between the siblings 
grows and we join Zak backstage as he 
gingerly picks drawing pins out of his 
back under a harsh, bare lightbulb. 

But it's Paige who we follow as she 
struggles with the brutal reality of the 
glossy American world — something 
played out through her relationship 
with WWE coach Hutch (a fairly 
underwhelming Vaughn). Sadly, she 
never punches through the tropes ofthe 
standard sport biopic and the film — 
especially in the final half an hour — relies 
on convenient narrative leaps to follow 
its triumphant underdog story through 
to its natural conclusion. TERRI WHITE 


VERDICT Packed with plenty of heart 
and relatability — and a powerhouse 
performance from Jack Lowden — it 
never fully resolves the tension between 
the grit and glamour of the wrestling 
worlds the Knight family inhabit. 
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FILM 


THE AFTERMATH 


ЖЖЖ 


DIRECTOR James Кепї 
CAST Keira Knightley, Alexander 
Skarsgárd, Jason Clarke, Flora Thiemann 


OUT 1 MARCH 
CERT TBC / 108 MINS 


PLOT Rachael Morgan (Knightley) joins 
her husband Lewis (Clarke) in Hamburg 
shortly after World War Il. They 


architect Stefan Lubert (Skarsgárd) and 
his daughter Freda (Thiemann). All looks 
peachy until Rachael and Stefan are 
drawn together. 


"NATIONAL TREASURE" 
STATUS is usually applied 
retroactively, around an actor's 55th 
birthday or so. But it's time to grant the 
title to Keira Knightley, who has become 
one of the most consistently interesting 
stars this country can claim. In just a few 
months she has surprised as a Sugar 
Plum Fairy and dazzled as Colette. Now 
she gives depth and thoughtfulness to 
aromantic drama that might have been 
wearily saccharine. 

The setting, at least, feels fresh. 
Instead of clichés about people having 
romantic problems during wartime, we 
join this story after World War II has 
ended. The gentlemanly, optimistic 
Colonel Lewis Morgan (Clarke) is 
charged with the reconstruction of 
a devastated German city and the 
de-Nazification of its citizens, a fraught 
process given the Nazis infiltrated every 
corner of their own country. Lewis’ 
wife, Rachael (Knightley), arrives in this 
paranoid environment nursing her grief 
for their late son, and the two struggle to 
reconnect despite small gestures of 
affection on both sides. 

Rachael is further discomfited to 
learn that Lewis has allowed their home's 
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| owner to stay on despite the confiscation 
| order. But Lewis, often away for work, 


| looks like Alexander Skarsgård, and 

: astrange tension grows between the 

: unhappy Rachael and his Stefan. They're 
· the two most beautiful people in the film, | 
| sosomesortofromanticentanglement | 
| seems inevitable. When it comes, it's 

| as sudden and intense as a storm, and 

’ about as resistible. 


: this adaptation has been streamlined 
commandeer the home of friendly German | 
| been excised entirely — and some of the 
| political paranoia has faded. But there's 
: enough left to inform the romance, as 

: Rachael wonders if she can trust the 

: promise of a new and less haunted love. 
د‎ 6 
ı his innocence in the Nazi atrocities 

| while his daughter, Freda (Thiemann), | 
. chafes against these invaders. Director | 
| James Kent previously took a slightly | 
. unconventional approach to а World War 
: I tragedy in Testament Of Youth, and 

| finds similar fresh angles here to enliven 

| what could be just another love triangle. 


| grey skies heavy with snow. Beautifully 
_ detailed production and costume design | 
‚ help to enliven the picture, however, with | 

Stefan's modernist house contrasted 


| rough work wear against Rachael's 

| glorious gold evening dress (a contender, 
| with Knightley's green Atonement 

_ number, for Best Dress Ever Filmed). 

| But the romantic sparks provide fire 


characters are stuck in the messy 


_ tragedies — not of their making, and they | 


| leads to ignoble behaviour. HELEN O'HARA 
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seems not to have noticed that his tenant 


Based on the book by Rhidian Brook, 


—amember of the Morgan family has 


Stefan, meanwhile, is struggling to prove 


It’s an unhappy group, living under 


| 


against rubble-filled streets and his 


to warm you despite the gloom. These 


aftermath of a tragedy — a series of | 


try to find happiness regardless. There's 


something noble in that even when it | 


VERDICT The bones of the story have 
been played a million times, but 

a talented and committed cast make 
this swoonsome rather than samey. 


m 


| 
‚ т 
‚+ 


^3 


| She was fuming that 
| he'd not done the 
Ocado shop. 


GIRL 

хх 

OUT 15 MARCH / CERT 15 / 106 MINS 
DIRECTOR Lukas Dhont 

CAST Victor Polster, Arieh Worthalter, 
Katelijne Damen 


AS SHE STARTS hormone therapy, 
transgender teen Lara (Polster) joins a 
prestigious dance academy to pursue 
a career as a ballerina. But when her 
transition moves slower than she'd 
hoped, she succumbs to extreme 
gender dysphoria — a tragic event the 
fllm exploits. While Belgian newcomer 
Polster and Worthalter (playing Lara’s 
supportive father) put in sensitive 
performances, the film fixates on Lara’s 
naked body, undercutting scenes where 
she’s assured her appearance doesn’t 
define her with close-ups of Polster’s 
societally deemed masculine form. It 
even veers into body horror, closing 
with two scenes — one wincingly 
violent, the other bafflingly hopeful — 
that are dangerously misjudged. Aw 


OLD BOYS 

ЖЖЖ 

OUT 22 FEBRUARY / CERT 12А / 95 MINS 
DIRECTOR Тору MacDonald 

CAST Alex Lawther, Pauline Etienne, 
Jonah Hauer-King 


A KIND OF Cyrano de Bergerac in 

an all-boys boarding school, Toby 
MacDonald's debut feature sees nerdy 
scholarship kid Amberson (Lawther) 
become the conduit between cool kid 
Winchester (Hauer-King) and daughter- 
of-the-French-teacher Agnes (Etienne). 
It's familiar (climbing into bedroom 
windows, misunderstood letters) and 
slight, and the final act doesn't quite 
land, but MacDonald mixes up a keen 
eye for posh-school antics (a British 
bulldog-style game in a river) and 
charming escapades — a homespun 
video designed to woo has an endearing 
Michel Gondry quality. But the MVP 
here is Lawther, who (once again) turns 
the stock bespectacled geek figure 
into a winning icon for the lovelorn. IF 


РЕМ 


COLD PURSUIT 


ЖЖЖЖ 


DIRECTOR Напѕ Petter Moland 
CAST Liam Neeson, Laura Dern, Tom 
Bateman, Emmy Rossum, William Forsythe 


OUT 22 FEBRUARY 
CERT 15 / 118 MINS 


PLOT After his son is killed by drug dealers, 
snow plough driver and 'Citizen Of The 
Year' Nels Coxman (Neeson) begins to 
hunt down the murderers. The body count 
rises; the trail leads to kingpin The Viking 
(Bateman), whose real name is Trevor. 


IN OUTLINE, YOU probably think 
you've seen Cold Pursuit already. Liam 
Neeson-takes-down-well-dressed-drug- 
dealers-to-avenge-the-death-of-his-son 
is a hackneyed premise that felt tired in 
2009. But Norwegian director Hans 
Petter Moland's remake of his own 2015 
thriller Zn Order Of Disappearance hits all 
the beats of a Neeson revenge thriller — 
Big Liam shoots a baddie with a sawn-off 
sniper rifle in a bridal shop, splattering 
the white dresses in blood — but also has 
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an interest in character quirks and jet- 
black whimsy that separates it from the 
pack. It doesn’t all work — especially as it 


enters the second half — but it has terrific | 


fun with crime genre staples in a Grosse 
Pointe Blank-y kind of way. 

If you want a one-man-army Liam 
Neeson movie, Cold Pursuit mostly 
delivers. Told that his son has died of a 
heroin overdose, pro snow plough driver 
Nels Coxman (the name becomes a joke) 
doesn’t believe it and starts at the bottom, 
working his way through low-level drug 
dealers trying to track his son’s murderers. 
As with the Norwegian original, Moland 
chalks up the deaths with a title card 
showing the name of the dead and 
a cutesy graphic. The violence flits from 
darkly comic to eye-wateringly brutal 
(shotgun butts to the face), but doesn’t 
break the spell or drama. 

But you know youre not watching 
anormal Liam Neeson picture when it 
opens with an Oscar Wilde quotation: 
“Some cause happiness wherever they 
go; others whenever they go.” While 
the witticism sums up Coxman, it also 
applies to the entire dramatis personae. 
The best thing about Cold Pursuit is its 
steadfast refusal to treat its characters 
like Movie Tropes. Gangsters engage in 


The ice man cometh: 
Neeson’s Nels Coxman 


: ploughs on to avenge 


snowball fights before a shoot-out, cops 
(Rossum, John Doman) argue over past 
relationships and two henchmen may 
have developed feelings for each other. 
The best of the bunch is Tom Bateman’s 
Christian Grey-like drug lord The Viking. 
Saddled with joint custody of his son, he 
micromanages the kid’s diet, tells him to 
beat up bullies and chides him for not 
reading The Lord Of The Flies (“All the 
answers you need are in that book”). 
With the exception of Coxman’s wife (a 
wasted Laura Dern), Cold Pursuit invests 
in its people and is all the better for it. 

Occasionally Moland becomes overly 
enamoured with his secondary characters 
— his focus on the battle between The 
Viking’s Crew and a Native American 
syndicate sidelines Coxman’s mission, 
dissipating momentum. Yet it redeems 
itself with a final act buddy-buddy 
relationship that adds a flicker of warmth 
in a cold, cold world. It's a surprising note 
in a film full of them. IAN FREER 


VERDICT A typically taciturn turn from 
Neeson is surrounded by a colourful 
cast, gallows humour and complete 
disrespect for cinematic stereotypes. 
A little bloated, maybe, but deserves 
kudos for joining the road not Taken. 
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ON.SCREEN 
eee ol 


UNDER THE 
SILVER LAKE 


ЖЖЖ 


DIRECTOR David Robert Mitchell 
CAST Andrew Garfield, Riley Keough 


OUT 15 MARCH 
CERT TBC / 139 MINS 


PLOT Sam (Garfield) is a pop culture- 
obsessed slacker living in LA, who spies 
on his neighbours апа reads conspiracy 
zines instead of looking for jobs. When he 
meets new neighbour Sarah (Keough), 
the pair hit it off — before her sudden 
disappearance sends Sam spiralling on 

a mission to track her down. 


^DO YOU LIKE the movie?" A minor 
character poses that question roughly 
one hour into Under The Silver Lake, and 
it's one that viewers of David Robert 
Mitchell’s latest might be wrestling 

with themselves by that point. Come the 
closing credits, they still might not be any 
the wiser. 

After delivering an anxiety-inducing 
contemporary horror classic with It 
Follows, Mitchell's follow-up moves away 
from John Carpenter slasher territory 
into more Lynchian weirdness painting 
a hyperreal vision of Los Angeles 
steeped in movie history, and oozing with 
a pop cultural gloss that hides a dark, 
unsettling undercurrent. In the middle 
of it allis Sam (Garfield), an unemployed 
deadbeat who's less concerned by his 
imminent eviction than the lives of the 
neighbours he spies on from his balcony. 
That's not the only thing concerning him 
— a dog killer seems to be on the loose, 
celebrity daredevil Jefferson Severance is 
missing, and Sam is becoming increasingly 
obsessed with a zine titled "Under The 
Silver Lake' that could hold answers. 

Where It Follows adhered tightly to 
internal rules, fuelled by its heroine's 
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| LA Slacker Sam 
| (Andrew Garfield) 


sets out to solve 


attempts to survive her supernatural 
stalker, Silver Lake is purposefully loose 
and unwieldy. It's a neo-noir shaggy dog 
story — with actual dead dogs — as Sam a Pynchon-esque 
murderous mystery. 
Sarah (Keough), attempting to unpick 

the tangling, Pynchon-esque oddness 

around him. Following the plot closely 

is pointless — you'll need a pinboard, 

several balls of string and vats of coffee 

to map it all out — which is entirely the 

point, but across a near two-and-a- 


: half-hour runtime becomes wearying 
‚ and frustrating. 


Every time Silver Lake threatens to 


| disappear entirely up its own rabbit hole, 
| ап arresting image or sharp sequence 
: cuts through the haze and pulls you back 


in — and there are plenty of them. The 
film captures LA with a simultaneous 
digital sheen and sense of Old Hollywood 
glamour, thanks largely to Mike Gioulakis’ 


| eye-popping cinematography — it's as 
: visually rich in its use of colour palettes 


as La La Land, though Mitchell has 
swapped the sunny songs fora permeating | 
sense of stoned paranoia. As great as | 
Silver Lake looks, it sounds even better. 
Mitchell has re-recruited 7t Follows 
composer Disasterpeace, who this time 
abandons thrumming electronics for 
ridiculously lush orchestrals that sing 

with golden age beauty. 

But despite its greatest hits — 
notably Sam's meeting with a songwriter 
who claims to have written every hit of 
recent decades, which erupts into gonzo 
gore — there are hints of Richard Kelly's 
Southland Tales here, with ambition and 
somewhat-smug satire jumbled into a 
near-impenetrable, lengthy opus. 
Mitchell is genuinely gifted in his 
compositions and craft — but while Silver 
Lakeis sometimes to be admired, it's 
hard to truly like. BEN TRAVIS 


VERDICT Under The Silver Lake is 
gorgeous to look at and listen to, 
with moments of genuine panache, 
but its wilfully labyrinthine plot will 
have limited appeal. 


EVERYBODY KNOWS 

ЖЖЖЖ 

OUT 8 МАНСН / СЕНТ 15 / 133 MINS 
DIRECTOR Asghar Farhadi 

CAST Penélope Cruz, Javier Bardem, 
Ricardo Darín, Carla Campra 


CASTING ACTUAL ROMANTIC 
couples is always a gamble. In 
Everybody Knows it pays off: Cruz 
and Bardem are great together, 
especially as Asghar Farhadi 

(A Separation) twists the conceit, his 
leads playing former lovers, both now 
remarried, with all that romance firmly 
in the past (or is it?). When Laura 
(Cruz), back at home for a wedding, 
has her daughter kidnapped, 

a seemingly bottomless can of worms 
is opened, skeletons falling out of 

the closet in droves. Absorbing, 
confident and still, even if it ultimately 
doesn't amount to too much, it's 

a wonderfully played out, tense couple 
of hours with moments of real, 
grounded terror. AG 


FOXTROT 

ЖЖЖЖ 

OUT 1 MARCH / CERT 15 / 113 MINS 
DIRECTOR Samuel Мао2 

CAST Lior Ashkenazi, Sarah Adler, 
Yonaton Shiray 


STRUCTURALLY BOLD, VISUALLY 
audacious and thematically ambitious, 
Samuel Maoz's follow-up to Lebanon 
tells three linked Israeli stories in very 
distinct ways. The first, captured in 
claustrophobic close-ups, sees a 
family (a terrific Ashkenazi, Adler) 
informed that their son Jonathan has 
been killed in action. The second and 
best section proffers surreal vignettes 
of bored young soldiers including 
Jonathan (Shiray) at a Northern border 
checkpoint, shot in beautiful 
expressionist tableaux. The final 

act pulls things together in a sharp, 
realistic, surprising way. The viewer 
has to join the dots but the result, an 
angry but human look at senseless 
loss, pays back in spades. IF 


y 


THIS TIME IT'S WAR. 


A high-tech, adrenaline-pumping action thriller, Aliens® unleashed one of the most 
malevolent movie monsters ever conceived — the Xenomorph. Now the Aliens® 
Xenomorph Specimen Sculpture evokes the gripping suspense of this futuristic 
blockbuster film with an intricately hand-detailed, Xenomorph figure. Balanced on its 
whip tail, it is confined in a water-filled, real glass cylinder with LED lights that shine 
up onto the specimen. The Weylan-Yutani-inspired industrial cap and base contain 
the threat; stands 8 inches high. 


THE FUTURE IS NOW. ORDER IMMEDIATELY. 


Accompanied by a Certificate of Authenticity and our famous 365-day money-back 
guarantee, this official sculpture is available for just 3 interest-free instalments of 
£23.33 — that's only £69.99 (plus £6.99 S&S)*. Pay nothing now — simply complete and 
return your Reservation Application today! 
TM & ©2017 TWENTIETH CENTURY FOX FILM CORPORATION. ALL RIGHTS RESERVED. 
©2017 The Bradford Exchange 


The Bradford Exchange. * S&S - Shipping & Service. Offer applies to UK only. Our guarantee 
is in addition to the rights provided to you by consumer protection regulations. 01-25853-001 


FASTEST WAY TO ORDER 
www.bradford.co.uk/alienssculpture 
or call our 24hr hotline оп ОЗЗЗ ООЗ 0019 


and quote reference code P365452 


XENOMORPH 
SPECIMEN 
SCULPTURE 


Handcrafted in astounding detail to 
capture the adrenaline-charged fear of 
the original Xenomorph Alien 


* Balanced оп a metal alloy tail and 
suspended in water under glass for 
terrifying authenticity 


* Lights built into the display base shine 
up to eerily illuminate the figure 


The base recreates the futuristic look 
of the movie set, including the industrial 
design of the Weyland-Yutani logo. 


Requires 3 x ‘AAA’ batteries (not included). Measures 5 inches 
(12.7 cm) in width x 8 inches (20.3 cm) in height. 


PAY NOTHING NOW 


RESERVATION APPLICATION 


To: The Bradford Exchange, PO Box 653, Stoke-on-Trent 574 АВА 
Please reserve __ (Qty) of the ALIENS? XENOMORPH SPECIMEN 
SCULPTURE for me as described in this advertisement. 


Name (Mr/Mrs/Miss/Ms) 


(PLEASE PRINT) 


Address 


Postcode 


N Mobile 


Email Address 


Applicants must be aged 18 or over. Please note, we may contact you via mail, email and mobile 
with information about your reservation. For details of our privacy policy, please go to www. 
bradford.co.uk/privacypolicy or contact us at the above address or phone number. 


Telephone 


rnt 
BRADFORD KACHANGE 
01-25853-001 


Order Ref:P365452 


FISHERMAN'S 
FRIENDS 


жж 


DIRECTOR Chris Foggin 

CAST Daniel Mays, Tuppence Middleton, 
James Purefoy, Dave Johns, David 
Hayman, Noel Clarke 


OUT 15 MARCH 
CERT 12A / 112 MINS 


man Danny (Mays) is charged by boss 
Troy (Clarke) to sign Fisherman's Friends, 
a sea shanty-singing amateur male vocal 
group. Danny is bewitched by them — and 
hotelier Alwyn (Middleton) — completely 
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| invest in on an emotional level. Instead, 


there's slow- motion Reservoir Dogs 


| walking (surely by now there should be 


a moratorium on this?), vulgar songs at 


· posh dos, tensions in a local pub quiz 
: (that come to nothing), telegraphed 

_ deaths, and a sub-plot about record 

| company man Баппу (May) 


involvement in selling the local pub that 


| is primed for third-act conflict. Even 

· the more colourful true-life incidents 

| — invited to sing the National Anthem 

: on This Morning, they sing the Cornish 
PLOT On a stag do in Cornwall, brash A&R : 
| It’s the kind of film where when the 

| group become popular, David Essex's 
: Gonna Make You A Star blares on the 
` soundtrack. It's that level of subtle. 


anthem — don't land like they should. 


The fishermen are a likeable if 


nm d 


Ж * 


ж? 
WA 
NN 


| The Full Shanty. 


THE MULE 

ххх 

OUT NOW / CERT 15 / 116 MINS 

DIRECTOR Clint Eastwood 

CAST Clint Eastwood, Bradley Cooper, 
Michael Peña, Dianne Wiest, 
Laurence Fishburne 


THE MULE 15 largely about Clint 
Eastwood driving, and driving some 
more, as his unlikely drug mule, who’s 
working for the Mexican cartel to gain 
some pocket money, embarks on 

a series of amiable adventures. There 
are sandwiches. There is singing. There 
are threesomes. Yes, plural. And while 
all this is happening, The Mule is as 
light and fun as anything Eastwood 
has made in years. But there’s another 
more workmanlike movie here, in 
which Bradley Cooper, Michael Рейа 
and Laurence Fishburne’s DEA agent 
are trying to track Eastwood. And 

as this diet Breaking Bad gradually 
comes to the fore, The Mule suffers 
under the strain. CH 


unaware Troy’s instruction is a wind-up. | interchangeable bunch, lacking the sharply | 


defined characters of, say, The Full Monty 


a ae ы gang — only James Purefoy (The Taciturn | 


FISHERMAN’S FRIENDS 15 
based on the unlikely but real-life story 
of a group of Cornish guard/lifeboat 
workers who, moonlighting as a sea 
shanty-singing a cappella group, got signed 
by Universal and made a debut album 
that reached the top ten. In tackling the 
promising, potentially heart-warming 
idea, Chris Foggins’ film looks to jimmy 
together two pervasive types of Brit flick: 
1) The scrappy band of little guys who 
embody the values of their region and 
triumph against all odds — see The Full 
Monty, Brassed Off. 2) The city slicker 
who has his cynical streak redeemed by 
the simplicity of life in a small rural 
village А Ја Local Hero. Sadly, the film 
doesn't come close to its antecedents, 
mechanically cycling through the 


requisite story beats, lacking wit or heart. 


Part ofthe problem is the tone. 
Perhaps because it is such a fanciful story, 
it needs at least half a foot in reality. But 
everything, from the cartoonish world of 
Noel Clarke's record exec to a boozer full 
of trendy Londoners joining the Friends 
in a full-blown rendition of ‘Blow The 
Man Down’, makes it hard to believe and 


38 EMPIRE APRIL 2019 


: One) and David Hayman (The Jokey Опе) 
| as father and son really register. Given 

· thegroup's unlikely rise to stardom, the 

: film could have benefitted from some of 


the fairy-tale qualities of Cornwall. But 


| Foggins and DP Simon Tindall make one 


of the country's beauty spots look 


_ decidedly ordinary, crafting no beauty or 


magic from the gift of a setting. Despite 


, dialogue that attempts an explanation, it's | 
| hard to feel why Danny falls in love with the | 
place other than the plot needing him to. | 


There are some strong points. Mays 
and Middleton generate good chemistry 
— ascene where they swap music trivia 
and play vinyl contains some of the 
warmth and detail the rest of the film 
needed — and it has its heart in the 
right place. But the overall feeling is 
of a missed opportunity. The cheery 
true-life story deserved better. IAN FREER 


VERDICT Bolting together a fish-out- 
of-water story and a victory-of-the- 
underdog yarn, Fisherman's Friends 
delivers on neither front. Without a 
single surprise under its sou'wester, it 
takes a broad formulaic approach to 
a feel-good story and comes up short. 


SERENITY 

хх 

OUT 1 MARCH (CINEMAS AND SKY CINEMA) 
CERT TBC / 106 MINS 

DIRECTOR Steven Knight 

CAST Matthew McConaughey, Anne 
Hathaway, Jason Clarke, Diane Lane, 
Djimon Hounsou 


STEVEN KNIGHT'S SERENITY 

is a film of two massively 
disappointing halves. The first is a 
poorly-scripted and bizarrely-acted 
'90s neo-noir throwback as Matthew 
McConaughey’s fishing boat captain 
Baker Dill (!) is hired by old flame 
Karen (Hathaway) to kill her husband 
Frank (Clarke) who has been beating 
her and her son, and also Dill's kid. 
The second half is nearly as bad as a 
bold Shyamalan-esque twist turns the 
universe on its head but does little to 
up the quality quotient piling on even 
more baffling questions — chiefly, 
how did so many great people came 
together to make this drivel? IF 


РЕМ 


THE BOY WHO 
HARNESSED 
THE WIND 


ЖЖЖЖ 


OUT 22 FEBRUARY 
(NETFLIX 1 MARCH) 
CERT TBC / 103 MINS 


DIRECTOR Chiwetel Ejiofor 
CAST Maxwell Simba, Chiwetel Ejiofor, 
Noma Dumezweni 


PLOT While his father Trywell (Ejiofor) tries 

to maintain the family farm in the face of a 
famine, 13-year-old William Kamkwamba 

(Simba) uses his ingenuity to build 

a windmill that might just do the trick. 


WHETHER HE'S PLAYING an 
enslaved nobleman, a super-powered 
sorceror, or a bloke who doesn't see 
anything strange in his wife going to the 
front door to listen to dreadful carol 
singers for what seems like an eternity, 
Chiwetel Ejiofor has always been an actor 
of immaculate control and intelligence. 
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| It's not always a given that those qualities 
| survive a transition to the director’s chair 
| so it's a pleasure to report that The Boy 

` Who Harnessed The Wind is a solid, often 
| involving, impressively steered debut. 


Ejiofor also does his fair share in front 


_ ofthe camera as Trywell, the beleaguered, 
| sometimes unforgiving father of the 

| eponymous boy, a precocious young 

| Malawian named William with a knack 

| forinvention. As you might expect, 

| though, given that the film is based оп 

| Kamkwamba's memoir of the same name, 
| thestory is ultimately his, and the film 

| belongs to expressive, likeable young 

; newcomer Maxwell Simba. Neatly 

; capturing William's bright intelligence 


and indefatigable nature as he hits upon 


| theidea of building a windmill to better 
| irrigate his father's flood-susceptible | 
fields (no mean feat when there's a lack of 


resources and funds), Simba is a real find. 
Ejiofor, who also wrote the screenplay, 

neatly layers in their relationship as 

Trywell tries everything to keep his farm 


| afloat, and not always to the benefit of 


William. At times, gripped by pride and 
fear, һе is the main obstacle to the boy's 
development. It's a fine performance by 
Ejiofor, but that's hardly a surprise. What 


| is surprising is how confident the man 


A breath of fresh air: 


+ Writer-director-actor 


Chiwetel Ejiofor (aka 
Trywell) with newcomer 
Maxwell Simba (William 
Kamkwamba). 


who harnessed The Boy Who Harnessed 
The Wind is behind the camera. Aided by 
DP Bill Pope’s crisp compositions and 
unobtrusive editing by Valerio Bonelli, he 
conjures an effective sense of time and 
place, aided by the decision to have 
much of the dialogue in the Malawian 
dialect, Chichewa. It’s not just an insular 
relationship drama, either. The movie 
sketches the political divides that gripped 
Malawi at the time, and the events that 
led to the frankly inadequate attempts by 
the government to battle the famine; 
moments that lead to utter desperation, 
such as the moment where Trywell, 
desperate, prays for rain to save his crops. 
A title like The Boy Who Harnessed 
The Wind can be offputting, conjuring 
visions of an exercise in earnestness, 
but it’s never preachy, never feels like 
a spreadsheet with dialogue, and pulls 
all the disparate elements together for 
a suitably uplifting finale. And in its 
permanent home on Netflix, it might 
find the kind of audience who would 
usually give arthouse movies like this 
а swerve. CHRIS HEWITT 


VERDICT Ejiofor’s debut as a director 


is an assured piece of filmmaking. 
Trywell by name, try well by nature. 
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ALITA: 
BATTLE ANGEL 


ЖЖЖ 


OUT 6 FEBRUARY 
CERT 12А / 122 MINS 


DIRECTOR Robert Rodriguez 

CAST Rosa Salazar, Christoph Waltz, 
Keean Johnson, Jennifer Connelly, 
Mahershala Ali, Jackie Earle Haley 


PLOT In the year 2563, cybernetics expert 
Dr Dyson Ido (Waltz) discovers a 300- 
year-old trash-heap treasure: the “соге” 
of an advanced cyborg with a surviving 
teenage-girl brain. He rebuilds her and 
names her Alita after his dead daughter. 
But Alita (Salazar) has warrior instincts 

— and nemeses to fight. 


| even a glorious, bloody brawl in a 


JAMES CAMERON JS afilmmaker 
who’s never failed to surprise us. He gave 
Alien a kick-ass war-movie sequel and 
turned an over-budget sinking-ship 
romance into history’s biggest movie, 
subsequently outgrossed when we went 
ga-ga for his nine-foot-tall blue cat people. 
His cinematic visions have always felt 
awesomely vast and startlingly original. 

But what’s surprising about Alita: 
Battle Angel is how familiar it feels. Its 
have/have-not divided world, where 
sky-utopia Zalem floats over a trash- 
bombed Iron City, was done in Elysium. 
Its plot-driving future-sport, ‘Motorball’, 
is Rollerball with a Transformers reboot. 
And its protagonist’s struggle with 
identity and humanity is right out of 
Ghost In The Shell (both versions). Even 
the manga-eyed Alita, while no uncanny 
valley girl and stunningly rendered by 
Weta Digital's state-of-the-artists, recalls 
Ready Player One's OASIS avatars. 

Of course, this isn't strictly a Cameron 
film; Alita's writer and producer passed 
the directing reins to Robert Rodriguez. 
And, like Ghost In The Shell, it's an 
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elaborate, live-action reskin of a manga- 
based anime (Yukito Kishiro's Battle 
Angel Alita). But, given he'd held it so 
close for decades, refining the script and 


: world-building with Laeta Kalogridis 


(Terminator Genisys, Altered Carbon), 
you might have hoped it would feel less 
like another cyberpunky mash-up and 
more like a stand-out Cameron spectacle. 
Thankfully, Rodriguez at least proves 
the right directing understudy, effortlessly 
upgrading his hands-on, lo-fi, swaggering 


: style to compete in the megabucks studio 
: arena. When Alita pirouettes into action, 
| crunching cyborg skulls with her slender 


fists or slicing them into robo-Chum with 


· her iconic Damascus Blade, Rodriguez 
: doesn’t fail to deliver, keeping the 


choreography slick and inventive, while 
pushing the 12A rating as far as he can. 


_ We'd expect nothing less from the 


crazyhead behind Desperado, Planet 
Terror and From Dusk Till Dawn. There’s 


bar-room which feels like a bionic Titty 
Twister. His glee for squirmy-violent 
beats is evident throughout, as is his 
aptitude for lean, propulsive storytelling 
— during the first hour at least. 

When it hits the final act, things start 
to crumble like Iron City’s masonry. The 
Motorball thread — will Alita become the 
sport’s champ and gain access to Zalem? 
— is strangely side-lined. The romance, 
between Alita and bland bad-boy Hugo 
(Keean Johnson), is plumped into 
implausibility. Characters start popping 
up in places they’d never know to be, just 
because the plot demands it. And the 
cliffhanger ending is flagrant sequel-bait, 
frustratingly delaying the revolutionary 
resolution Alita deserves. We can only 
hope that a second film will lift her out 
of cyber genre conventions and conjure 
more of that old Cameron magic. DAN JOLIN 


VERDICT Best enjoyed for the fun, slick 
action and the super-expressive 
realisation of Alita herself as elsewhere 
it’s cyberpunk business as usual, 
marred by some sloppy plotting. 


James Dyer 


IN 2019, WHAT the layman calls 
“special effects” — more properly visual 
effects or VFX — are no longer “special”. 
The state of digital art has progressed 
to the point where we can no longer 

see the seams. Digital apes walk 
effortlessly through physical forests, 
while everything from cities to alien 
landscapes are routinely conjured for 
real actors to inhabit. In that, Alita: 
Battle Angel is no different from any 
other blockbuster out this year. But 

in Alita herself, we find something 
different. In her, we’re presented with 

a primary, digital character who boasts 
photorealistic human features that are 


THE UNCANNY 
VALLEY 


Photofest, REX/Shutterstock 
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Thelongjourneyhere began back 
in 1985, when a stained-glass knight 
burst forth from achurch window and 
terrorised a priest in Young Sherlock 
Holmes and audiences witnessed the 
first seamless blending of computer- 
generated and live-action footage. 
Realised by Dennis Muren’s team 
at Industrial Light & Magic, the 
janky glass swordsman was on screen 
for just ten seconds, but it marked a sea 
change in what was possible on film. 
Labyrinth's CG owl followed the 
year after, but it wasn't until James 
Cameron stepped up to the plate 
with 1989's The Abyss that people 
began to truly realise what computer 
imagery was capable of. The film's 
pseudopod sequence required the 
Work of seven effects houses (including 
ILM) and took six months to complete, 
but those 75 seconds were the tipping 
point of the CGI era. 

Inthe decade that followed, 
Cameron returned with the T-1000 in 
Terminator 2, while Steven Spielberg's 
brachiosaurs, serenely munching leaves 
in Jurassic Park, became one of the 
most staggering cinematic moments 
of all time. But when it comes to 
convincingly replicating a human in 
CGI, 20015 Final Fantasy: The Spirits 
Within was the first film to seriously 

_ attempt it, followed in time by such fare 
as The Matrix Reloaded's burly brawl and 

` Robert Zemeckis’ The Polar Express. 

: Who can forget the image of a digital, 

: naked Angelina Jolie rising from the 
golden pool in 2007's Beowulf? At once 
her and not her, an eerie marionette 
that replicated the actor's every curve 
but none of her inner life. 

In Alita, however, we can entirely 
believe we're watching a living, 
breathing — albeit cyborg — girl. Every 
pore, scar and imperfection on the 
character's face passes muster as those 
of a real person, Rosa Salazar's features 
captured in minute detail by twin HD 

entirely believable — features our performance capture cameras, her every 
subconscious accepts so readily that, expression recreated by virtual muscles 
bar her enlarged, manga-inspired moving beneath digital skin. It's not the 
eyes, you might never realise she was dizzyingly choreographed fights that 
artificial at all. sell her to our discerning lizard brains, 
With such glut of digital imagery but the everyday humanity — biting 
comprising our entertainment diet, its into an orange, having her face licked 
easy to overlook what an achievement affectionately by a scruffy stray. 
this is. We've seen apes, Gollum and Cameron and Rodriguez's movie is but 
blue-skinned Na’vi express and emote one CGI-heavy fantasy among many, 
with incredible verisimilitude. But the and Alita's fight against the minions of 
human brain is hardwired to detect Zalem is unlikely to be remembered as 
artifice within our own species and the a classic. Her triumph, though, is as an 
revulsion when such is detected, what example of near-perfectly rendered 
roboticists dubbed ‘the uncanny valley’, humanity. The first digital hero to 
has been far more difficult for effects clamber out of the uncanny valley 
houses to overcome. and emerge on the other side. 
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THE HOLE IN 
THE GROUND 


ЖЖЖ 


DIRECTOR Lee Сгопіп 
CAST Seana Kerslake, James Quinn 
Markey James Cosmo 


OUT 1 MARCH 
CERT 15 / 90 MINS 


PLOT Rural Ireland. When her son Chris 
(Markey) disappears, Sarah O'Neill 
(Kerslake) worries he has been abducted 
by his abusive father or fallen into 

a sinkhole in the woods. Chris turns 

up unharmed, but Sarah notices changes 
in behaviour and wonders whether the 
boy is actually her son. 


| cinema. For ages, the most important 
: horror film made in Ireland was 


TRADITIONALLY, HORROR 
MOVIE heroines were most likely 
imperilled teenagers. Recently, the 
embattled mum has become a stronger 
presence. This quietly spooky folk horror 
movie follows Under The Shadow, 
Hereditary and A Quiet Place in building 
astory around a mother fighting for a 
child — though Seána Kerslake's frazzled, 
down-to-earth abuse survivor Sarah is 
as afraid of her son as she is for him. 
Kerslake is outstanding as a jittery, 
vulnerable woman who knows that her 
son isn't her son but also that saying so 
just makes her seem mad. 

The Hole In The Ground, written 
by Stephen Shields and director Lee 
Cronin, has alot of plot in common with 
Corin Hardy's Irish-set The Hallow but 
its mood is different, holding back on 
effects horrors in favour of a nerve- 
fraying waiting game between creepy kid 
— we know he's a changeling, even as 
Sarah can barely bring herself to suspect 
— and the driven-beyond-her-breaking- 
point mum. Early on, omens proliferate: 
amadwoman (Kati Outinen) who once 
murdered her own son haunts the road, 


42 EMPIRE APRIL 2019 


PE/M3 ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS 


| 113 


1% 


| Step-kid: There's 
| anew relationship 
to be had with 


sinkhole-exploring 


muttering about evil presences. A vast, 
ominous sinkhole in the woods further 
erodes anyone's sense of security. 
Though Sarah tells her son Chris to stay 
out of the danger zone, she finds his 
favourite toy discarded near the hole. 
The boy who comes back from the woods 
shows personality changes, not all for the 
bad (suddenly, he can make friends with 
other kids and is willing to eat parmesan 
cheese). Of course, the Junior Angel act 
fools all other adults, making Sarah's 


| уоиповіег Chris 
| (James Quinn 


; Markey). 


- insistence that he isn't her son seem 
ı even crazier — even when the new Chris 
starts having sudden, shocking bursts 


of supernatural strength. 
After long refusing to embrace a 


: literary heritage of horror that includes 


Bram Stoker, Sheridan Le Fanu, Oscar 
Wilde and a lot of unsettling folklore 
about ‘the little people’, the Irish film 
industry is finally latching onto horror 


Francis Ford Coppola's tyro slasher 
Dementia 13, but The Hole In The Ground 
comes out of a recent mini-boom of Irish 
creepiness (cf: Wake Wood, The Lodgers, 
The Devil's Doorway, Dark Touch), rooted 
in primal forests haunted by old beliefs 
and gnarly vegetation... it's even the 
second Irish haunted-sinkhole film of 
recent years (following Beyond the 
Woods). With all this activity, specific 
Irish horror sub-genres are emerging 
and — like The Hallow — The Hole In 

The Ground offers a dark reading of 
mythology that in the movies has 

tended to be jollied-up and overdosed 
with sparkly ‘Oirish’ cutes in the likes 

of Darby O’Gill and the Little People 

or even the faux-Irish Leprechaun 

series. KIM NEWMAN 


VERDICT A soft-spoken yet chilling 
domestic horror film that tells its 
slightly overfamiliar tale effectively, 
with strong performances, quietly 
disturbing atmosphere, one or two 
friendly clichés, and good, old- 
fashioned scares. 


MAIDEN 

ЖЖЖЖ 

OUT 8 МАВСН / CERT 12А / 93 МІМЅ 
DIRECTOR Alex Holmes 

CAST Tracy Edwards, Sally Creaser, 
Angela Farrell, Jo Gooding 


FRUSTRATED AT BEING patronised 
during the 1985-86 Whitbread Round 
The World Yacht Race, cook-turned- 
skipper Tracy Edwards assembled an 
all-female crew to compete in the 
33,000-mile voyage four years later. 
Such was the chauvinist attitude of 
the sailing establishment, however, 
that few thought she would start, let 
alone finish. Having shattered records 
and preconceptions, Edwards is 
more interested in lauding her team 
than settling old scores. Instructive, 
insightful and inspiring, this is a 
rousing record of a remarkable 
accomplishment that says as much 
about British bloody-mindedness as 
it does about female fortitude and 
underdog pluck. DP 


RAY & LIZ 

ЖЖЖЖ 

OUT 8 MARCH / CERT 15 / 108 MINS 
DIRECTOR Richard Billingham 
CAST Justin Salinger, Ella Smith, 
Tony Way 


EXPANDING ON A series of photos 

of his family (alcoholic dad Ray, 
chainsmoking mum Liz), Turner 
prizewinner Richard Billingham's 
feature debut is stark, raw, working- 
class life as told from the inside. 
Linked by footage of older Ray (Patrick 
Romer) living in one room — cue close- 
ups of flies on bedspreads — the two 
vignettes etch a disturbing family life 
filled with neglect, cruel practical jokes 
and abuse. More early Terence Davies/ 
Andrea Arnold than Loachian polemic, 
it's a textured and tough but human 
portrait of impoverished lives that also 
displays Stranger Things-levels of '80s 
ephemera, UK style: B&H (check) 
Musical Youth (check), newfangled 
cassette recorders (check). IF 


РЕМ 


CAPERNAUM 


* tok 


DIRECTOR Nadine Labaki 
CAST Zain Al Rafeea, Yordanos Shiferaw, 
Boluwatife Treasure Bankole 


OUT 22 FEBRUARY 
CERT 15 / 126 MINS 


PLOT Modern-day Lebanon. Serving 

a five-year sentence for attempted 
murder, 12-year-old Zain (Al Rafeea) takes 
the unusual step of suing his parents 

for bringing him into the world without 
having the resources to raise him properly. 
Capernaum retraces the steps that led 

to such a dramatic action. 


NADINE LABAKT'S 
CAPERNAUM is built on a sky-high 
concept that would have been perfect 

for a Jon Turteltaub comedy in the '90s: 
what if a hard-done-by kid — can we get 
Jonathan Lipnicki? — sues his parents for 
not bringing him up properly? It's such a 
delicious Hollywood-friendly conceit, but 
Labaki's 2018 Cannes Jury Prize winner 
does something completely different with 


| ‘chaos’ or ‘disorder’ — opens with drone 

| shots of Beirut buildings and stunning 

| slow-motion images of kids running that 
| suggests we are in poetic mode. But for | 
| the most part, Labaki writes the story 

| of 12-year-old Zain in Dardenne-esque 

| social realist prose. With abusive parents 
| never registering him for ап ID card and 

; unable to stop his 11-year-old sister being 


| flight. He is given shelter by an illegal 

| Ethiopian cleaner, Rahil (Shiferaw), and 
| Zain becomes babysitter to her one-year 
| old, Yonas (Treasure Bankole). When | 
| Rahil fails to return from work one day, 
| Zain is forced into desperate measures 
| to keep Yonas and himself alive. 


| misery, it is leavened by moments of | 
| joy warmth and comedy (look out for | 
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| it: instead, using the courtroom scenes 

| as bookends, Capernaum is a picaresque 
| journey through Beirut streets, shot | 
| through with harsh realities and touching | 
| tenderness. Nothing in Labaki's previous | 
| two films — 2007s Caramel and 2010's | 
| Where Do We Go Now? — have prepared | 
| us for this: it's tough and unflinching, but 
_ drenched in buckets of empathy. | 


Сарегпаит 一 the word means | 


sold to a seedy greengrocer for chickens, 
Zain goes on the run, a non-person in 


Ifall this sounds like a journey into 


the run in Beirut. 


| knock-off Spider-Man, Cockroach Man). 
| The film’s strongest stretch sees the 

| newly minted odd couple bonding апа 

| surviving on the streets. Labaki has a real 
| feel for the dynamics between children, 

| eliciting terrific performances from her 

| young cast. Al Rafeea, discovered on the 

| Beirut streets by casting director Jennifer 
| Haddad, imbues Zain with equal parts 

| cheeky swagger and vulnerability as he 

| schemes and scams his way from slums 

| to shanty towns. And Treasure Bankole 

| is perhaps cinema's most talented 

| toddler, intuitive, engaging, adorable. 


Labaki's immersive, driving odyssey 


| eventually gets repetitive and is perhaps 
| overlong, but the director's humanity 

| keeps you onside. In the exploration of a 
| timely, very specific identity crisis — who 
| are you without papers? — Labaki's film 

| acknowledges the dire impossibility in 

| Zain's circumstances yet somehow finds 

| pin-pricks of hope. And Zain dragging 

| Yonas around in a plastic cart will be 


one of the images of 2019. IAN FREER 


| VERDICT With two astonishing child 
| performances, Capernaum is a real 


heart-breaker. It can make Ken Loach 
look happy-go-lucky but it's a gripping, 
sympathetic cry for the dispossessed. 
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BENJAMIN 


ЖЖЖЖ 


OUT 15 МАВСН 
CERT 15 / 129 MINS 


DIRECTOR Simon Amstell 
CAST Colin Morgan, Phénix Brossard, 
Joel Fry, Jessica Raine 


PLOT Following his promising debut, 
rising filmmaker Benjamin (Morgan) is 
agonising over the premiere of his second 
feature, ‘No Self’. His creative angst is 
compounded by romantic worry as he 
meets French lead singer/musician Noah 
(Brossard). The path of true love and film 
festival introductions never runs smooth. 


THOSE WHO REMEMBER 
Simon Amstell terrorising pop stars 
on Pop World (“Lemar From Afar!”) 
and Never Mind The Buzzcocks might 
he surprised by Benjamim, his debut 
feature film. Honed on the likes of 
TV’s Grandma’s House and shorts like 
Carnage, Amstell’s voice is sharp and 
satirical but also retains a sweetness 
and affection for his diffident characters. 
Benjamin has the cut of a US indie 

— personal, intimate, a bit shambolic 
— but remains decidedly British in its 
world view, and bodes well for the 
filmmaker’s future. 

After a well-received first feature, 
we first meet film director Benjamin 
(Morgan, best known as the star of 
Merlin) wrestling with his sophomore 
effort, pretentious love story “Хо Self’. 
Amstell finds fun in the minutiae of low- 
budget filmmaking, from debating with 
his producer (Anna Chancellor) about 
the merits of the “monk scene” to his 
torturous pre-movie introduction at 
the London Film Festival to, best of all, 
a fantastic takedown by Mark Kermode, 
who proves remarkably adept at playing 
a harsher version of himself. When it 
seems Benjamin can’t sink any lower, 
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he visits a producer on set of anew Keira 
Knightley film (‘Sibling’) touting for 
work, and the director mistakes him 

for a competition winner. 

While Benjamin's art is suffering, 
his heart is lifted by meeting French 
musician Noah, whose band is offering 
the entertainment at a launch for 
a new chair. Played with quiet likability 
by Phénix Broussard, Noah steadies 
Benjamin's ship in ways that catch the 
heart. Amstell gently makes the point 
that what Benjamin wants — the 
adulation of the Curzon Soho crowd — 
is not what he needs — to share his life 


| with Noah — and the journey to this 


realisation is charming and keenly felt. 
He is helped here by the likable Morgan 
who stays on the right side of the fine 
line between angst-y/awkward and 
downright annoying. 

Some of it doesn't come off (a cat/ 


| drug trip riff) and a sub-plot involving 
| Benjamin’s pal Steve (Fry) includes 


а fantastically excruciating stand-up 
comedy routine but feels an addendum 
to the main story. But Amstell has a great 
ear for dialogue (“I love the way you 
don’t chase success,” Benjamin is told), 
original comedy instincts (there is 

a genius use of the piano opening of 
Vanessa Carlton’s ‘A Thousand Miles’) 
and creates that rarity on film: a London 
that Londoners might actually recognise, 
be it curry houses or wanky creative 
hubs. He also has the filmmaking chops 
to play the archness of the film within 

a film against his own rough-hewn, 
relaxed directorial style. There are 
slicker debuts, with big-name cameos 
and drone shots, but Amstell has a feel 
for people and a point of view that 

will serve him when the budgets get 
bigger. IAN FREER 


VERDICT Part film industry satire, part 


winning love story, Benjamin is low-key 


and shambling but emerges funny, 
bittersweet and affecting. Let’s hope 
Amstell makes a better fist of his 
second feature than his hero. 


The projector was 


| probably a bit de 


trop for Emmerdale. 


ADVENTURES IN 
MOVIEMAKING 


Stand-up comic-turned- 
director Simon Amstell 
talks us through making 
his debut feature 


WRITING YOURSELF 


“Writing is me trying to figure out 
what's wrong with me. All the things 
Benjamin feels are things I’ve felt, 
but the events are mostly invented. 
The character in the film says he's 
making a film about his inability to 
love but he's fine now. In interviews 
about my film that is about my 
inability to love I’ve been saying I’m 
fine now. So nobody believes me." 


BEING А NEW DIRECTOR 


“It was handy that | got to direct 
Benjamin's film-within-the-film, 
because | could think, 1 don't want to 
be this guy.’ Everything is overly 
considered. I’m inspired by Woody 
Allen, John Cassavetes and Noah 
Baumbach. | like to follow actors and 
make it seem like anything could 
happen. Like a nature documentary. 
But funnier.” 


ATTENDING YOUR 
OWN PREMIERE 


“Benjamin’s film premieres at the 
London Film Festival. | had never 
had a film in the London Film 
Festival! Then this film premiered 
there. Very weird. It’s not a very nice 
experience for Benjamin, because 
he’s anxious the whole way through. 
My premiere experience was really 
great, partly because Га fictionalised 
someone who didn’t enjoy the night 
and decided not to do that.” 


READING YOUR OWN 
REVIEWS 


"| know what it’s like to read bad 
reviews of your own work. The 
problem Benjamin has is that his 
entire identity is being a director. 
Fortunately | have a happy relationship 
and am grounded in something other 
than myself. Once you’ve learned to 
love yourself it matters less what 
people think. | couldn’t work out how 
to say that so it didn’t sound 
hippyish.” OLLY RICHARDS 


Getty Images 


РЕМ 


THE LEGO MOVIE 2: 
THE SECOND PART 


ЖЖЖЖ 


DIRECTOR Mike Mitchell 

CAST Chris Pratt, Elizabeth Banks, Will 
Arnett, Alison Brie, Nick Offerman, Tiffany 
Haddish, Maya Rudolph, Stephanie Beatriz 


OUT 8 FEBRUARY 
CERT U / 107 MINS 


PLOT The Duplo aliens have left Bricksburg 
a wasteland. When General Mayhem 
(Beatriz) and Queen Watevra Wa-Nabi 
(Haddish) kidnap the residents, Emmet 
(Pratt) and new friend Rex Dangervest 
(also Pratt) have to save the day. 


FOR A BRIEF time in 2014, you 
couldn't throw a plastic brick without it 
landing on someone singing ‘Everything Is 
Awesome’, the absurdly catchy song at the 
centrepiece of The Lego Movie. Sugary 
and energetic but also witty and ironic, it 
whittled all of the achievements of that 
expectation-defying movie down to two 
minutes and 43 seconds of earwormy joy. 
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Fitting, then, that The Lego Movie 2: The 
Second Part has its own catchy song, and 
that that song should be called ‘Catchy 
Song’, with the recurring lyric: “This 
song’s gonna get stuck inside your head.” 
That’s pretty indicative of this hugely 

fun sequel, which provides a similar 
offering to the first film. But if you’re 


going to repeat yourself, you might as well | 


repeat yourself on a giddy, subversive, 
hilarious treat. This is the unofficial house 
style laid down by Phil Lord and Chris 
Miller, the excellent team whose sharp 
talents yielded Cloudy With A Chance 

Of Meatballs, 21 Jump Street, and the 
award-winning Into The Spider-Verse. 


` The duo аге only writers/producers here, 


but their fingerprints are all over it. 


Unlike other animation studios, which | 


largely feel beholden to mass-market 
family appeal, the Lord/Miller school 
favours a decent proportion of ideas, plot 
contrivances and comedy that only grown- 
ups would understand. So there are gags 
about future Batman movies in *various 
stages of development", a knowing prod 
atthe lead actor's billion-dollar side 
career, and even a self-deprecating 
acknowledgement that the first film could 
have treated its female characters better. 


The plot itself is relatively slight, again | 


ІМЕСЫШІ, 


Тһе googles weren't 
that funny. 


: concerning evil outsiders threatening the 
| Lego homeland, with the same motley 

| band of figurines now fighting the Duplo 

| toys and the mysterious Queen Watevra 

| Wa-Nabi (Haddish). Everything remains 

; under the meta-textual guise of a real- 

¦ world Lego set, existing largely in the 

| imaginations of the humans playing with 
| it; this time, it’s the children achieving 

’ actualisation and realisation through toys. 


That’s not really the main appeal, 


| though. The ham-fisted lessons and wacky 
| adventuring are just a skeleton on which 

| to hang the meat of the thing: gorgeous, 

| stunningly realised animation; frequent 

| self-referential shrewdness; and still some 
| of the wildest, most surreal jokes you'll 

| find in any movie. Which other film 

| can give you skateboarding dinosaurs, 

| a DJing vampire, a ring-bearing banana, 

| an emotionally unstable ice cream cone, 

| three different Wonder Women, and the 

| most unexpected cameo from Supreme 


Court Justice Ruth Bader Ginsburg you're 


| likely to see this year? JOHN NUGENT 


| VERDICT Fuelled by adrenaline, sugar and 


plastic, The Lego Movie’s Second Part 


| does not entirely reinvent the brick from 


the First Part. But when the formula is 


| this clever and fun, should we even care? 
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BORDER 


ЖЖЖЖ 


DIRECTOR Ali Арраві 
CAST Eva Melander, Eero Milonoff, 
Jörgen Thorsson, Ann Petrén 


OUT 8 MARCH 
CERT 15 / 110 MINS 


PLOT Swedish security guard Tina 
(Melander) thinks she is the only one of 
her kind, a woman afflicted with what she 
believes is a "chromosome deformity". 
But when she meets Vore (Milonoff), 

a man who shares her disfigurement, 

she learns the truth: she is a troll. 


SWEDISH WRITER JOHN Ajvide 
Lindqvist married the mundane with the 
miraculous in Let The Right One In, his 
acclaimed teen vampire novel that bore 
two equally superb films (the Swedish 
adaptation of the same name, and the 
underrated American remake Let Me 

In). Border, based on one of his short 
stories, is an altogether stranger affair, but 
achieves that same curious blend; drawing 
heavily from Nordic mythology but set 

in a grounded, Scandinavian present, this 
is magical realism with a heavy emphasis 
on both. It's uncompromisingly weird, 
but if you can make it through the more 
uncomfortable moments — which are 
roughly every five minutes or so — it’s 

а curiously rewarding experience. 

Eva Melander plays Tina, a lonely 
Swedish woman who works as a security 
guard at a border crossing in a bleak, 
oppressive-looking shipping port. 
(Director Ali Abbasi embraces the ugly, 
industrial side of Sweden as much as 
its green, pastoral offerings.) Tina is 
diligent and hard-working, and lives a 
quiet, ordinary life in the country with 
а near-abusive husband. She is also, we 
later learn, a troll — not the online kind, 
but the folkloric, would-normally-be- 
found-under-a-bridge kind. She has 
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apparent facial deformations, something 
she initially attributes to a chromosome 
flaw, and depicted with remarkable 
(and Oscar-nominated) make-up and 
prosthetics, which tread a delicate 
line between fantasy and real-world 
disability. Her appearance leaves 
her ostracised by most people she 
encounters, but she has a special 
relationship with animals and a unique 
talent for smelling guilt, an invaluable 
tool in her line of work. 

Then along comes Vore (Milonoff), 


‚ aswaggering, care-free wanderer who 


possesses the same facial deformities 


and unique scars as Tina. Soon her 


perspective changes. She comes to 


‚ understand herself more, and her place 


in the world. Elements of troll lore are 
played upon (their fear of lightning, 
their love of maggots, the human fear 
of changelings) — not as some sort of 


_ superhero origin story but as a journey 
: of personal self-discovery, an intimate 


exploration of a minority identity coming 
to terms with their place in the world. 

As Tina and Vore grow closer, they 
find solidarity through romance — 
leading to surely the most jaw-droppingly 
peculiar sex scene in cinema history. But 
when a distressing subplot about a child 
pornography ring is worked into the main 
plot, it develops into an over-dramatic 
and slightly unnecessary twist, in a film 
which, until then, felt consciously and 
deliberately under-dramatic. 

Still, the intentions of director Ali 
Abbasi seem clear. Border is a unique, 
well-executed and captivatingly 
grotesque fable. It may not be for 
everyone, but if you're the sort of person 
who feels cinema has been lacking sex 
scenes with extendable troll micro- 
penises, then friend, your wait is over. 
JOHN NUGENT 


VERDICT Telling an age-old story in 

a singularly original way, Border is 

a compelling, sometimes excruciating 
fairy tale for our times — with a bizarre 
sex scene to rival Team America's. 


| *Let us in, love, 
| I’ve lost my keys." 


TAKING ON 
A TROLL 


Eva Melander on her 
fairy-tale makeover 
for Border 


This was a huge transformation. 
Did you know from the start 
that was the deal? 

No. When | went to my first casting 
| knew it was going to be a change. 
But | didn’t know how we would do 
it. | mean, how do you practically 
become a troll? After | got the part, 
[director] Ali [Abbasi] called me and 
said, “How would you feel about 
gaining 10kg?” | agreed and started 
to do body-building training four 
times a week. | also had to eat every 
one-and-a-half hours, to double my 
calorie intake. There was a schedule 
on my fridge; it was hard work. 


Any particular foods 
you went to town on? 

You have to stick to proper food, 
otherwise you’ll get sick. So it was 
double portions of potato, pasta, 
rice. Every night, before going to 
bed, Га have a piece of cake and 
some rich ice cream. | enjoyed the 
ice cream part of it, but | was 
sweating and having mood changes. 
It was like | was poisoning myself. 


Did that help you 
find the character? 
| was constantly uncomfortable 
and stiff in my muscles, and | could 
use that feeling with creating this 
person who is bearing all the 
emotions inside of her. 


In addition, you had four hours of 
make-up applied each morning for 
the shoot. How did you cope? 
| had to start work at 2am, and 
| couldn’t sleep, or read, or even 
watch something during this time. 
| don't know how | got through that. 
| went through every mindfulness 
app you Can find on a smariphone. 
| could only think of getting 

through one minute at 
atime. | told someone 
| was becoming 
an untrained 
Buddhist monk. 
NICK DE SEMLYEN 


Getty Images 
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teaming up to bring 
comfort to everyone 


At DFS, all our sofas are handmade to order in your choice of 
style and colour. So like the cast from The Lego Movie 2, you can 
complete your mission to find comfort. 


making everyday 
more comfortable 


Delivery charges apply - see in-store or online for details. DFS is a division of DFS Trading Ltd. Registered in England and Wales No 01735950. Redhouse Interchange, Doncaster, DN6 7МА. © & TM 2019 Warner 
Gros. Ent. All Rights Reserved. LEGO, the LEGO logo, the Minifigure, the Brick and Knob configurations and DUPLO are trademarks and/or copyrights of the LEGO Group. © 2019 The LEGO Group, All nghts 
reserved. Ай DC Characters and related паса © and TM DC Comics 
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FILM Mee. № 


SAUVAGE 
JO мне 


DIRECTOR Camille Vidal-Naquet 
CAST Félix Maritaud, Eric Bernard, Nicolas 
Dibla, Philippe Ohrel 


PLOT Gay street hustler Léo (Maritaud) 
embarks on a sexual odyssey through 
Strasbourg, his exploits growing ever more 
dangerous as he seeks genuine affection. 
His unrequited love for a fellow prostitute 
(Bernard) triggers a downward spiral. 


INTIMATE FRENCH DRAMA 
Sauvage states its impish intentions from 
its opening scene. In a droll reversal of 
what appears to be a doctor's office visit, 
director Camille Vidal-Naquet draws 
attention to the realities of sexual health 
for promiscuous street dwellers — and then 
pulls the rug out from any moral solemnity 
with a knowing cackle. This is how we are 
introduced to the rough-and-tumble life 
of twentysomething Léo (Maritaud), 
who solicits men with a group of male 
prostitutes on the lonely intersections 
near an airport. Vidal-Naquet actually 
spent three years researching the lives 
ofthese young men and interviewing 
prostitutes on an infamous Parisian road, 
encouraging him to make as honest 
a portrait of this lifestyle as possible. 
Often what Vidal-Naquet depicts 
is brutal or dehumanising, but there's 
a respectful distance throughout. And 
for all the harshness of Léo's life, Vidal- 
Naquet is not afraid to make us laugh or 
depict the sweaty fun of his encounters. 
This playfulness may seem at odds with 
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i sadistic sexual encounters, and physical 


assaults. In fact, this lightness serves to 
further highlight the director's non- 


_ judgmental and open-ended approach 


to the material at hand. 
Credit is due to actor Félix Maritaud, 
who took the Louis Roederer Foundation 


| Rising Star award at Cannes Critics’ Week | 
last year for his raw performance. Maritaud | 
| brings mysterious resolve to a character 


who seems perversely in conflict with his 
own well-being. Still, a counterpoint is 


: provided by the enjoyment Léo gets from 


many of his sexual encounters, filmed 
with pulsing intensity by Vidal-Naquet. 
There's a remoteness to Léo that is 


_ difficult to parse. He openly seeks affection | 
and struggles to draw the boundaries that | 
: mostother male prostitutes around him 
, insist on. He doesn't make his clients | 
shower before sex, he'll kiss on the mouth, | 
_ and he falls for an attractive but gruff 


fellow hustler named Ahd (Bernard). 

This love is pointedly unrequited, more 
as a matter of practicality as anything: Ahd 
knows that the “best thing that can happen 
for boys like us" is an older, gentle patron 
with plenty of money to swoop in. Even 
when there's potential for this to happen 
for Léo, he refuses it for the freedom and 
excitement of street life — risks be damned. 
Thisis a man almost congenitally incapable 
of caring for himself, who seems to relish 
his constant closeness to death, and 
probably knows he's not long for the 
world. Other prostitutes in his orbit are 
healthier, better off, aware of dangers and 
limitations; Léo is not. Yet Vidal-Naquet 
films him with a tenderness in the spirit 
of observational documentary, keeping 
Sauvage mostly outside the realm of 
cautionary tale. CHRISTINA NEWLAND 


VERDICT This is a sexually frank and 
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the film's subject matter. On paper, man in freefall. It occasionally leans too | 
it reads like a grim laundry list of far into the horrors of street prostitution, | 
degradation: homelessness, heavy drug but it's mostly an open-minded view 
abuse, mysterious coughs and bruises, of its shiftless main character. 


Nolan, franchise is best Batman film 
Planet Of The Apes and will (weakly) 
(the good ones). fight you over it. 
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19 November 2009, I took a long drive into the mountains of 
Alberta. As the sun slipped behind snow-smothered peaks and 
the winding road darkened, I had no idea exactly where I was 
going or how long it would take to get there. Neither did my 
cabbie, who in the end pocketed a $200 fare when it turned out 
the ski resort I needed to get to was 85 miles away from Calgary 
airport. It wasn’t quite the middle of nowhere, but it was winter 
in Canada and felt about as far as you can get from the rather 
more temperate and accessible studio sound stages I was used 
to frequenting for Empire set visits. But, as I tugged my luggage 
out of the bemused cabbie’s trunk and yomped through the 
crusty snow to the resort’s reception, I wasn’t surprised. This 
was a Christopher Nolan movie. And if there’s one thing I’ve 
learned from watching Christopher Nolan make movies, it’s 
that he never does anything the easy way. 

Not that Nolan likes things to be difficult. He just likes 
things to be right. While the movie industry, specifically the 
business of blockbusters, has embraced and evolved digital 
technology to achieve epic visual flourishes once thought 
impossible, Nolan has steadfastly, uncompromisingly followed 
his own path. He is well known for holding onto traditional 
techniques, shooting on high-resolution film, often on location 
— whatever the weather — and employing in-camera effects 
whenever possible. “Whatever we do, it has to be real,” I heard 
him tell production designer Nathan Crowley on the set of 
Interstellar. They were discussing, of all things, a handrail which 
needed to be fixed to a low rooftop wall for a scene they were 
shooting in downtown Los Angeles the next day. But that’s 
Nolan all over. Everything has to feel real — a “tactile, exciting 
reality”, to use his own words — whether it’s a guy dressed in 
bat-armour, a punch-up in a tumbling dreamscape, a spaceship 
entering a wormhole, or a metal rail on a rooftop wall. 

This has always held true, and couldn’t have been more 
obvious than on my first-ever Nolan set experience, for The 
Dark Knight, in August 2007. It wasn’t the mountains of Canada 
一 to which we'll return later — but he had managed to cordon 
off the usually bustling LaSalle Street in Chicago’s financial 
district on a Friday, to the annoyance of some locals. Having 
realised Gotham mostly through elaborate model work for 
Batman Begins, he was determined to move the caped vigilante 
onto more relatable, grittier turf, and felt Chicago, where he 
spent part of his childhood, was the ideal match. 

That day he was mounting the funeral of Commissioner 
Loeb and the panicking-crowd chaos that follows an attack 
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bythe Joker (Heath Ledger). It was a complex scene 

which required hundreds of extras and booming ballistics, 

but despite this being his biggest, most ambitious movie yet, 
its orchestrator never once broke a sweat. “You get a lot more 
used to it,” he shrugged when I asked him about the challenges 
of stepping up to this scale in alive location environment. 
There's never any drama with Nolan. No hyperbole. Even 
when things go wrong. 

And I have seen something go wrong on a Nolan set. It 
was my last morning in Kananaskis, Alberta for Inception. 

Td spent the past two days on a mountainside, protected 

from the sub-zero, high-altitude conditions by multi-layered 
arctic-survival gear that puffed me out to the dimensions of 

a Teletubby. When I wasn't sheltering from the elements in 

a grey, slope-hugging fortress built for the production, or 
watching Nolan's crew chuck snowballs at each other between 
takes, I mostly spent my time watching Tom Hardy, the last 
actor on call, take part in a gun-toting ski chase right out of On 
Her Majesty’s Secret Service. That final morning, I was supposed 
to be relaxing at the hotel before heading to the airport in the 
afternoon, but Nolan invited me back to the set for the very last 
day of principal photography, which he'd decided to conclude 
with a literal bang. 

Beneath the prefab snow fortress, special-effects supervisor 
Chris Corbould had rigged 40 sticks of dynamite and a dozen 
20-gallon barrels of gasoline. (Corbould took me down there 
to show me them. Nothing makes you feel more mortal than 
standing in a room filled with explosives.) The idea was the 
building would explode and tumble down the defunct ski-slope 
on which it had been constructed. It was a one-take deal. As 
charges and wires were checked and five cameras set up, with 
asixth in a circling helicopter, I joined the crew, gathered at a 
safe distance near the slope's base, their breath puffing into the 
crisp air in anticipation of a big end-of-show fireworks display. 

But when the moment finally came, just past lunchtime, 
we didn't quite get the show we were hoping for. Thanks to 
arear set of explosives not igniting as planned, the explosion 
only caused the building to fall backwards in a kind of sad 
slump, rather than blast out onto the slope. There was some 
disappointment, a few jokes (“How long to reset?" someone 
asked), but Nolan himself was entirely unbothered. 

“Tt did not go quite as planned,” he told me in the Inception 
edit suite at his Los Angeles home a few months later, ^but 
we're still using the shot." The initial explosion is right there on 
screen. The rest wasn't even fixed in post. Nolan had planned 
“an enormous miniature explosion" anyway, so he just used that 
footage to complete the sequence. Simple. 


十 十 十 十 


sets during the past 12 years, 
for four of his films, and Tve never once seen him flustered. 
The only time I’ve seen him lose his calm, tea-flask-swigging 
composure was for a brief moment on the Dark Knight Rises 
shoot in New York City, in November 2011. 

Once again he was on the streets of a real city, and once 
again he was choreographing a big crowd, 1,200 strong now, as 
Gotham’s finest duked it out in a snowstorm (fake snow this 
time) with the League Of Shadows' troops on Wall Street. In the 
midst of it all, а whopping IMAX Steadicam whirling around 
them, were Christian Bale and Tom Hardy trading blows in full 
superhero and villain costume. Nolan stood nearby, watching 
intently, when Bale suddenly stumbled backwards in his 
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direction. It's the fastest I've ever seen 
Nolan move, dodging out of Batman's 
way. But still, he didn't even spill his tea. 
To this day, Nolan has never gone 
overbudget on a movie, or run into extra 
time. He plans meticulously, and deals 
with any setbacks calmly. He also has 


aset of highly efficient, regular 
collaborators on whom he knows he can 
rely. Unflappable first-assistant director 
Nilo Otero, for example, who I've never 
seen without a toothpick poking out of 
the corner of his mouth. Editor Lee 
Smith, who's cut every Nolan movie since 
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Christian Bale 


і harness the 


dizzy scale of 
the director's 
ambition for The 
Dark Knight. 


Batman Begins. Nathan Crowley, who's 
designed seven Nolan pictures. Paul 
Franklin, who oversaw visual effects 

on five. Jonathan Nolan, his younger 
brother and regular co-writer. And, of 
course, Emma Thomas, his producing 
partner and wife, who's worked with him 
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ever since their debut, shot-at-weekends 
DIY feature Following, and is always the 
first person to meet me, with a beaming 
smile, when I arrive on Nolan's sets. 

Despite what you might guess from 
the plots of Inception and Interstellar, 
Nolan’s family are never far away from 
him. I’ve seen his four kids on set, for 
instance, at Heinz Field Stadium in 
Pittsburgh, where they walked out on the 
pitch with Thomas — in front of 11,000 
extras (I guess they must be used to big 
crowds on his films) — while Nolan was 
shooting Bane’s big-bomb reveal. And 
the four films I observed him shoot had 
production titles named after them: 
‘Rory’s First Kiss’ (The Dark Knight), 
‘Oliver’s Arrow’ (Inception), ‘Magnus 
Rex’ (The Dark Knight Rises) and ‘Flora’s 
Letter’ (Interstellar). It gives a strong 
sense that every movie is personal to 
him, no matter how big they get. 

And they just keep getting bigger. 
The scale of The Dark Knight Rises was 
like nothing I'd ever seen, before or 
since. To fill half a stadium with 11,000 
people, rather than seat a few hundred 
and then digitally replicate them, is 
pure Nolan. The spaceship sets for 
Interstellar, around which Thomas gave 
me a personal tour, were mindblowing 
— not least because I didn't see a single 
green screen. I'm proud to say I’ve sat in 
the cockpits of both the Endurance and 
the Ranger, and waggled the very same 
joystick Matthew McConaughey grasped 
as intrepid NASA pilot Cooper. It was 
atrue thrill, and I obviously hadn't even 
seen the movie yet. Like the man said: 
tactile, exciting reality. 

Nolan took it even further on 
Dunkirk. His commitment to realism 
extended so far as to shoot on the 
same beach where the real evacuation 
occurred, with real fighter planes 


and ships (some of which were used in the real Operation 
Dynamo in 1940). A decision that meant working under some 
gruelling conditions, thanks to the French weather turning 
unseasonably nasty during the early summer of 2016, and the 
rapidly turning tide. 

I didn’t make it to that set — it was a very tough show, I’m 
not sure they needed me getting in the way — but I did walk the 
length of that beach with Thomas during a press event in March 
2017. As we talked, the wind whipped at us constantly, salt and 
sand blasting our faces. I could only imagine what it was like 
being there with 1,300 extras in period costume, trying to 
shoot it all with heavy, fragile IMAX cameras. “The sand was 
a nightmare,” confirmed Thomas, “and being around saltwater 
was a nightmare for the camera crew.” Yet once again Nolan 
coolly triumphed, earning his first Oscar nomination for 
directing, and delivering on his promise to truly immerse 
audiences in an intense, true-life (or death) race against time. 


十 十 十 十 


grown bigger апа more 
ambitious, Nolan himself remains unchanged. He learns new 
things on every film, he's told me, but the director I talked to 
about Dunkirk in 2017 was no more confident and no less 
passionate than the filmmaker of The Prestige in 2006, my first 
ever encounter with Nolan (during which he told me off for 
having read the book before seeing his adaptation). This image 
of immutability is only enforced by his sartorial consistency 
— he always wears a suit and waistcoat with open-necked, 
sky-blue shirt — and his on-set habits. I’ve never once seen 
him sit down on a movie set. He's never set up a video village, 
where directors usually scan playback of scenes just shot in 
relative comfort. The only monitor Гуе seen him use is a small, 
handheld one, which means he can always stay as close to the 
action as possible — even if it does mean almost getting trodden 
on by Batman. I’ve never heard him raise his voice, and I’ve 
rarely seen him without his tea flask. 

I have, however, seen him smile, and laugh, and joke. Nolan 
has been described as humourless and aloof (“Не a cold guy 
who makes cold films,” one Hollywood producer once told the 
LA Times), but for all his focus and unerring commitment, it is 
clear that making movies brings him joy. 

Never more so than when I arrived on the Sony Pictures 
lotin November 2013, to find him remote-operating a 12-ton 
spaceship on a gimbal, with a huge grin on his face. He was, as 
Thomas put it, “enjoying things far too much". It was good to 
see. Nolan takes film seriously, and gives serious answers to 
questions about filmmaking. But he'll also just as readily say 
he's done something, “just because it's fun". 

ГЇЇ be surprised if he ever tackles anything a romcom, апа 
I can still only guess what his big 2020 “event film" is going to 
be (1 certainly wouldn't bet on him returning to his abandoned 
2002 Howard Hughes project). But one reason his movies do so 
well, aside from their impressively distinct, reality-based visual 
texture, is because they are downright entertaining. Nolan has 
an instinct for what people enjoy watching, especially if it's 
something they don't know they'll enjoy. And that stems from 
his own sheer enjoyment of filmmaking. Every project he 
embarks on is an adventure, whether it's to the beaches of 
Northern France, the streets of Chicago or the mountains 
of Canada. Where the next adventure will take him remains 
a tantalising mystery. But one thing's for sure: it won't involve 
doing anything the easy way. 6 


APRIL 2019 | 


57 


= THREE NOLAN COLLABORATORS 


ШЕН qu. TESTIFY TO HIS MASTERY OF CINEMA, 
w THROUGH HIS CHARACTER-CRAFTING, 
HIS AWE-INSPIRING VISUALS AND HIS 


JAW-DROPPING ACTION 


D3 ZONE A54 — 
RS:\ RND t3 wo 


= > > 4 
e У 
АІТ 0135 


2 + 00[23] 34\е 
34:345:68:5 ж. 
了 
M 21217 oss 


00\23:34:51 


CHRISTOPHER 
NOLAN 


58... APRIL 2019 


RDS:E4\43 


_ HIS CHARACTERS 


V DEAD 


BY р | lV | An nr 
И I САПОС 


“IT’S 20 YEARS ago this year that we 
made Memento. It was around July of 99. 
Га been sent the script to look at and 
immediately went, ‘Oh wow, this is just 
fantastic.’ The way in which it's told is 
twisted, it's unconventional, but it also 
feels very emotional. Even in the face 
of it running backwards, Chris was still 
adhering to film conventions [in terms 
of] getting to know a character. It was 
handled so simply and beautifully. I felt 
I could really latch onto that fantastic 
character who's in a very particular 
dilemma with a very particular issue, this 
memory loss. It's a wonderful script. 

“Т got to meet Chris, then I saw 
Following, and then I called him and 
I said, ‘Look, I'm really embarrassed to 
be doing this. But I hear people tend to 
respond to this sort of thing, so I’m just 
gonna do it: I’m calling to tell you that 
I really love this and Га really love to do 
it. If my enthusiasm plays any part in you 
making a decision about who you cast, 
then I’m just letting you know that I'm 
really keen. I was so in love with the script 
and so in love with the idea of doing it that 
I just felt I needed to express something. 
It’s the only time I’ve ever done that. 
And Chris, in his typical non-committal 
fashion, wasn’t gonna gush at my attempt 
at flattery. He just went, ‘Oh right. Okay, 
well good to know. Thank you.’ And 
eventually I got offered the film. 

“We had two weeks of rehearsals, 
which was really valuable. All of what’s 
in Chris’ head is quite massive. So it 
wasn’t just about understanding the 
film, it was understanding Chris, to 
a degree, and what it is he wanted to 
make. But the basis of what this character 
was experiencing was realised in a really 
beautiful way — the front he’s putting up 
because of his condition is so evident in 
the dialogue. And I’ve never worked ona 
film ever again where what’s there on the 
page is what’s there on the screen. It was 
tight from start to finish. It just shows 
you Chris’ ability to see the big picture. 

"I remember doing a scene in 
Carrie-Anne Moss' character's [Natalie] 
house, and after a couple of takes Chris 
said, ‘That line’s not really working, And 
I remember thinking, ‘Yeah, actually it’s 
not really working for me either. I’m not 
managing to say this very convincingly. 
And he said, ‘Just adjust it to this.’ He was 
so spot on with that sort of stuff. He just 
was over everything, so wonderfully 
focused on every detail. He’s got the 
intellectual and emotional capacity to 
handle every little nuanced moment 
between every character, as well as 
exactly what camera movement should 
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be made, when the zoom should start, 
when it should focus from here to here... 
Just incredible. 

“The term ‘actor’s director’ feels like 
it exists in the face of those directors that 
aren't actor's directors, they're all about 
camera, movement, the picture. Well, 
Chris is everybody’s director. He's an art 
director's director, a cinematographer's 
director, an actor's director. 

“T thought, ‘Wow, I'm really working 
with someone who's fantastic. Not just 
because of how clever he was, and how 
honest and humble he was, but how 
communicative he was about what he 
wanted to achieve and how he was gonna 
achieve it through the technical channels, 
how he wanted to shoot it. But also 
equally adept at analysing and breaking 
down the emotions of the characters, the 
moments within scenes, why he wanted 
to push ш опа close-up at this moment, 
because he felt that that would actually 
trigger something that somebody saw in 
a scene five scenes ago. I was completely 
intimidated, completely inspired, 
completely enamoured. 

“T will take this to my grave: I feel so 
proud and pleased that I got to have that 
experience because that doesn't come 
along very often. Tve worked with great 
people: Ridley Scott, Kathryn Bigelow, 
Curtis Hanson, and they're all fantastic, 
wonderful people, but Chris is unique. 

A very special human being. It was one 
of the greatest experiences of my life." 


AS TOLD TO ALEX GODFREY 


Clockwise from 
main: Pearce as 


mind-wiped Leonard 
Shelby; Marked for life 
with Natalie (Carrie- 


Anne Moss); On set 


with Nolan. “Chris is 


a very special human 


being," Pearce says. 
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[BATMAN BEGINS] 

[THE DARK KNIGHT] 
[INCEPTION] 

[THE DARK KNIGHT RISES] 
[INTERSTELLAR] 


“CHRIS HAS A very straightforward approach, which is try 
to do it for real. He always grounds his films in an observed, 
experienced reality, even when they have a strong genre or 
fantasy element, which all the films we worked on together had. 
That makes him different from any other filmmaker Tve worked 
with. He likes to get something in the camera and build on that, 
rather than creating it completely inside the computer. 

“Take the inverting city in Inception. It's not a fantasy city 
that we came up with. It's Paris. We took Paris and manipulated 
it. In The Dark Knight Rises he wanted to show a football 
stadium being blown up, and he figured out how to do that at 
Heinz Field in Pittsburgh, with the Pittsburgh Steelers there 
and 11,000 extras in the stands! Another filmmaker would just 
say, ‘Well, you can do all that in the computer, but he always 
wants that texture of reality in there. 

“On Interstellar, his insight really made it a different 
experience for us working on the visual effects. The traditional 
way of designing something is to draw some concept art and 
figure out different ideas from that. But one of the dangers 
of that is when you try to create something purely from the 
imagination, you can be influenced by what's gone before. 

"In science-fiction cinema, you get these recognisable 
visual concepts of what things look like — a black hole, for 
example, is always represented as a sort of whirlpool in space. 
But Chris saw an opportunity to do something grounded in 
science, because we had this fantastic collaborator in Kip 
Thorne, who's a leading theoretical physicist and one of the 
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world's great experts on black holes. Kip gave us the mathematics 
behind Einstein's equations for the theory of general relativity. 
This is why, when you look at Interstellar’s black hole up on the 
screen, you're looking at Einstein's physics, which are driving 

a piece of software that's creating the image of the hole. 

*For alongtime, when we were developing it, it didn't look 
like much. I think other filmmakers would have lost their nerve 
and said, ‘Let’s just put up the old drain in space and be done 
with it, because the audience will understand that. But Chris 
was willing to support this idea. I can't think of another 
filmmaker who would have had the conviction to do that. It's 


one ofthe fundamental aspects of the way he approaches things. 


He thinks about the concepts behind the imagery, rather than 
thinking, ‘Oh, I can create this beautiful image and then РИ fit it 
into this story. His imagery always has a deep conceptual basis. 

“All his films, no matter how fantastical they are, say 
something about the real world, and I think that's what 
audiences really connect to. They can watch Inception, which 
tells this most extraordinary story, but it's set in this observed 
reality we all recognise, this common experience we all have, 
andit makes the story that much more immediate. 

“Т was once working on a superhero film in which 
a character could fly and I remember somebody asked me, 
‘How would Chris Nolan approach that?’ I said, “Well, he'd 
probably go out and find somebody who can fly [laughs]. Or 
he wouldn't make the film." 

AS TOLD TO DAN JOLIN 


Clockwise 

from above: 
Interstellar's 

black hole, using 
Einstein's maths as 
a software driver; 
The Dark Knight 
Rises: you will 
believe a car can 
fly; Heath Ledger's 
Joker and one huge, 
real Dark Knight 


hospital explosion. 
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BATMAN BEGINS 

THE DARK KNIGHT 
INCEPTION 

THE DARK KNIGHT RISES 


“WHEN I FIRST worked with Chris on Batman Begins, 
he'd done very little action at all. But during our first 
conversation I said, ‘Well, second unit will be doing this, second 
unit will be doing that, and he goes, No. I don't have a second 
unit. I do it all” Back then I thought I knew everything about 
the film industry, but Chris taught me a lot. There's nothing he 
doesn't know about the creative process, he's a total boffin. And 
he has such a big vision. He thinks big all the time. 

"Some of his ideas I wasn't sure were possible. Like the 
flipping truck in The Dark Knight. I tried to talk him into having 
a shorter truck. I said, “сап we not just flip the front cab, and 
use it as a pivot?' But he stuck to his guns and said, “Хо way. 

We can do this'. So I went away, and my guys rigged up a test, 
and we tried it and it flew over. It never looked like it wasn't 
going to go over. So all credit to him for sticking to his guns and 
not compromising. 

“Chris and the Bond films [Corbould has worked on 14 
Bonds] I think are the last bastion of delivering real spectacle, of 
making people talk about how something was done, not just 
what they see on screen. We made the Batmobile for Batman 
Begins so it could do 100 miles an hour, jump 60 foot through 
the air and still land in one piece and drive off. We blew up the 
hospital in The Dark Knight. We built the flying machine in The 
Dark Knight Rises, hung it from a heavy-lift helicopter and flew 
it over LA. We built the revolving corridor on Inception: 30-foot 
in diameter, and it could go at six revolutions per minute. 
Everybody was pretty blown away by that. I had a wonderful 
time working with Chris. I don’t know any other director like 
him. I felt alive working with him. 

“He definitely likes to take people out of their comfort zone. 
In the film world you get comfortable doing something a certain 
way and you don’t tap on those borders. Whereas Chris likes to 
extract every creative juice out of you. He’s very demanding. By 
the end of a Chris Nolan film, you're pretty exhausted! [Laughs] 
But if you look at Interstellar and Dunkirk, that’s him coming 
out of his own comfort zone. He doesn’t stick to a safe formula 
in a safe genre. He goes up to outer space, he's in the Second 
World War. I think he’s exploring his own boundaries.” @ 


APRIL 2019 


ОВИЛА ГРУППА "What's Ме 
3 ^ 


"CANTEROM 


R ттен THE 
FUNNIEST Bf 


VESTIGATOR 
THIS SIDE € ER В SELLERS” 
Josh Male ; author ot Bird Box 


"CLEVER AND DARK’ 


E Mail on Meddling Kids 


Ё Г | 
Эк Bg 


Find us at: E1 O © 


OUT NOW 


TITANBOOKS.COM 


PRESENTS 


ANLE ИРИМ И 


ec 


GAME OF THRONES EN AS THE BIGGEST, 

MOST CENEMAT IC SHOW ON TVIS COMING TO AN END. а 
CAST AND CREW HELP EMPIRE TO CELEBRATE EIGHT DAZZLING YEARS 

m ORDS, SEX 川 SORCERY 


APRIL 2019 65 


ad ' p i 4 у" 


Illustration: Jacey 


SOMETIMES BAD NEWS doesn't 
come via raven. It was early 2010, 
winter having come and gone, when 
showrunners Dan Weiss and David 
Benioff screened the pilot episode for 
their new series to a small audience of 
friends. They waited nervously as an 
hour of political intrigue, beheadings 
and incest unspooled. They started 
feeling sick as the narrative failed to 
flow, Benioff scrawling on his yellow 
legal pad the words “MASSIVE 
PROBLEM”. And then their faces paled 
to White Walker white, as they heard the 
confused, less-than-giddy reactions 
from the audience. Screenwriter Craig 
Mazin, for one, had a particularly taut 
note for them: *Change everything." 
This could have been the end, 
as well as the beginning, of HBO's 
Game Of Thrones. Instead, Benioff and 
Weiss scrambled into action, determined 
to right their wrongs. They didn't change 
everything, but they changed a lot, 
switching the opening credits sequence 
from a raven's trek as it swoops through 
Westeros to the now-legendary orrery 
whizz-around (see right), retooled the 
exposition (it hadn't been clear that 
Cersei and Jaime Lannister were 
siblings), removed an early glimpse of 
the Night King's frost-bastard brethren, 
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How Game Of Thrones survived its 
darkest hour: the first screening 
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апа added several ѕсепеѕ with the 
Starks, to establish them as the moral 
centre of the tale. 

And just as Ned Stark reluctantly 
lifts his sword to execute a Night's 
Watch deserter in the episode, they 
made the tough decision to make 
personnel changes too. Director Tom 
McCarthy (The Station Agent) was let 
go in favour of Timothy van Patten, 
McCarthy later saying the experience 
had put him off working in TV for good. 
Cast-wise, Michelle Fairley was brought 
in to replace Jennifer Ehle as Catelyn 
Stark, Emilia Clarke was in and Tamzin 
Merchant out as Daenerys Targaryen, 
and even George R.R. Martin, the 
novelist responsible for the series' 
entire existence, lost his cameo as 
a Pentoshi reveller with a funny hat. 
Valar morghulis, indeed. 

Altogether, roughly 90 per cent of 
the pilot episode was reshot. And it 
worked, successfully kicking off the 
most epic saga in TV history. “That 
is the biggest rescue in Hollywood 
history," said a stunned Mazin to 
Benioff and Weiss as he walked out of 
the second screening. In the end, the 
pair had won themselves that most 
un-Game Of Thrones-like thing: 

a happy ending. NICK DE SEMLYEN 


OPEN THE PAGES of any well- 
thumbed fantasy novel and you'll likely 
find a work of lovingly crafted cartography 
nestled somewhere between the 
copyright gubbins and the prologue. 
Consisting of yawning deserts, craggy 
peaks and turbulent seas with sinister- 
sounding names, these maps provide 
readers with a handy reference guide to 
help discern what the blazes is going on. 
It’s to similar purpose that Game 
Of Thrones’ continent-sweeping title 
sequence, a collaboration between 
Elastic, a52 and Rock Paper Scissors, 
takes viewers on a whistle-stop tour of 
Westeros and beyond, bringing George 
R.R. Martin's world to life. It's an epic, 
Emmy-winning spectacle that's almost 
as gripping as the show itself, but it 
almost turned out very differently. 
Showrunners David Benioff and Dan 
Weiss originally conceived the titles as 
araven's-eye flight from King's Landing 
to Winterfell, a soaring A to B that gave 
a brief impression of various landscapes 
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as the bird travelled past. ^We explored 
that with an animated sequence following 
the raven,” explains creative director 
Angus Wall. “In the interim, though, there 
was ап issue that came up during the pilot, 
which was that nobody knew what the 
wider world looked like or where anyone 
was. So we created these little map 
journeys to go in-between scenes." 

The Thrones equivalent of Indy's 
flight maps, the scenes provided viewers 
with a sense of place but also pulled 
them out of the action, jarring badly 
with the scenes they preceded. The 
solution, more elegant by far, was to 
meld the two ideas together, allowing 
the titles to become a map for the entire 
series, one that showed the length and 
breadth of the world in full. 

The result is an intricately designed 
model replica of the story's major 
continents, the camera sweeping from 
city to sea port as structures unfold from 
the terrain like clockwork, in a whirr of 
cogs and gears. 


“The idea was that everything needed 
to feel hand-built,” says lead animator 
Kirk Shintani. “The idea of amad monk in 
a tower, building all this stuff and going at 
it with a saw and a chisel, making sure he’s 
building his world the way he wants.” 

Rather than being laid out on some 
colossal table, the map is depicted on the 
inside of a wooden sphere, partly to make 
it easier to see other locations in the 
distance, but also so there’s no worry 
about what lies beyond the ‘table’ edge. 
At the sphere’s centre is a blazing sun 
with a spinning astrolabe fixed around 
it. Etched into the blades are, in addition 
to the show’s title, murals of Westerosi 
history picturing the invasion of Aegon 
The Conqueror (a dragon burning cities), 
the fall of the Mad King, and the rise of 
Robert Baratheon (the sigils of the great 
houses, all bowing to a stag). 

“Tt was a neat way to tell the back 
story for viewers who don't know that 
stuff,” Shintani explains. “Тһе astrolabe 
itself came from some of our early 


references, which were steampunk and Da Vinci. It was a way 
of giving us a central point to our world." 

Observant viewers will notice that the titles provide some 
narrative context as well as a geography lesson, pulling out 
different locations depending on the specific episode's events. 
There have, to date, been around 35 different iterations of the 
titles across the seasons, the only constant being that they always 
depict the show's three major landmarks — King's Landing, 
Winterfell and The Wall — plus wherever Daenerys happens 
to be across the sea in Essos, underscoring the locations' 
importance and providing a sense of scope. 

“It’s funny because I talk to a lot of people and they don't even 
realise that the title sequence has changed at all,” says Wall. “The 
initial idea was actually to have this fully interactive sort of game 
board where you saw armies move and you could actually see 
things play out in real time, looking down at a world from a godlike 
point of view. We kept some of those things but not all of them. Like 
when Winterfell burned, it was smoking for many, many episodes." 

With the Night King in the process of rewriting Westeros' 
geography, starting with The Wall itself, Season 8 will have the 
animators working overtime to keep up with the series’ endgame. 

“There are a lot of Easter eggs in the titles if you’re paying 
attention, little things that will reward you over the course of 
the show,” says Wall. “And this last season won’t be any 
different.” JAMES DYER 
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ASSAULTS 10 DEATH 
BY DRAGON, HERE 


IS OUR DEFINITIVE RUNDOWN 
OF THE SERIES’ HIGHLIGHTS. 


FROM 
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SEASON 7 / ‘DRAGONSTONE’ 


WHILE THE REST of the cast were 
swanning around on the red carpet of the 
2016 Emmys, John Bradley (Samwell 
Tarly) was in Belfast, repeatedly sluicing 
poo out of a bed pan. Comic scenes 

in Game Of Thrones are few and far 
between, but one of the finest is in the 
Season 7 premiere, showing Sam's 
monotonous life at the Citadel. He 
washes chamber pots, serves stew and 
Sorts books, over and over and over. 

“That sequence took two-and-a-half 
weeks,” says Bradley. “We were shooting 
these tiny ten-second chunks and | had 
no idea what it would look like when it 
was all put together.” It was filmed at the 
start of production, before anyone else 
had returned to set. “It was very isolating, 
actually... But one of the things | love 
about it is that it’s so surprising. Surprises 
in Game Of Thrones don’t have to be 
characters dying or big battles... the 
show can surprise you in quirky ways, 
with a silent comedy montage.” 

Bradley may have missed the Emmys, 
but he got a moment to make up for it, 
thanks to all those soiled pots. “The first 
time | saw the sequence [put together] 
was at [Walt Disney Concert Hall] in LA, 
where we screened that first episode. 

To hear the reaction of the audience and 
see the sequence build to its crescendo 

was really affecting. It’s probably one of 

my proudest moments on the show.” 

In case you’re wondering, all those 
turds were “soaking wet fruitcake”, which is 
apparently about as whiffy as the real thing 
after a day under the lights. OLLY RICHARDS 


we shot it the dialogue was whispered,” 
Gillen recalls, “and we decided to amp it 
up. So in the ADR session we were 
able to segue from a conversational 
tone into something more epic, as 
| got into Littlefinger’s speech.” 
That monologue’s apex, the 
immortal line, “Chaos isn’t a pit; 
chaos is a ladder,” has inspired 
T-shirts, mugs and memes, 
with the words plastered over 
photos of the likes of Trump 
and Putin. Gillen, who based 
the character’s body language on 
Peter Mandelson, still gets asked to 
scrawl it on Littlefinger Funko boxes. 
“It’s funny how these things come 
about,” he says. “It encapsulates 
{ his philosophy іп a very succinct 
and powerful way. And it's an apt 
phrase for the times we're living 
in now. Chaos is a ladder." 
NICK DE SEMLYEN 


"CHAOS IS 
ALADDER" 


SEASON 3 / 'THE CLIMB' 


LITTLEFINGER (AIDEN GILLEN) and 
Varys (Conleth Hill) are two of a kind: 
masters of intrigue who speak in 
veiled threats and shadowy allusions. 
They never got a scene together alone 
in the books, but the show corrected 
that, with the cracker of a conversation 
in which, standing before the гоп Throne, they 
discuss Westeros realpolitik — plus Varys' 
dearth of testicles. “Тһе writing for these guys 
was very smart and witty," says Gillen. "They 
delight in running rings around each other." 
The scene was written for Season 1, 
but couldn't be squeezed in. Two years later, 
it was dug out of a drawer and enhanced. 
But it wasn't until post-production that it 
came together in its existing form. "When 
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SEASON 7 / 'EASTWATCH' 


IT WAS THE biggest 
secret in Westeros lore 
for years. And in the end, 
the reveal was almost 
obscured by a joke about 
the loo. While reciting 
facts to Sam from High 
Septon Maynard's journal 
(where he also records 
details on his bowel 
movements), former 
wildling Gilly inadvertently 
divulges Jon Snow's true 
Targaryen parentage. It 
confirmed the long-held 
fan theory ‘R+L=J’: 
Rhaegar Targaryen 

plus Lyanna Stark equals 
Jon Snow. 

"| was very surprised 
І got given that piece 
of information to reveal," 
says Hannah Murray, who 
plays Gilly. “She and Sam 
are kind of outside of the 
politics but sometimes 
they do earth-shatteringly 
important things." Well, 
quite. The revelation that 
Ned Stark's bastard was 
actually the trueborn heir 
to the Iron Throne and 
that Robert's Rebellion 
was built on a lie 
shattered parts of the 
internet, with hundreds 
of YouTube videos 
showing viewers' ecstatic 
reactions to what became 
known as the ‘Gillybomb’. 

“The reaction to it 
blew me away,” admits 
Murray. “I didn’t expect 
it to be as big.” But it 
is big — perhaps “опе 
of the most important 
moments in the history 
of the show," says John 
Bradley. “Үои don't have 
time to process it before 
Sam launches into 
this tirade about how 
disenchanted he is with 
life at the Citadel." 

It's a tirade that's 
also proved a notorious 
example of Maester- 
mansplaining. *Yeah!" 
laughs Murray. "Justice 
for ОШУу!” JOHN NUGENT 
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LUST AND 
LEECHES 


SEASON 3/ 
‘SECOND SONS’ 


"| THINK IT’S one of the more interesting 
ways to lose your virginity," deadpans 
Joe Dempsie, who plays Gendry, the 
illegitimate son of Robert Baratheon 


and by some accounts 
the man with the best 
claim to the Iron Throne. 
A humble blacksmith 
who escapes Joffrey's 
massacre of bastards, 
Gendry's royal ancestry 
goes largely disregarded 
until this wild Season 3 
Sex scene, which sees 
the priestess Melisandre 
(Carice van Houten) tempt 
him into bed — before 
adding ropes, leeches 
and spells into the mix. 
“When | first wanted 
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to be an actor, that was 
exactly what | had in 
mind: dark magic and 
S&M,” laughs Dempsie. 
“It’s all in a day's work 
on a show like Thrones... 
When | first read the 
scene, my mind started 
whirring: how are they 
going to do the leeches? 
Maybe they'll CGI them 
in?" But no: real leeches 
were used, fed before 
filming so they wouldn't 
suck Dempsie's blood. 
"That just meant they 
slid off my torso. It was 
one of those once-in-a- 
career scenes." 

For Gendry, it 
ultimately meant exile 
to King's Landing, and 
disappearing from the 
show for four years. As 
for the leeches, fat with 
royal blood and burned in 
the fire by Melisandre and 


Stannis Baratheon, it's 
a ritual that perhaps had 
more effect on the show 
than is recognised. "The 
usurper Robb Stark, the 
usurper Balon Greyjoy, 
the usurper Joffrey 
Вагаіһеоп,” recites 
Stannis — prophesying 
deaths that all came to 
pass. JOHN NUGENT 
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DRAGON 
VS WAGONS 


SEASON 7/ 
“ТНЕ SPOILS OF WAR' 


/8 


IF AHORDE of Dothraki screamers 
wasn't terrifying enough, the Lannister 
loot train, fresh from pillaging Highgarden, 
witnesses Daenerys' dragons for the 
first time. With the Queen bestride him, 
Drogon descends upon the enemy, 
pouring streams of fire into their ranks, 
incinerating man and mount alike. 

The thunderstruck looks on Bronn and 
Jaime's faces at the beast's power are 
an apt reaction to the most fist-pumping 
moment of the show so far. JAMES DYER 


SETTING SML 


SEASON 6 / 
“ТНЕ WINDS OF WINTER' 


IT'S FAIR TO say that Game Of Thrones 
offers more build-up than pay-off. So 
when Daenerys finally quit faffing about in 
the desert, brought her unruly conquests 
into line and set sail for Westeros with 

her dragons to claim the birthright she'd 
banged on about ever since we met 

her, it was a huge moment. It's also 

a satisfyingly big money shot, a Troy-meets- 
The-Hobbit crossover that promises 
sprawling battles ahead. HELEN O'HARA 


KNIVES OUT 


SEASON 5 / 'MOTHER'S MERCY' 


“ОМО STAHP STABBIN Jon Snoooo,” 
tweeted Maisie Williams after the Season 
5 finale. She spoke for all of us. In a show 
known for killing off the main characters, the 
murder of Jon Snow by his Night's Watch 
brothers sent off a particular shockwave 
— and sparked a flurry of theorising about 
his actual fate. The fact that he came 
back to life just a couple of episodes later 
doesn't undermine the trauma or tragedy 
of the moment. JOHN NUGENT 
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SEASON 5 / “ТНЕ DANCE OF DRAGONS' 


NO CHILD IS safe in Westeros (remember all those babies 
despatched by Joffrey's minions), but there's still something 
especially shocking about the sequence in which the fanatical 
Stannis Baratheon (Stephen Dillane) sacrifices his young 
daughter Shireen (Kerry Ingram) to the Lord Of Light, watching 
as she is consumed by flames. 

On screen, the sequence is so bleak it's almost unwatchable, 
partly due to the disfigured girl's heartrending screams. "It's on 
my CV now: professional screamer,” jokes Ingram. “Before we 
did the scene my vocal coach took me to an empty car park 
in the middle of Belfast and had me scream my lungs out for 
about an hour. It was the only way | could practise without 
someone calling the police." 

It took three days to shoot, but the build-up was a lot longer, 
with Ingram learning her fate via phone call during a family outing 
to a trampoline park. "Obviously І had to tell my mum what was 
going оп,” says the actor, who was only 15 at the time. "We both 
thought it was really exciting, because with Game Of Thrones 
getting a death that intense is a big honour. She was really 
happy for me. Though when it got to the actual days, | think 
she struggled a bit, having to listen to it and watch it." 

When the episode aired, her extended family gathered to 
watch her being burned alive: “Му grandparents and aunties and 
stuff... They hadn't seen the show before. We videoed their reaction 
and they were like, “Ноу/ could you not tell us that? That was 
horrible!" A few years on, she’s still proud of the sequence, 
though there's one downside. “Рт not allowed to make heat 
jokes," she laments. “| still can't make those." NICK DE SEMLYEN 
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THEONLOSES 


RAMSAY SNOW, THE Bastard Of The Dreadfort, never failed to live up to his title. 
Portrayed with sadistic zest by Iwan Rheon, he was such a deviously nasty character, 
he even made us feel sorry for snivelling turncoat Theon Greyjoy (Alfie Allen). Never 
more so than during the shocking moment Ramsay takes a castration knife to the 
captive Theon's nethers, delivering a squirmy crescendo to Season 3's extended, 
episodic torture sequence. 

Though Rheon wasn't so shocked. He knew exactly what he was getting into. 
After all, he reveals, "That was my audition scene." One he describes as “brilliantly 
written, because it was based on that twist where he's been really nice to Theon” 

— specifically by first sending in two women to tenderly, shall we say, harden him 
up 一 “but actually just wants to fuck around with him. It's a pretty fucked-up way 
of doing things, but... Ramsay had a fucked-up way of doing things!" 

As he only reinforced three episodes later when he delivered a viciously dark 
punchline, eating a rather suspicious-looking sausage in front of the emasculated 
Greyjoy. (It wasn't what we were thinking — “Рт not a savage!" exclaimed Ramsay.) 
Which is why, to this day, people will occasionally wave their Cumberlands or 
Gloucestershire Old Spots at the bemused Rheon in restaurants or cafés. “It’s kind 
of weird," he says. “It was such a while ago, | forget about these things. It’s like, ‘Why 
are you waving a sausage at me?’ Oh riiiight. Yeah. Okay. | remember.’” DAN JOLIN 
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| У “ТНЕ BEAR AND THE MAIDEN FAIR' 


2 


TYRION 
ON TRIAL 


SEASON 4 / 'THE LAWS OF GODS AND MEN' 


FOR FOUR SEASONS Tyrion had, largely, 
feigned nonchalance when attacked by his 
family. But his fury at their contempt finally 
exploded when he was tried for his nephew 
Joffrey's murder. He spits bile at King's 
Landing's ungrateful nobles, denounces 
his sister and surprises even Tywin with 
his final demand, for trial by combat. It's 
one of Peter Dinklage's finest moments 
and a turning point for the show (watch the 
Viper perk up at the end). HELEN O'HARA 


| BORN IN FLAMES 


SEASON 1 / 
*FIRE AND BLOOD' 


AWAY FROM ALL that Stark business, 
Thrones Season 1 is basically 'Daenerys 
Targaryen: Origins' — and in its final scene 
her transformation into the Mother Of 
Dragons truly begins. Her leadership style 
(burn stuff, make friends) is born here, 
and so is her trio of tiny dragons: Drogon, 
Viserion and Rhaegal, hatched from the 
flames of her husband's funeral pyre. 
They're cute as hell — not that we'd say 
that to their faces these days. BEN TRAVIS 
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SEASON 6 / 
‘BATTLE OF THE BASTARDS’ 


| BASTARD HARD 

A BASTARD IN every sense, Ramsay 
impales Rickon Stark (Art Parkinson) 
with an arrow as he runs across the 
battlefield towards his brother. Enraged, 
fellow bastard Jon Snow charges the 
enemy lines alone, his horse cut down 
by a volley of arrows, leaving him to 
stand, sword in hand, against the 
thundering hooves of the Bolton cavalry. 
As he prepares to go down swinging, the 
Stark army overtakes and the two forces 
collide in an explosion of splintering lances 
and rending horseflesh. JAMES DYER 


Landmark 


SEASON 5 / 'MOTHER'S MERCY' 


YOU KNOW THAT dream where you're in school naked? Imagine that, but you're 
also being pelted with bodily fluids and rubbish, and there's a demon nun behind 
you ringing a bell and calling out your “shame” until you could strangle her. Even 
cast-iron bitch Cersei Lannister (Lena Headey) visibly struggles to maintain her 
composure in such a nightmare. Of course, a lion can't change its, er, fur, and 
she takes solace in plotting a violent and comprehensive revenge. HELEN O'HARA 
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SEASON 6 / ‘BATTLE OF THE BASTARDS’ 


ALL BAD THINGS come to an end. All 
bad people, too. To Iwan Rheon's mind, 
Ramsay Bolton's death came at the right 
time and happened in exactly the right 
way. “| thought he got a good, justified 
death," he says, referring to the moment 
Sansa sets the Battle Of The Bastards 
loser's own starving dogs on him. “| feel 
the character had its full swing. | don't 
know what else they could have done 
with him. He'd got to the point where 
he really did need to get killed horribly." 
Rheon knew it was coming the 
moment showrunners Dan Weiss and 
David Benioff phoned him a few months 


before shooting on Season 6 started and 
said, "Congratulations! Ramsay's made 
it to the Iron Throne!" He just laughed 
and replied, “I’m dead, aren't |?” 

The scene itself involved him, 
"covered in blood and gore, tied to a 
chair, doing a scene with Sophie [Turner], 
pretending these dogs are around and 
eating my face". Even in reality, those 
hounds “аге actually quite aggressive", 
so they had to be digitally added later. 
"You're not allowed to talk to the dogs or 
look them in the eye," he explains. "They 
only listen to their owner, so you have to 
be careful with them. Though it was my 
last scene, so maybe they could have 
really had the dog in my face like that. 

But they thought it better to save me, in 
case of reshoots." (We think he's joking.) 

After multiple disheartening deaths and 
horrible-surprise terminations, it was good 
for viewers to finally see someone get what 
they deserved. "It was cheers all round,” 
laughs Rheon. “Не had it coming. See: there 
is some justice in the world!" DAN JOLIN 
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SEASON 6 / 'THE WINDS OF WINTER' 


"| THINK PEOPLE thought it was pretty 
Sick," says Maisie Williams. “1 did too. It's 
always nice when Arya gets a name off 
her list." Three seasons after Lord Walder 
Frey (David Bradley) ordered the slaughter 
of her mother, oldest brother, sister-in-law 
and unborn nephew, Arya Stark finally 
delivered her bloody retribution. Despite 
the horror of the details — killing Frey's 
sons, then baking them in a pie which 
she feeds him, before slitting his throat 

— it is a moment of heroic climax for the 
youngest Stark daughter, coming after 

a long stretch of being on the run and 
training as a Braavosi assassin. 

"That was a great death," she says. 
"And it was a fun night's shooting, too. 
That was the year | left school, so | was 
working adult hours. It was just the 
coolest day ever. We were on set really 
late and they ordered pizza. | just 
remember stuffing my face with pizza 
and then going on set and stabbing 
someone. It was really great fun." 

There was an extra sting in the tale, 
too, one where Arya received treatment no 
other Thrones character has. “Yeah, the 
season after, they had a cold open and 
they never do that. Walder was back and 
everyone was kind of confused. Then he 
reveals himself as Arya and she poisons 
the entire Frey army." She giggles, rather 
disconcertingly. “Bish bash bosh, open of 
Season 7. Here we до!” Like Arya herself, 
Williams certainly seems to enjoy her work. 
Perhaps a little too much. DAN JOLIN 
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SEASON 6 / ‘THE RED WOMAN’ 


WIPED OUT 


| / 

SEASON 4 / ‘THE CHILDREN’ 
ONE OF THE best things about Game Of Thrones is that death 
respects nobody. Relatively minor characters can go out in a blaze 
of drama, while big, important characters can be dispatched in the 
most mundane ways. No character’s end was so undignified as that 
of Tywin Lannister. The man who always treated everyone in the 
Seven Kingdoms like crap was killed while taking a crap, shot with 
a crossbow by his loathed son Tyrion. 

Not being a reader of the books, Charles Dance, who played 
Tywin, was not initially aware of how he’d die. “1 remember someone 
[on set] saying, ‘You’ve got a great death scene," he recalls. 

“| thought, ‘Oh lovely,’ and went off to Waterstones to get a copy 
of the book and find out. | read and thought, ‘Wow... right... If you’re 
going to go, that’s a pretty good way to go.” 

He should be thankful the scene as filmed is not quite as graphic 
as in the book, because it hardly could be. “It wasn’t going to follow 
word-for-word what happens in the book,” says Dance. “There was 
no way 1 could fall off the lavatory and then open my bowels all over 
the place. But it was still pretty inelegant.” 

Dramatically, it’s one of the show’s most powerful scenes, with 
Tyrion finally getting the upper hand with a father who has wanted 
him dead since birth. “You can see an element of regret in Tyrion,” 
says Dance, “about what he’s having to do.” Which is not to say it 
was dramatic for those involved. Chuckles Dance, “I was rather 
fighting the temptation to laugh.” OLLY RICHARDS 
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CARICE VAN HOUTEN’S 
reaction to seeing the 
‘real’ Melisandre was 
much the same as 
viewers’: “It startled the 
shit out of me! It was 
pretty scary.” At the 
end of ‘The Red Woman’, 
the first episode of 
Season 6, Melisandre 
removes her necklace 
and reveals her true 
form, an ancient, 
hunched woman with 
sagging flesh and just 
a few stringy hairs 
clinging to her scalp. 
It was confirmation of 
something hinted at 
throughout the series: 
that Melisandre was far 
older than she appeared, 
and those years had 
taken their toll. 

It actually is van 
Houten in that scene. 
At least, the head is hers. 
"| spent about six hours 
in make-up having 
prosthetics applied," 
she says. “Тһеге was 
a woman [body double] 
who would do the same 
actions as me and then 
they combined them with 


CG. Those people 
are magicians." 

As much as that 
moment changed 
viewer perceptions of 
Melisandre, showing 
that the fearless image 
she presents the world 
was a mere mask, it 
also changed how van 
Houten would play her 
afterwards. “| always 
knew she was older than 
she [seemed], but | never 
knew what we were 
going to do with that," 
says the actor. "When 
І knew this about her 
it gave her way more 
vulnerability and you 
realise that she's seen 
way more than anyone 
else [in the show]. She 
is doing everything for 
the greater good. Her 
methods aren't very nice, 
but she knows what 
she's doing." It's one of 
the best moments in the 
show because it showed 
us that one of the story's 
most formidable villains 
was, when nobody was 
looking, just another 
human. OLLY RICHARDS 


SEASON 3 / 'AND NOW HIS 
WATCH IS ENDED' 


( FIRE FESTIVAL 
WE’D ALREADY SEEN a baby dragon 
scorch a warlock in Qarth, but this was the 
moment that showcased the full power of 
the creatures and their ‘mother’. A slimy 
Astapor slave-trader has been insulting 
Daenerys to her face in Valyrian, unaware 
it's her mother tongue, and smugly takes one 
of the lizards, Drogon, as trade for an army. 
When Daenerys intones, “Dracarys!” and 
Drogon roasts him alive, it’s as inspiring 

a moment as one involving a person being 
immolated can be. NICK DE SEMLYEN 


4 
O THEWALL 
IJ FALLS 


SEASON 7 / ‘THE DRAGON AND THE WOLF’ 


IT’S TAKEN SEVEN years, but finally 
the army of the dead arrives at the 
Wall and they don’t come alone. As 
Tormund and Beric watch, the ranks 
of shambling corpses form below as 
an unearthly roar splits the air. The 
Night King astride him, the reanimated 
form of the dragon Viserion strafes 
the wall, belching gouts of blue fire, 
before a concentrated blast causes the 
structure, which has stood for 8,000 
years, to come crashing down. As the 
dead pour through the breach into the 
North and the undead dragon wheels 
overhead, the battle for Westeros has 
finally begun. JAMES DYER 


РЕЛИЗ ПОДГОТ@ 


РЕАКУ 
BLINDER 


SEASON 4 / ‘THE MOUNTAIN AND THE VIPER’ 


WHEN PRINCE OBERYN Martell's Inigo 
Montoya moment finally arrives — a 
showdown against Gregor “Тһе Mountain’ 
Clegane, the brute who raped and 
murdered his sister — there's a glimmer of 
a happy ending. Except, Westeros doesn't 
do those — just when everyone assumes 
the Red Viper (Pedro Pascal) has triumphed, 
the Mountain (Hafpór Jülíus Bjórnsson) 
flips the script, gouging our hero's eyes 
out and bursting his head wide open in an 
utterly horrifying spectacle. It's perhaps 
Thrones' single goriest moment — which 
really is saying something. BEN TRAVIS 


GREEN 
INFERNO 


SEASON 2 / ‘BLACKWATER’ 


“PISS ON WILDFIRE, and your cock burns 
off,” is an old sailor’s proverb in Westeros. 
But until the Battle Of The Blackwater, 
wildfire remains merely the stuff of proverbs. 
All that changes when Tyrion Lannister’s 
game-changing plan to see off Stannis 
Baratheon’s attack on King’s Landing 
succeeds in glorious, explosive fashion. In 
seven seasons, it remains among the best 
and most satisfying military strategies 
ever realised on the show, with the 
Baratheon fleet almost entirely destroyed 
by a single flaming arrow. It’s not just 
cocks that get burned off. JOHN NUGENT 
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FALL BRAN 


SEASON 1 / ‘WINTER IS COMING’ 


"| THINK TEN is quite 

a young age to be 
introduced to the idea 
[that someone wants 
you dead],” laughs Isaac 
Hempstead-Wright, aka 
Bran Stark. The first 
episode of Game Of 
Thrones established 

its ruthless tone with 

its shocking final scene, 
in which the heroic- 
looking knight in shining 
armour, Jaime Lannister, 
casually threw Bran 

out the window of 

a castle tower after the 
small boy witnessed 
Jaime shagging his sister. 
"The things | do for 
love", indeed. 

"| knew what was 
going on," remembers 
Hempstead-Wright. 
“Alright, she's having sex 
with her brother, oh dear. 
That's bad.' The main 
thing was making sure 
| didn't see the actual 
Sex scene. But it was 
contextualised within the 
story by my parents and 
by the other actors." 

Far more exciting for 


Hempstead-Wright was 
the fact that he was on 

a wire (“the ultimate"), 
clambering up a medieval 
castle wall, though 

a stuntwoman did the 
main 30-foot fall. 

As dark and horrifying 
as the moment is — Bran 
is crippled from this 
moment on, only walking 
again in his mystical 
dreams — by the time it 
was shot the young actor 
was already accustomed 
to the twisted tone of the 
show. After all, he'd been 
part of the scene in which 
Ned Stark executes 
a deserter from the Night 
Watch, with his children 
watching. “You see Sean 
Bean kicking a decapitated 
head around like a football, 
and it kind of demystifies 
all the drama and 
trauma about it," says 
Hempstead-Wright. And 
with seven seasons of 
beheadings, incinerations 
and torture ahead of him, 
maybe it's just as well 
Bran got his life lesson 
in early. HELEN O'HARA 
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SEASON 5 / 'HARDHOME' 


THE CLIMAX OF 
‘Hardhome’ is Game 
Of Thrones at its most 
intense: a supernatural 
spin on Dunkirk as Jon 
Snow and panicking 
Wildling hordes flee the 
forces of eternal winter. 
The vibe is doomy, and 
the defining moment is 
that in which the Night 
King, the series' rarely 
glimpsed Big Bad, raises 
his arms and resurrects 
every corpse on the 
battlefield, staring down 
Jon as he does so. 

"| vividly remember 
lying on the couch 
reading that and 
thinking, ‘Jesus. 
Amazing,” says the 
Night King himself, 
Richard Brake. It’s 
the first chilling 
demonstration of 
the character’s power, 
and Brake’s biggest 
challenge on the 
series, requiring six 
hours of make-up to 
transform him into 
Westeros' premium 
ice-bastard. *The 
contact lenses were 
the biggest you can put 
in a human eye,” he 


reveals. “Absolutely 
agonising. І could only 
keep them in for four 
hours, and then they 
had to get three people 
to grab my head and 
jam them back in. But 
it was worth it." 

Brake skulked alone 
in a corner of the set. 
“Рт a big meditator, 
and | just stayed in this 
very dark place. It was 
easy to keep to myself, 


because I'm this strange- 


looking creature nobody 
wants to talk to anyway." 
Then he and Kit 
Harington locked eyes, 
the forces of darkness 
and light face to face 
at last. Then, the pub. 
Due to scheduling 
issues, Brake no longer 
plays the Night King. But 
thanks to this moment, 
he still gets approached 
by fans. And they're 
an interesting bunch. 
*There are a lot of 
Night King tattoos out 
there," Brake laughs. 
“People love him. | think 
a lot of them want him 
sitting on the throne. It's 
kind of kooky, to say the 
least." NICK DE SEMLYEN 


JOFF BUMPED OFF 


SEASON 4 / ‘THE LION AND THE ROSE’ 


WESTEROS’ MOST COWARDLY, 
shrieking bully, gets a cowardly, 
shrieking death — poisoned at his own 
wedding, choking on his own snot. 
Schadenfreude is an understatement 

— Joffrey’s withering demise is perhaps 
the most freude you could possibly hope 
to get from someone’s schaden. And yet, 
once the light has extinguished from 

the little shit’s blood-streaked eyes, it’s 
surprisingly hard to cheer — despite his 
monumental awfulness, in his final 
moments, we’re reminded that Joffrey 

is just a spoiled child. Curse your pesky 
nuance, George R.R. Martin. BEN TRAVIS 


GAME, SEPT, MATCH 


SEASON 6 / ‘THE WINDS OF WINTER’ 


SET TO A beautiful ten-minute piece of 
music from Ramin Djawadi, the build-up 
to Cersei’s fiery vengeance is a masterpiece 
of escalating tension. The piano (the only 
time one appears on a Game Of Thrones 
score) builds to a choir, which escalates 
to a frantic cello and finally a thundering 
church organ as Margaery’s pleas to the 
High Sparrow go unheeded and Lancel, 
bleeding, crawls towards the barrels of 
wildfire in the catacombs. Cersei watches 
from the Red Keep, glass of wine in hand, 
as the Great Sept of Baelor, along with all 
her enemies, is consumed in an eruption 
of jade fire. JAMES DYER 


NED 
GETS 
THE 
CHOP 


SEASON 1 / ‘BAELOR’ 
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IT IS, ARGUABLY, Game Of Thrones’ 
defining moment. The point the show 
made clear that it wasn’t just bringing 
sexposition and extreme violence to 

the fantasy genre. It was also going to 
mercilessly kill its heroes, beginning with 
the lead character, Ned Stark, played by 
the cast’s biggest star, Sean Bean. He was 
Boromir, for fuck’s sake. And Sharpe! But 
there was no last-minute rescue for poor, 
noble Eddard, uncompromising former 
hand to the King and head of House 
Stark. No surprise reprieve. The sword 
fell, by King Joffrey’s command, and the 


с! 


head came off. In the presence of his two distraught daughters, 
too: Sansa on the stage at the Sept of Baelor, and little Arya in 
the crowd, looking like her world was ending. 

“Well, | actually did all my stuff on a separate day,” Maisie 
Williams corrects Empire. "So really when Arya's up on that statue 
looking out at the Sept, there's no-one there. But | watch it back 
now and | think, ‘How the hell did | do that so convincingly?” She 
laughs. “I genuinely think | was a better actor when | was 12. 
| couldn't do that now. Га be like, 1 have no eyelines. | can't do it." 

She confesses that the cultural import of the moment was 
lost on her at the time. "| hadn't watched a lot of drama and didn't 
realise how much of a big deal it was, how shocking. | thought, 
‘Why don't more shows do this? Like, no one's expecting it, it 
would be amazing.' But | guess that was the point." DAN JOLIN 
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The sequence that puts the ‘ow’ іп vow, the Red Wedding 
is Game Of Thrones at its brutal, heartbreaking best 


SEASON 3 / 'THE RAINS OF CASTAMERE' 
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WHEN DAVID NUTTER received his invitation to the Red 
Wedding, he had no idea what horrors lay in store. It was 2012, 
and the director was in the wilds of Iceland, shooting Jon Snow 
scenes for Season 2. Then co-showrunner D.B. Weiss took him 
to dinner in Reykjavík and, over a three-hour tasting menu, 
asked him if he would put together the penultimate episode 

of Season 3. "| had no idea what that really entailed," admits 
Nutter, who hadn't read the books and so was unaware of 

the significance of the sequence he was being entrusted with. 
"The closer | got to it, the more | realised how important it was. 
There was tons of pressure." 

The Red Wedding, of course, is an event so grim and gory 
that it makes the ending of Macbeth look like a lark. Two members 
of Game Of Thrones' hero family, the Starks, are brutally 
murdered, in an ambush orchestrated by the treacherous Walder 
Frey. It's almost unbearable on the page, so much so that George 
R.R. Martin skipped forward and finished writing the rest of the 
book it appears in (A Storm Of Swords) before going back to 
tackle it. Yet Weiss and David Benioff ratcheted up the anguish 
even more, with the addition of Robb Stark's pregnant fiancée, 


Left: The dastardly 
Walder Frey (David 
Bradley). Right: Robb 
(Richard Madden) 
crouches beside 

a dying Talisa (Oona 
Chaplin). Bottom left: 
Catelyn (Michelle 
Fairley) takes revenge 
on Walder’s wife, 
Joyeuse (Kelly Long). 
Bottom right: A bird's- 
eye view of the 
doomed wedding. 


Talisa (Oona Chaplin), being stabbed 

in the belly and Catelyn Stark being 

made to watch as her son dies. And 
before any of that goes down, there's epic 
misdirection. “| wanted to create a sense 
of, ‘Ah, it’s so nice and sweet,’ to get the 
audience to let their guard down,” says 
Nutter, the misdirector. “Once you’ve 
done that, then you can shock the hell 
out of them.” 

On the Belfast set, over the three days 
it took to film the slaughter, there was 
plenty of emotion too. “І remember when 
Robb crawls over to Talisa and is cradling 
her in his arms, seeing her life pass away, 
| was crouched down, whispering quite 
intimately to Richard [Madden] about 
relationships and love and all that kind of 
stuff,” Nutter says. “And | turned around 
and three or four of the make-up ladies 
had lost it. They were sobbing. It was that 
kind of situation for everyone.” 

Michelle Fairley (Catelyn), whose 
primal scream of despair was the final 
thing to be shot, was left so traumatised 
that she went into seclusion for a week 
following the shoot, refusing to talk about 
the episode. But when it aired in June 
2013, the rest of the world couldn’t stop 
talking about it. YouTube became filled 
with reaction videos of viewers melting 
down as they watched the last 15 minutes. 
Fans talked in forums about needing 
therapy to get over the carnage. And 
Rosie O’Donnell spoke for all of us when 


“When you’re directing television you 
rarely get that immediate response from 
people,” says Nutter. “So when 
| started to see all of that happening, 
| felt very good about how it all came out. 
People still tell me how it affected them 
the most.” And if you were wondering, he 
has not been invited to a single wedding 
since June 2013. NICK DE SEMLYEN 
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Will Champion as 


‘Frey Drummer’, 


second left. 
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Neil Marshall 
has overseen two 
thunderously epic 
Game Of Thrones 
battles. Here, the 
director reveals the 
secrets of staging 
fantasy combat 
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PLAN YOUR ATTACK 


The two episodes of Game Of Thrones 
headed by Neil Marshall — Season 2’s 
‘Blackwater’ (in which Stannis Baratheon 
launches a naval assault on King’s 
Landing) and Season 4’s ‘The Watchers 
On The Wall’ (in which wildlings attack 
the towering defences of the Night’s 
Watch) — are two of the most spectacular 
and complex hours the show has ever 
mounted. And so the British director, 
well-versed in action after helming such 
films as The Descent and Centurion, made 
it his priority to figure out a coherent 
strategy for each army. 

“In ‘Blackwater’, there was this army 
of thousands of men on boats, running up 


a beach and all 
basically attacking one 

door,” he remembers. 

“Тһе first 20 of those might 

have been able to do something 

and the rest would've just been 
standing around!" 

The ladders, grappling hooks and 
flipped-boat battering ram were all the 
director's additions, as were some key 
bits of business for Stannis. “In the 
script he just stood on the beach and 
signalled. I wanted our hero-king up 
a ladder doing suicidal things. It's 
very important to give everybody 
something to do in these battles." 
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REMEMBER THE EMOTION 
Threaded through the chaos of both 
‘Blackwater’ and ‘The Watchers On 
The Wall’ are more measured character 
moments. These are key to the episodes’ 
rhythm and pacing, avoiding the viewer 
fatigue that would stem from “people 
just hitting each other for an hour”. 

“The King’s Landing battle balances 
beautifully with Cersei in the basement 
with Sansa,” Marshall explains, “and then 
in Castle Black, I had to kill off quite a lot 
of familiar faces. You have a responsibility 
to do those scenes justice. They’re more 
important than the battle stuff, really.” 
For the death of Ygritte, Marshall opted 
to use slow-motion, which “separated 
that moment out from the screaming 
and madness in the background and froze 
it in time”. But you don’t want the same 
death scene for everyone. “When Sam’s 
best mate gets shot through the neck 
with an arrow, I played that more like 
Saving Private Ryan, with the blood 
and the mess and his fear.” 


THINK ON YOUR FEET 


While careful planning was paramount, 
‘The Watchers On The Wall’ features one 
sequence that was the result of nimble 
improvisation. “I walked onto the set of 
Castle Black for the first time and noticed 
it was a big, flat area in the middle with 
interesting stuff around the outside,” 
Marshall recalls. His idea was to place 
acamera crane in the centre and capture 
a sweeping 360-degree, single-take shot. 
EM р R AGE ||| [ [ ІШ ASY “It links all the characters together,” he 
explains. “We worked out a system where 
A normal bowman simply could not each section began fighting just as the 
hit someone garrisoned atop a massive camera arrived at them, so they hadn't 
700-foot wall. The solution? Use giants run out of moves by the time it reached 
armed with huge bows as heavy artillery. them. It was the first thing we did that 
“We had a giant shoot a guy off the top night and we nailed it in seven takes." 
of the wall, who's then kicked up into the 


air, and falls onto a spike in the midst of || || CRE ATIVELY 
Castle Black,” says Marshall happily. 


If the giants are artillery, then the The two are often compared, but one of 
mammoths are the wildling version the things that differentiates Game Of 
of a tank. “I’d never done amammoth Thrones battles from those in The Lord 
before,” the director reflects. “There’s Of The Rings is their sheer visceral 
not generally much call. We built carnage. This is, of course, right up 
alightweight, mammoth-sized frame, Marshall’s street. “I’m always trying to 
and then we had four guys in green come up with creative ways to kill people 
Lycra body suits carry each of its legs. on screen,” he beams. “I get to bring my 
It looked ridiculous on set, but once you horror sensibilities to it.” Sandor Clegane, 
get rid of оп the computer, you're left he reasoned, is bigger and stronger than 
with this empty space they then put the most men, so “should be able to do more 
mammoth into.” The massive explosion damage: he could chop someone in half 
of green wildfire in ‘Blackwater’ was across the middle or diagonally from the 
3 also done digitally. “The Watchers shoulder". And why have Stannis neatly 
£ On The Wall was more fun,” says decapitate someone at the neck when "it'd 
E Marshall, *because I got to set six be fun to have him take someone's head 
б stunt guys оп fire." off just above the eye"? OWEN WILLIAMS 


APRIL 2019 EMPIRE 83 


84 


APRIL 2019 


HOW TOPERFECT 
YOUR DRAGON 


AS FAR AS weapons of mass 
destruction go, you can’t say fairer than 
a giant, fire-breathing lizard. It took a bit 
of old magic to bring Drogon, Rhaegal 
and Viserion to life — and it took a bit of 
very new VFX magic to bring them to the 
screen. Here, the people behind the 
dragons explain how they did it. 


Our first glimpse of the dragons arrives 
in the final moments of Season 1, when 
Daenerys hatches her centuries-old 
eggs. It was a "learning experience for 
everyone", says BlueBolt's Angela 
Barson, VFX supervisor for Season 1. 
*This was the first time HBO had ever 
done any kind of creatures." Research 
and development for the very brief baby 
dragon footage took months. “We filmed 
an iguana at Leavesden to understand 
skin texture,” explains Barson. “We 
were doing research into how the skin 
would react under light, the translucency 
of the wings, the idea of a membrane. 

It was all about: how do we ground 

this mythical creature in reality?" 


As the show's popularity and budget 
grew, so did the dragons. Pixomondo's 


Sven Martin, VFX supervisor on the 
show since Season 2, calls the dragons 
his “babies”. As they began to learn how 
to fly, he says, the design had to be 
adjusted to reflect birds, rather than 
lizards. “We changed their overall shape 
slightly, to give them a bigger chest 
bone so they have enough space for 
the muscles driving the wings,” Martin 
explains. “All these little changes help 
to keep it closer to the real world.” 


By Season 7, the dragons are roughly 
the size of a 747. “One scale on the 
chest of the dragon in Season 7 is the 
size of the whole baby dragon in Season 
2,” marvels Martin. At its peak, a team 
of roughly 70 artists and animators work 
on bringing the dragons to life — many 
offering their own movements and facial 
expressions as references. “Sometimes 
we play the dragon ourselves to get the 
right idea of how they throw themselves 
around,” says Martin. “That kind of 
acting connection with these dragons, 

it feels even more personal.” Naturally, 
he’s keeping tight-lipped about what’s 
to come — but promises that “this year, 
we have a very special sequence”. Will 
we finally have a dragon versus dragon 
showdown? JOHN NUGENT 


We stare into 
the flames and 
try to divine 
what's next 
for Westeros 


AS WE DRAW closer to the six-part 
endgame (of Thrones), fan speculation 
about how it will conclude grows fiercer 
than a pack of Ramsay Bolton’s hounds. 
And speculate is all anyone can do, as 
HBO and showrunners David Benioff and 
Dan Weiss have succeeded in preventing 
any major information leaking. Any time 
anyone has been asked about Season 8, 
they’ve kept it enticingly vague. 

Peter Dinklage (Tyrion) has promised 
us the mother of all battles — we’re 
guessing that might be a White Walker- 
tackling showdown at Winterfell. Lena 
Headey (Cersei) said that at the table read 
for the final script, “pretty much everybody 
cried at one point”; her presence there 
seeming to confirm Queen Cersei makes 
it to the finale, in which the smart money’s 
on her brother/former lover Jaime 
(Nikolaj Coster-Waldau) being the one 
to end her reign. Director David Nutter, 
who orchestrated the Red Wedding 
among other atrocities, described the 
final season as “spectacular, inspiring, 
satisfying”, with “lots of surprises and 
shocking moments”. He also pointed 
out that it wasn’t just the White Walkers 
the surviving characters have to face: 
“They also have to face each other.” 

So will Jon accept his Targaryen 
lineage and continue romancing his 
aunty? Will Dany raze King’s Landing? 
Will Tyrion turn Casterly Rock into a 
great big vineyard? Will Arya just poison 
everyone and take their faces? All we can 
do is guess. Fan theories are, as ever, rife. 
On the Game Of Thrones subreddit, one 
particularly devoted diviner, ‘thetripleb’, 
even went as far as to detail what they 
think the final scene will be: Samwell 


$8 


ғ. 


РЕЛИЗ ПОДГОТОВИЛА ГРУ 


Tarly many years later, revealing himself as the chronicler of 
all these events, finishing storytime with the grandkids. And 
who will play Old Samwell? George R.R. Martin himself. 

Assuming Samwell even survives (you never know), it's a neat 
and appealing idea, giving Westeros' creator the big Stan Lee- 
cameo moment he deserves. But even if Martin does close the book 
on this saga, it doesn't mean we've seen the last of his world, or 
indeed any of its neighbouring lands. His A Song Of Ice And Fire 
is just one volume in a sprawling mythology, and a quartet of 
"successor series" (Martin's phrase) is bubbling away at HBO HQ. 

The first will be show-run by Jane Goldman and star Naomi 
Watts, Jamie Campbell Bower and Georgie Henley (migrating from 
Narnia, where she played Lucy Pevensie). None of whom have 
confirmed who they're playing, though we do know Watts' role 
is *a charismatic socialite". Martin told The New York Times it 
is set “thousands of years" before Thrones and let slip it might 
becalled The Long Night, which refers to a time when a lifelong 
winter gripped the land, chiming with the HBO announcement 
that the show will deal with “the true origin of the White Walkers". 
We could see The Wall go up, meet legendary Stark Bran The 
Builder, and perhaps even visit the distant nation of Yi Ti. 

As for the other prequels, we remain in 
the dark. Given Martin recently published 
a history of the Targaryens (Fire And 
Blood), it feels likely one will tackle 
the Seven Kingdoms' conquest by the 
incestuous dragon-riders, but there are 
plenty of other stories ripe for adaptation. 
Such as the exodus of 10,000 ships from 
Valyria to Dorne, led by legendary hero 
Nymeria (after whom Arya named her 
direwolf), or even the more recent events 
around Robert's Rebellion — though 
Martin himself has sadly ruled that out. 

Perhaps HBO will surprise us all and, 
in a few years, go the ‘Episode VIT route. 
Imagine: a fresh threat to the Seven 
Kingdoms causes Jon and Daenerys' twin 
offspring to call on their ‘aunt’ Arya, and 
team up with Tyrion on a quest to... well, 

| perhaps not. But there's always Martin's 
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‘Spear Carriers’ pitch, which HBO turned ~ 
down but could yet change its mind on. 
Set during the events of Thrones, Martin 
says, it’d tell the stories of background 
characters: “a guy in the City Watch”, 
“a prostitute at one of Littlefinger's ' 
brothels”, “a mummer who’s in town 
to do juggling and tricks”, all of whom 
would “get caught up in the events”. J} 
Even without all that, we still have 
Martin's own literary ending to A Song of 1 
Ice And Fireto come. Given the divergence 
between series and novels thus far, his К 
remaining books — if he finishes them 6 
— may present an alternative outcome 
to events. Which is good news for fans; ^ 
even after Season 8 Episode 6 airs, it means) 4 
the speculation can continue. DAN JOLIN 
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AFTER YEARS OF 
SLOGGING AWAY IN 
SUPPORTING ROLES, 


DAVID HARBOUR 


THOUGHT HE WOULD 


ALWAYS BE *THAT GUY 


IN THAT THING". BUT 


THANKS TO 


STRANGER THINGS 
AND THE UPCOMING 
HELLBOY, THE 
VETERAN ACTOR IS 
50 HOT RIGHT NOW 


WORDS DAN JOLIN 


PORTRAIT JUSTIN BETTMAN 
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David Harbour was a schmuck. And 
when there were no schmucks available, 
he'd become a bit-part villain. The 
dictionary definition of a jobbing actor, 
he played five different bad guys in 

Law & Order, a weaselly CIA agent in 
Quantum Of Solace and a serial killer in 
A Walk Among The Tombstones. And 
while friends such as Ethan Hawke 

and Billy Crudup saw their careers 

go stratospheric in their twenties, 
Harbour's stayed resolutely earthbound. 
He was making a living, but he wasn't 
making a name. 

“Т always thought Га be ‘that guy in 
that thing’,” he admits. “I haven't had 
the Captain America, Tom Cruise career. 
I’ve had a career of delving into the 
psychology of peripheral characters. So 
in that way I am very much an unlikely 
leading man.” 

Now 43, he is a big, friendly presence, 
quick to laugh and unafraid to open 
up, whether questioning his sartorial 
ability to rock an Indian necktie or 
discussing his experience of mental 
illness. Harbour may have a devilish, 
Nicholson-esque incline to his eyebrows 
and an imposingly burly, 6’ 3” physique, 
but when Empire meets him at a hotel 
bar in his stomping ground of 
Manhattan’s East Village, he is amiable 
and charming, cracking jokes while 
chomping mixed nuts. It’s hard to see 
why Hollywood casting directors so 
often pegged him for such flimsy and 
unlikeable roles. 

Fortunately, those lean days are over. 
He'll soon be headlining his very own 
big-budget action movie, albeit with his 
face masked by prosthetics, as crimson 
half-demon Hellboy. It all traces back 
toa moment in 2016 when, feeling *kinda 
depressed, kinda over it", and on the 
verge of fully retreating to the more 
fulfilling sphere of theatre, Harbour took 
the role of a small-town police chief in 
a Netflix show with an enigmatic title. 

“Going in, I had the same neurosis 
I have with everything,” he admits. “Even 
though I liked it, I thought Stranger 
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Things was going to be a disaster and 
nobody was going to watch it.” Harbour 
was doing Shakespeare In The Park when 
the show first landed. That night, he was 
pleased to find a couple of fans waiting 
for him after the performance. The 

next night he was shocked to see 50 
people backstage. All keen to tell him 
how much they loved Stranger Things, 
and especially his character, the irascible, 
grief-wounded Chief Jim Hopper. “It 
became this phenomenon very quickly, 
and I was so gratified by that because it 
was so grassroots,” he says. “I knew then 
that things would be different for me. 
That I wouldn’t have to struggle so much. 
It was a milestone.” 


feelings about the sudden fame Stranger 
Things has bestowed on him. “I didn’t 
ever expect it to come for me in that 
way,” he says. “It’s great that people are 
affected by my work, but on the other 
hand Га just like to be in a coffee shop 
and get in a fight with my girlfriend and 
not have people blog about it.” 

To be fair, like many actors for whom 
celebrity strikes late, Harbour wears it 
well, with a grace and empathy that come 
from living a fairly regular life, untainted 


by Hollywood bullshit, for so long 
beforehand. His engagement with 

fans on social media is attentive and 
kindly, with Harbour even going so 

far as keeping а jokey promise to take 
high-school photos with a Twitter 
follower. (“No, I did not take her to the 
prom,” he says by way of denying certain 
reports. “That would be really creepy.”) 
He won’t countenance the idea that fame 
makes him separate or superior. “My 
thing is there is very little differentiation 
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between us. Just because I might be оп 
the cover of a magazine or something, 
doesn't mean that I'm not as messed up 
and struggling to figure out why I'm going 
to die as the rest of you,” he laughs. 

He really means it. In fact, he is 
unafraid to discuss just how “messed 
up” he really is, talking frankly about 
the life-changing “manic episode” he 
suffered when he was 25 years old. 

“T had a breakdown of sorts, and that 
manifested in these incomprehensible 
questions that I’ve had since I was a kid. 
Such as why is there violence in the 
world? What happens when we die? 
Why does society have these arbitrary 
rules, like we can eat a chicken but 

we can’t eat a dog? Those questions 
overwhelmed me. I was diagnosed 
bipolar and I’m on medication. I have 
been since that event.” 

As he tells Empire this, Harbour 
doesn’t seem uncomfortable. It’s 
important to him to talk about this. 
“There is an idea that mental illness, as 
it’s classically defined, is something to be 
ashamed of,” he continues. “But I feel like 
it is fundamental to the human condition 
to have brief spurts with madness. It’s 
okay to think horrible things and to feel 
rage. We all think those things. We like 
our public figures and celebrities to be 
clean, but my life has never been clean. 
And the more we try to manicure that, 
the more our society becomes thin, 
false and actually more violent and 


destructive, because we have less 
tolerance for people’s humanity. 
I wish people would speak more 
openly about this.” 


and thought processes that plagued 
Harbour from childhood also propelled 
him towards acting — a career choice 
that mystified his parents, who both 
worked in real estate. In fact, nobody 

he knew from the New York suburb of 
Westchester went into the arts. “The 
town I grew up in was all business people 
and doctors and lawyers,” he says. “I was 
a weirdo!” As a high-schooler he was 
obsessed with Hamlet, van Gogh and 
Ezra Pound: self-destructive, romantic 
figures who invested their very souls 

in their art. It was something he felt he 
should emulate. “I don’t think my path 

is the easiest one. But it was something 
Thad to explore. It became this undeniable 
impulse. I viewed human beings as these 
things I don’t really understand, that 

I both love and can’t stand,” he laughs. “So 
my whole investment in art was trying to 
understand how I could live with them 
without my heart bursting with joy, and 
also wanting to kill them at the same time.” 

At this point, Empire can’t help but 
point out he could be Hellboy talking 
right now: the monstrous outsider 
who both loves and hates the people he 
protects. “Exactly!” cries Harbour. “In 
fact, that’s a lot of what I used for him.” 

Hellboy feels like not only the ideal, 
but also the most logical next step along 
his path. However, Harbour had two good 
reasons to possibly hesitate. First, it 
would require three hours of extensive 
prosthetic make-up application every 
morning, leaving him unrecognisable. 
But he wasn’t fazed. “It felt like one 
of these throwback monster-movie 
things, and who gets a chance to do 
that on a grand scale?” he says. “The 
essence of acting is dressing up and 
telling stories, and what an amazing way 
to dress up, to have this whole body and 
this face and these horns.” Besides, he 
adds, “I’m so sick of my own face. I’ve 
looked at my face in the mirror for so 
many damn years.” 

Second, the role was previously 
defined on screen by Ron Perlman, who 
had once hoped to return as Hellboy for 
а third instalment in his and Guillermo 
del Toro’s mooted trilogy. “That was 
definitely a concern,” says Harbour, “but 
it was ten years since they made their last 
movie, Golden Army, and the third movie 
wasn’t going to be made for a million 
reasons. That avenue was closed.” 

Still, he met with Perlman at a dinner 


arranged by mutual friend Patton Oswalt 
to make sure they were cool. “It was 
terrifying — that guy is the real deal. But 
we had a пісе dinner and Ron was really 
sweet. While he was upset they couldn’t 
finish the trilogy, he wasn’t going to do 
any film without Guillermo, so he passed 
the torch to me and wished me luck.” 

Which isn’t to say that Harbour’s 
trying to replicate Perlman’s 
performance. “He does something quite 
extraordinary in those films that is very 
specific to him, and I did not want to 
imitate that in any way. In our movie 
Hellboy's younger. He's rougher. He's much 
more of a teenager. He's really struggling 
with the idea of whether or not he's a good 
person. And that plays to my strengths." 

After Hellboy, we'll have a further 
opportunity to watch Harbour tussle 
with demons (both literal and figurative) 
in the third season of Stranger Things, 
which he talks up as “the biggest thing 
we've ever done", and also *the funnest 
season", due in part to its Fourth of July 
setting. ^I call it the ‘Summer Of Love’ 
season. There’s a lot of love in the air. 
And that makes for some horror, some 
tragedy, and some real funny stuff.” 

It doesn’t sound like he'll tire of 
playing Hopper anytime soon, describing 
him as being “аз complex as any character 
Гуе ever played". He mentions the boxes 
Eleven (Millie Bobby Brown) found 
stored in Hopper's cabin during Season 2. 
“They said, ‘Vietnam’, ‘New York’ and 
‘Dad’, and to me you have entire seasons 
in those cardboard boxes. What did he go 
through in Vietnam and New York? What 
is so fucked up with his dad? The Duffers 
are weaving a broad tapestry.” He also 
has an upcoming Netflix movie, Dhaka, 

a Bangladesh-based child-trafficking 
thriller written by Joe Russo and directed 
by Avengers stunt coordinator Sam 
Hargrave, in which he co-stars with 

Chris Hemsworth as neither a villain 

nor a loser, but “a friend, a nice guy". 

Yet the majority of Harbour’s time 
right now isn’t devoted to acting at all, 
but to a book. He is in the thick of writing 
“an experimental memoir”, which blends 
personal stories with fiction. “It’s almost 
like an actor’s memoir,” he explains. 

“T have these characters that I play, then 
I show you the personal stuff that fuels 
that fiction.” This approach may seem 
odd, but it makes sense. Harbour is an 
actor who puts so much of himself into his 
roles, the lines must blur to some degree. 
Which is why he must be so relieved 

to be free of the bit-part villains and the 
schmucks, and finally getting to be the 
leading man. No matter how unlikely. @ 
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HE'S WEARING A VIBRANT red spandex suit, an 
electric-yellow lightning bolt glowing on his chest, his hair 
an impossibly slick black. He even comes with in-built phrases 
— “Sir Ian, Sir Ian, Sir Ian,” he goofs to himself on a Toronto 
soundstage decked out like a grand, mythical, stone-hewn 
cavern, summoning the spirit of McKellen and shaking his 
limbs to loosen up for a take. As action is called, and Levi 
squares off against Mark Strong's imperious villain, Empire 
watches, waiting for superpowers to be unleashed, or punches 
to be thrown. Instead, the goofiness continues. Gripping 
a genuine Dark Knight batarang, presumably swiped from 
a Gotham crime scene, our hero stalks behind Strong and jabs 
it into his back. “Cut!” is called. Levi swivels his head to stare 
directly into the camera, poking his tongue out at the lens. 
Welcome to Shazam!, the DC Extended Universe's first comedy. 
Inthe beginning of the DCEU, there was darkness, 
in the form of Man Of Steel, its glum hero and its city-wide 
destruction. But cut to 2019 and the franchise is in alighter 
place — Wonder Woman’s pure heart won audiences over, as did 
Aquamarrs fantasy frivolity, bongo-playing octopus and all. The 
next step? Introduce the franchise's first new hero since Dawn 
Of Justice (we're not counting the world-saving scumbags in 
Suicide Squad) — a more colourful, comedic breed of crime 
fighter by the name of Shazam. “It was the right next evolution 
for the DCEU,” explains producer Peter 
Safran, *moving a little bit away from the 
dark, grim and assaultive, and a little 
more towards the fun and funny. And it 
takes the funny much further than either 
Wonder Woman or Aquaman.” 
The character didn't always go by 
Shazam. In fact, for most of his lengthy 
comic-book history — he debuted in 
1939 — he was rather confusingly called 
Captain Marvel. (After prolonged legal 
wranglings, DC eventually renamed him 
Shazam in 2011). But throughout all of 
his incarnations, his regular form has 
remained Billy Batson, a teenager gifted 
the powers of six gods (Solomon, Hercules, 
Atlas, Zeus, Achilles and Mercury, 
resulting in abilities including super-speed, 
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super-strength, flight and magic lightning) 
by an ancient wizard. Say the literal magic 
word — “Shazam”, duh — and this ordinary № 
kid transforms into a buff, adult superhero. 
“That naturally lends itself to a pretty funny 
and fun action-comedy,” says Safran. “And Ж 
so that's the movie we elected to make." 

Shazam threatened to break onto the 
big screen long before the DCEU. Through 
the ’00s, several writers took a crack at the 
character, culminating in a 2008 attempt Î, 
that tentatively had Dwayne Johnson 
on board as Black Adam — Shazam’s 一 
equal-and-opposite long-term nemesis, 
a character Johnson had long expressed - 
ап enthusiasm for. Despite having а Script 
and director Peter Segal in place, the film سے‎ 
stalled. But when Warner Bros. drafted | 
up a DC film slate in 2014, Shazam! т а 
reappeared — a new take based on Geoff 
Johns' 2012 New 52 comic reboot. Black > „" 
Adam’s solo outing was put aside, with , 
Henry Gayden’s screenplay intent on 
introducing Shazam first — and a seemingly 
unlikely director was hired in Lights Out سے‎ 
and Annabelle: Creation filmmaker David 
F. Sandberg. Now they just had to find the № 
biggest kid in Hollywood. 
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hen Zachary Levi first © 
auditioned, it wasn’t 
for Shazam. (“Youll 


= 
ultimately figure it 
out, but it’s a spoiler,” 
Safran says, remaining tight-lipped on ” 


what exactly Ше role was). Bythat роїпї, 
the team behind Shazam! were getting 
frustrated, unable to find someone who = Р 
could both convincingly play a bulked-up 
action hero and convey the hyperactive 


Бе 
mind of a teenager. But when Levi — ж 
the former lead of NBC's spy-next-door ы 
action-comedy Chuck and voice of Y 


Tangled's Flynn Rider — was nudged into 
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taping for the hero, the spandex fit. “I was like, ‘This is the guy,” 
recalls Sandberg. “Не feels like a big kid, he has that enthusiasm 
and joy that little kids have. That's basically the difference 
between kids and adults — kids are less jaded." Two days later, 
the part was his. 

On set in Toronto in April 2018, it's clear why Levi was so 
right for that cartoonishly red suit. He talks in a rapid-fire babble 
of excitement and disbelief, his every move accompanied by a 
speaker blasting Stevie Wonder tunes — this action figure comes 
with batteries, and party atmosphere, included. “I just carry 
music around,” Levi tells Empire in the lounge of the Vasquez 
house — the cosy but messy foster home that Billy Batson is 
welcomed into, sprawling with toys and books and mounds of 
kids’ shoes. “Typically it's dance music, I like groovy stuff.” Like 
Billy, Levi is living the dream — albeit one where he can't go to 
the toilet properly without disrobing. “То go number one, I need 
a little assistance,” he says. “Dropping a deuce is a whole nother 
thing." He's philosophical about it, though: *It's a small price to 
pay to be asuperhero.” As much a fan of Tom Hanks classic Big 
(One of my favourite movies of all time") as he is of comic-book 
nerdery, Shazam might just be his perfect role. ^T get to essentially 
just be myself, because when you're this stoked to be a superhero, 
Igetto use that as being super-excited Billy inside of те.” 

Not that it's his first comic-book-movie rodeo. Levi played 
Fandral, one ofthe Warriors Three, in the Thor sequels — 
though his action scenes were largely cut from The Dark World 
and he was unceremoniously dispatched in Ragnarok’s first act. 
Discussing it is the only time Levi's joyful tone dampens. “That 
was all definitely a little... not as fulfilling as I hoped it would 
be,” he says. “I just don’t think those characters were quite 
utilised to the best of their abilities. Thor and the Warriors 
Three could have been a really cool little trilogy of team movies, 
and we didn’t really have that much impact. Particularly not 
in Ragnarok — I mean, I didn’t even have a line.” Still, Shazam is 
the more playful role, and Levi has no qualms about swapping 
superhero movie universes, with a fandom stretching right 
back to Christopher Reeve’s Superman and Michael Keaton’s 
Batman. “DC’s been killing it for a long time,” he says back 
in the Vasquez house. “The timing of it all is really groovy. The 
world loved Wonder Woman and I think a lot of that had to do 
with the heart and the levity, as well as the badassery. I hope 
we get to emulate that in some way.” 

With Levi’s big-kid mentality comes an ingrained 
knowledge of pop culture. He requested a Nintendo Switch with 
Mario Kart to keep the young cast entertained (“Zach is not that 
good, I have to say,” co-star Jack Dylan Grazer, playing Billy’s 
Superman-obsessed foster brother Freddy Freeman, reveals. 

“T beat him a few times”), while his repeated ad-libbing of 

the floss dance made it into the trailer without the director 
realising it was a Fortnite meme. 

“T thought it was just some dumb dance 
he made up,” Sandberg says, “until I read 
people’s reactions online. I wonder if 
there are other references he snuck in 
there that I don’t know about. He’s a year 
older than me, but I feel like the old 
man.” The filmmaker is happy to let his 
star’s comedic instincts shine through. 
“He would crack me up and I would 

keep the camera rolling a little extra, just 
to see what he would say,” he explains. 
“In the grocery store with the muggers, 
where he turns to them like, ‘You're 
dead, that wasn’t in the script. I started 
doing however many takes, because 
every one was different and I wanted 

to see what we got.” 


Clockwise from top: 
Concrete block, 

have some! Shazam 
tests his powers; 

Dr Thaddeus Sivana 
(Mark Strong) is not 
amused; Billy Batson 
(Asher Angel) feels the 
force; Billy, Freddy 
and a load of Justice 
League merch. 
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If Levi brings the laughs, Shazam/s 
straight man is his teen counterpart, 
Billy Batson — a disaffected youth who's 
languished in the care system after being 
separated from his mum. “This kid’s 
had a hard life,” explains actor Asher 
Angel, a name which itself sounds ripped 
from a comic. Billy does, however, stand 
up to bullies — a trait that catches the 
attention of the wizard, looking to bestow 
his powers onto a new champion with 
heroic potential. ^He chooses to still help 
people and be the guy that saves the cat 
from the trees,” says Angel. “You see the 
real Billy that's been trapped inside for 
all those years." It's a path he might 
regret once he sees what he's up against. 


ark Strong knows evil 
inside and out. Among 
his vast rogues' gallery, 
he's even played a DC 
villain before, breaking 
bad at the end of 2011% Green Lantern 

as Sinestro, in a sequence which 
promised a sequel that never came. 

“In real life I don't go around trying to 
kill small children,” Strong deadpans. 
*But cathartically, you can perform that 
in the movies." 

Yet even with all that experience, 
Shazam! has given him a fresh challenge: 
playing the straight man to a whole lot 
of wackiness. Well, as straight as a man 
can be when he's got a facial scar, 

a glowing magic eye and a natty fur-lined 
coat. Meet Dr. Thaddeus Sivana, who 
was approached by the wizard as 

a child to receive the powers, before 

а momentary moral wobble deemed him 
unworthy. *He was bullied by his brother, 
undervalued by his parents and when 

he comes across the Rock Of Eternity, 
even the wizard belittles him," laments 
Strong. "There's a reason why he might 
choose the dark side." 

Where the film around him is fast 
and funny, Strong's playing this one 
bad to the bone, all the better to highlight 
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the hero’s comic chops. “I’ve chosen to 
make him quite dynamically evil,” he 
explains in his trailer, far away from 
the games and gags on set. Channelling 
his inner misanthrope is no trouble 

for Strong — when he’s not dodging 
unexpected batarang attacks, he’s 
avoiding Levi’s ever-present music. 

“It drives me mad,” he admits, “which 
is brilliant for the character. It’s a bit like 
aural manspreading; he literally comes 
on set with his music and everybody has 
to listen to it.” 

Sivana not only wants to finally 
claim Shazam’s magic power-set, but 
also becomes a vessel for a more 
malevolent force: the Seven Deadly 
Sins, monstrous spirits each with their 
own grotesque design and personality. 
It’s here where Sandberg indulges the 
horror instincts of his previous two 
feature films — if he initially seems an 
unlikely fit for Shazam!, producer Safran 
saw in him similar blockbuster potential 
to fellow horror maestro James Wan 
while working together on Annabelle: 
Creation, and was a fan of the director's 
early lo-fi comedy shorts. 

“He very easily could have gone 
purely in the comedy direction," 
says Safran. “It’s just that Lights 
Out [Sandberg's horror short that 
spawned his feature debut] became 
the phenomenon that it did." Put 
Sandberg in charge of an action-comedy, 
then, and you still get monster-movie 
moments that nod towards Ghostbusters. 
“I was like, ‘We could do this very nasty 
thing here,” the director laughs. “But 
I probably shouldn't or we're not going 
to be PG-13.” 


ts January 2019 and David 
Sandberg has just walked into 

a glass door. He's posted a dryly 
funny video of the aftermath — 
asmushed face mark on the 
window pane — on Instagram. “It’s crazy, 
that imprint,” he tells Empire over the 
phone, after confirming he’s okay. “You 
can see every beard hair.” Bruised face 
aside, the filmmaker is in good spirits, 
if a little weary of VFX reviews — comedy 
core aside, this is a contemporary 
superhero film with all the extended 
post-production that entails. A block 
of additional shooting has allowed for 
afew tweaks (“more of the fun stuff, 
like testing his powers,” Sandberg 
claims, while Strong says he reshot 
moments to make them “feel a bit 
bigger”), the score is coming together, 
and the technical shots are sparking to 
life. “The more spectacular something 
looks on screen, the more boring it was 
to shoot,” he says. “But it pays off.” 
What’s more, the trailer debuted at 


San Diego Comic-Con last July to a warm 
reception. Sandberg’s worries that fans of 
the early, gritty DCEU movies could feel 
somewhat betrayed were assuaged, while 
early detractors of the candy-red suit 
— which was papped on set to a mixed 
online response, before an official still 
was launched — got to see it in the 
context of a light, snappy genre comedy. 

“People have felt let down a lot 
with the movies they’ve gone to, 
superhero or otherwise,” says Levi of 
the initial suit backlash. “It’s nice that 
we were able to calm some nerves and 
really turn people into true believers.” 
Sandberg isn’t even that worried about 
the pressure of swimming in the wake of 
Aquamarn’s $1 billion box office, arguing 
that Shazam! is operating on its own scale 
and tone. “It shows the range that DC 
can have,” the director says of Arthur 
Curry’s cinematic flex. “Dark gritty stuff, 
more fantastical stuff, more humorous 
stuff — there’s a lot of range within the 
superhero genre.” 

For all that Shazam! feels a world 
away from Man Of Steel and Batman 
v Superman: Dawn Of Justice, that 
connective DCEU tissue remains. “It 
still pays homage and respect to what 
came before it, you know,” Sandberg 
says by way of reassurance to the early 
DCEU fans. “Those characters exist 
and those events happened. But we 
just get to see it from a more everyday 
people’s perspective.” Maybe it’s just a 
world more palatably viewed through the 
lens of mythical demi-gods, sub-aquatic 
monarchs and ordinary Earth teens. 

Still, there looms the prospect that 
Shazam could one day find himself 
rubbing shoulders with his fellow 
metahumans, if Warner Bros. decides to 
reassemble its heroes into a team-up. 
The DCEU is thankfully now walking 
before it attempts to run, but Levi's 
mind is sprinting. “I hope I get to be part 
of the Justice League,” he says. “At San 
Diego, Jason [Momoa] quite literally 
took me under his wing, put his arm 
around me and was like, ^Welcome to 
the family.” It's enough to get the star's 
imagination whirring about what that 
would entail. “Flash and Shazam might 
fool around, gawking at how beautiful 
Wonder Woman is, or how cool 
Superman or Batman or Aquaman аге,” 
he ponders. “Maybe Cyborg and Shazam 
would play video games together, like 
they do in some of the comics and 
cartoons.” For audiences, the most 
valuable power Shazam and his inner 
child could contribute is the one the 
DCEU’s been short of until now: 
a sense of humour. @ 
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FROM VOLDEMORT TO AMON GOETH, RALPH FIENNES Is FEARLESS WHEN IT COMES TO 
DELVING INTO THE SHADOWS. AS HE RETURNS AS DIRECTOR WITH THE WHITE CROW, 


HE TELLS HELEN O'HARA ABOUT HIS FASCINATION WITH THE DARK SIDE 


PORTRAITS NADAV KANDER 


Ralph Fiennes, photographed 
exclusively for Empire at 
Elephant Studios, London, 
on 15 January 2019. 
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RALPH 


FIENNES 


He is, after all, the actor who has menaced us all 
for years as slithery sorcerer Voldemort — not to mention as 
Schindler’s Lists Amon Goeth, one of theatre's best Richard IIIs 
and, er, Holmes & Watson’s Moriarty. So much so, in fact, 
that when he arrives for his Empire photoshoot and I stand 
up to shake hands, I manage to awkwardly drop my voice 
recorder. Bending down while still shaking my hand, he 
retrieves the fallen object and passes it back. Considerately, 
he doesn’t even laugh. It turns out that the real Ralph Fiennes 


is not quite so scary. 


Empire meets Fiennes near the National Theatre in 
London, where he’s currently appearing opposite Sophie 
Okonedo in an acclaimed version of Antony & Cleopatra. 
At the same time he’s promoting his third film as director, 


The White Crow, a biopic covering the 
turbulent early years of ballet legend 
Rudolf Nureyev (played by Oleg Ivenko). 
As you might expect if you’ve seen 
his previous two directorial outings, 
Coriolanus and The Invisible Woman, 
it’s not the story of a clean-cut hero. 
That’s not to say Nureyev is evil, but 
he is someone who could, as Fiennes 
puts it, “be extraordinarily rude”. 
Whether in front of the camera 
or behind it, Fiennes is an expert at 
building psychologically complex 
characters. As an actor, though his 
usual manner is quiet and deliberate, 
he has a chilling capacity for sudden, 
unpredictable outbursts of action. And 
as a director, he works to make sure 
that even small characters have depth. 
This is a man who can keep the multiple 
layers of a person, or a story, all dancing 
in the air at once. The difference between 
Fiennes and the rest of us is that he 
doesn’t drop the lot on the floor. 


How much did you know about 
Nureyev before The White Crow? 

I knew nothing, really. I grew up hearing 
adults talking about him, “ballet at its 
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best” conversations. I know Julie Kavanagh, who wrote 
Nureyev: The Life, a bit and she sent me the first six chapters 
before publication. She might have hoped I would pass them 
on to Anthony Minghella or something, but I was completely 
struck by his childhood, his student years, and the defection 
at [Paris airport] Le Bourget. I subsequently read the rest of 
the book and it knocked me for six. 


What made his story stand out? 

It was the depiction of this young man with this ferocious 

will to realise himself as a ballet artist [despite] his 
environment, the poverty of his upbringing and his father’s 
deep reluctance. He gets a place at the school in Leningrad 

and he’s exposed to culture and, I suppose, an intellectual 

elite. Then, he gets on tour to Paris and suddenly sees another 
world of possibilities in the West. The story sat with me, but 

І never knew what should be done about it. Basically I thought, 
“Wow, amazing story! Could be an amazing movie. Someone 
should do that.” Cut to 15, 16 years later. I’m working with Gaby 
Tana, who produced Coriolanus, my first film as a director, and 
The Invisible Woman [his second], and she [said], “Do you want 
to do this? I’ve got the rights.” And I realised I didn’t want 
anyone else to do it. 


How hard was it to find your lead actor, Oleg? 

Our casting directors did the big search of the Russian ballet 
schools and ballet companies. I always wanted a dancer 
who could act, and it was quickly apparent that Oleg was 


Left, top to bottom: 
The White Crow, 
Fiennes’ third film as 
director, in which he 
also stars; Bloodied 
but unbowed in 
Coriolanus (2011); With 
Felicity Jones in 2013’s 
The Invisible Woman; 


A final hurrah as 


Voldemort in Harry 
Potter And The Deathly 
Harrows — Part 2. 


a strong contender. On film, it’s what’s 
churning around inside people that 
leads you in, the unsaid things. I’m 
thinking of Glenn Close’s performance 
in The Wife, the mask that’s covering 

a deeper [self]. So that was the thing 
to get Oleg to understand, that if he 
really was feeling something, we would 
sense it. But he’s very smart and a very 
good listener, and he completely gave 
himself up to it. 


Nureyev could be pretty monstrous 
even to his friends. Did that make the 


Roll neck: John Smedley (and previous spread). 
Jeans: John Elliott. Chelsea boots: Joseph 


Cheaney & Sons 
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film а tougher sell? 

Yes. But the thing is, when you read about Nureyev, this is what 
you meet. He could be extraordinarily rude and arrogant. That 
was something that neither David [Hare, screenwriter] nor 
Iwanted to dilute. I think those characters are great to watch, 
especially if you balance it with his drive to be an artist. Then 
you're building a proper, complex portrait. The audience, 

I hope, go, “That boy is driven. He wants to feed off great art 
and it feeds his dance. He's someone who's a conduit for 


an expression of the soul, of life, and along the way he 
metaphorically punches out and is vile and is insistent.” 

I always felt I could understand it. For me there's something 
Icarus-like about him. He flies to the sun of his own genius 
but there’s some flaw in him that sort of burns him out. 


Your three films as director are about 
deeply complicated, flawed men. Is 
that a conscious choice? 

I’ve thought about that sometimes. 

I very much feel I’m finding my way. I’m 
interested in what makes up complicated 
people, and these protagonists of the 
three films — Nureyev, Coriolanus and 
Dickens — have, arguably, some element 
of narcissism and a determination to be 
bigger than their humanness. Coriolanus, 
the soldier with a sense of warrior 
destiny that makes him completely 
unable to be part of any civic discourse. 


Dickens, a literary genius who is in love, 
a soul wanting to be answered. But his 
treatment of his wife! I love finding 

the endless ambivalences in human 
relationships, so that nothing is ever 
black and white; it’s always drawn in 
shades. I’m uncomfortable with films 
that lay out good and bad. 


So how do you go about getting 
into someone like Voldemort? He 
doesn’t have many shades of grey, 
beyond his robes. 

There’s not a huge amount that she 


APRIL 2019 


100 APRIL 2019 


Roll neck: John Smedley. Blazer: Givenchy. 


[J.K. Rowling] gives you. She describes 
the snake-like voice, I think. I had good 
directors, culminating in David Yates 
who brought the whole sequence of 
stories to a fantastic conclusion. I trusted 
Mike Newell, first, and then David. 
There's a sense of this spirit-monster- 
devil person, and some really cool 
moments, I think. Sometimes acting is an 
instinctive, visceral, physical thing, which 
youre not thinking about in terms of an 
essay. You put on a garment; you read 

a bit. Then the director feeds you and 
you create something. You have an inner 
monitor which says, “This feels like it's 
doing something,” or, “This feels like it's 
a bit over-the-top, a bit hokey. So where 
does it feel like there's this weird, dark 
entity that's manipulating and moving 
and watching?" 


Your other famously terrifying role 
was Amon Goeth in Schindler’s List. 
As a young actor, was that an 
intimidating prospect? 

That was my third film after Wuthering 
Heights and a Peter Greenaway film 
[The Baby Of Mácon], neither of which 
were critics’ favourites. Schindler’s List 
was the first big thing. It read brilliantly 


on the page, and working with Steven 
[Spielberg], from day one, was thrilling. 
ГЇЇ never forget his energy. That’s 
something I try to remember when I’m 
behind the camera. Steven is quite vocal, 
уоште very much aware of him, but he 
has enthusiasm. 


He’s talked in the past about watching 
Seinfeld nightly during production 

to sort of decompress. Did you have 

a similar escape valve? 

I don’t remember feeling that so much. 

I remember a very strong sense of 
camaraderie among the cast. Some days 
the recreation of certain scenes was quite 
disturbing, but I remember thinking that, 
to play Amon Goeth, I needed to step back 
a bit from the human bit of yourself that 
goes, “So horrible, can’t deal with this.” 

If your brief is to play this person who 
believed in this fascist, Nazi, genocidal 
system — and it was full of people who 
crossed that line into believing that this 
was the best thing for Germany — [you 
have] to get into that zone. I remember 
thinking, “I’ve got to try to be inside this 
man. If I’m always stepping back... [it 
won't work].” I don't know why I didn't 
watch Seinfeld in the evening. I think 

I practised my lines. 


Goeth is like a surly boy, especially 
in those early scenes. 

It seems so long ago. All I remember 
is that Steven shot alot [and] he was 
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encouraging, but if he wasn't getting what he wanted he would 
keep going. He never pussy-footed around. Also, I was a young 
actor. When you've been around a bit, you're treated a bit more 
with kid gloves. Steven was perfectly lovely but it was always 

honest. There was a sort of urgency of getting what he wanted. 


His line about you was that he saw a *sexual evil" in you... 


I know! Yeah, he said that. [Shrugs] 


That was swiftly followed by Quiz Show, another deeply 
complicated role and one that seems very relevant 


these days. 


They came back-to-back. I had days off on Schindler’s List and 

I went to audition for Robert Redford in New York, still carrying 
a bit of a tummy because Га put on weight for [Goeth], and with 
my Nazi haircut. And I was offered this great role and went 
straight to New York to start shooting. No turnaround; it was 
quite a dizzying time. The American [accent] was anxious- 
making because Га never really played American. I haven’t 

seen the film for a long time but people like it, don’t they? 


Oh, definitely. What do you remember of Redford’s 
directing style, as a fellow actor-turned-director? 

Bob was very charming. He’d pushed for me to play the part and 
he knew how nervous I might be. The other actors were very 
sweet but initially like, “Who is this English guy we’ve never 
heard of?” American entertainment was much more overtly 
competitive and I was sensitive to the fact that I had to prove 
myself somehow. But Redford was very, very supportive. 

He would give me all kinds of takes, and the moment I was 
about to sign off, he’d tell me what to do. That’s my memory 

of it. But his screen technique is phenomenal. I just saw The Old 
Man & The Gun, and a bit like a great [stage] actor knows how 

a theatre is, he knows how a camera is on his face. He knows 
howalittle look for a moment can work, and it's filled with 


interior [life], because he carries а lot 
of complexity, I think. Spielberg was 
a director going, “Not that: this,” and 
this was an actor teaching and 
encouraging another actor. 


So where does your own directing 
style fall between those two? 

Ilike to think that I can support other 
actors. Actors like encouragement, but 
they like honesty. You like to be told, 
“Tt’s better if you go in this direction." 
Of course, every actor's different. Like 
Chulpan Khamatova, who plays my 
wife in The White Crow, she comes on set 
and you don't have to really direct. You 
offer up little thoughts and suggestions, 
but really you just let her go. 


What's your preparation process 

as an actor? For something like The 
English Patient, do you read the 

novel or stick to the script? 

I read the novel; I love Michael's [Ondaatje] 
writing. But Anthony [Minghella] took 
Michael's story and made it something 
rather different. When I first read the book 
I imagined something much more austere. 
The film I imagined is not so romantic. 
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It's quite bleak, with a sense of terrible loss. There is that 
in the film, but the book had more shadow. 


Was it disappointing, then, to have a more romantic 

film result? 

It was not disappointing remotely, no. I think the film's terrific. 
It's just not the film you would imagine from reading that book, 
I would argue. I think Anthony would tell you [the same]... It’s 
probably quite healthy, if a novel is your source, that you're not 
just going to illustrate the novel, that it's a leaping-off point for 
something that has to exist as a film. 


Does something like Skyfall or Spectre feel lighter than 
much of your other work? A chance to wear a bespoke 

suit and fire a gun and be M? 

Well, yes, and I liked what Sam Mendes was doing. Sam's a very 
intelligent guy and I felt we were on the same wavelength about 
the kind of M I was trying to be. I think Sam was giving a little 
bit more substance where he could, without detracting from the 
things a Bond fan wants to see. And Judi Dench [had] brought 

a kind of tough commitment to that part, and her presence — and 
Daniel, coming in with a real seriousness — took the franchise 
somewhere else. What I saw in Daniel's Bond is that he's gone 
backto the tougher essence that Fleming creates. Sam's a similar 
generation to me, and the films of our youth were those first Sean 
Connery ones, dealing more with the legacy of Bond on the page. 
But this is a very long-winded way of saying that alongside it being 
fun to be in a bespoke suit, you want the scenes to be real and 
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Left, top to bottom: 
Chilling but magnetic 
as Amon Goeth in 
1993's Schindler's List; 
In Anthony Minghella's 
romantic take on The 
English Patient (1996); 


Exercising his comic 
side in The Grand 
Budapest Hotel (2014); 
In 2016's Hail, Caesar! 
with Alden Ehrenreich. 


convincing like any proper drama. There 
are scenes in Skyfall and Spectre where 
Ibelieve that Bond is a man today. There's 
a wonderful pleasure in the Roger Moore 
films but they all feel tongue-in-cheek. 


But you've done tongue-in-cheek 
yourself, brilliantly, in Hail, Caesar! and 
The Grand Budapest Hotel and so on. 
Why did it take so long to try comedy? 
It wasn't me waiting! It was people 
suddenly scratching their heads and going, 
^Maybe this could work." I think Martin 
McDonagh got some humour out of me in 
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In Bruges, which is a lot to do with his writing. I always had 
asense that I could do comedy, but the writing has to be right and 
the director has to be right. I’m not someone who can just be fun. 
There are actors who naturally have a thing — what's the word 
— a spiel, a schtick. I don't feel any of that, but I can identify it in 
the situation. So Gustave was wonderful. Wes [Anderson] is very 
particular, and comedy and timing have to be right. And the Coen 
Brothers are very skilful at guiding you. So if [my] comedy work is 
any good it's because Гуе had great scripts and directors, really. 


Was Holmes & Watson very different on the page? 

Um... [/aughs], they [Will Ferrell and John C. Reilly] were very, 
very funny on set, so Гіп sad that — for whatever reason, and 
Гуе not seen the film yet — it seems that that has not carried 


into the finished film. But it was 
entertaining to watch them do their stuff. 
It seemed like it would be very funny. 

So that's a disappointment. 


You're on stage in Antony And 
Cleopatra at the moment, playing 
another monstrously complicated 
and flawed man. Is it draining doing 
that kind of work on stage, rather 
than on a movie set? 

Its exhausting in one sense. The way we 
do the second half, particularly, is pretty 
high-octane. You can shape all the 


wonderful possibilities of film, but you 
can't really edit the experience of being 
in a play. Someone sends you a line and 
you have to catch it and send it back. If 
there's a mistake you have to wrestle with 
it. It's in front of you like a changing sky, 
so it's sort of limitless, whereas film is 

a shaped thing. As an actor in films Гуе 
come to see that you offer up what you 
can do and it's shaped by someone else. 
But acting on stage is closer to sport. @ 
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DAD TIMES 
AT THE 
EL ROYALE 


Drew Goddard 


NICK OFFED, ER, МАМ  *itena to think 


in moments when ут working on a story,” says 
Drew Goddard, writer/director of Bad Times At 
The Е! Royale. "This was one of the first five 
things that popped into my head." ‘This’ is the 
opening scene, in which Nick Offerman's thief 
meticulously hides a bag of money in a grubby 
motel room, while we watch from what we will 
later understand is a two-way mirror. "Voyeurism 
is a key theme. | wanted to set the tone for the 
audience; we're going to watch these people." 


APRIL 2019 EMPIRE 105 


РЕЛИЗ ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS 


REVIEW 


CHECKING IN _ Shifting ahead ten years, 


Goddard assembles his characters — Jon Hamm’s 
vacuum salesman, Cynthia Erivo’s lounge singer, 
Jeff Bridges’ priest, Lewis Pullman’s bellhop and 
Dakota Johnson’s mystery lady — in the Nevada/ 
California-bisecting hotel lounge. The 15-page 
scene sets up the power dynamics that will 
transform their lives. “When Jon holds open the 
door for Dakota, we're off to the races.” 


THE ONER ане checking into Room Опе, 
Hamm’s salesman turns out to be a Fed, who 
noses around the El Royale's secret observation 
corridor. He does so soundtracked by Erivo's 
Darlene Sweet singing This Old Heart Of Mine (15 
Weak For You). Goddard did this in a single take. 
"| wanted you to be in Jon Hamm's shoes," he 
explains. “Everyone in this shot is lying. The 
camera is the honest member of our story." 


FATHER CONFESSES __ дһ early bond is 


forged between Darlene and the man she believes 
to be Father Daniel Flynn, over a slice of pie. 
Bridges is immaculate as he confesses; not to 
being a bank robber in disguise, but to suffering 
from dementia. "It's remarkable what he's doing 
here," says Goddard. "He's essentially playing 
three characters: Dock, the criminal, Donald, the 
Alzheimer's patient, and Father Flynn, the big lie." 


LOTTA BOTTLE — Except Darlene has seen 


through Flynn’s disguise. Just as he’s slipping her 
a Mickey in order to gain access to her room (to 
uncover the robbery proceeds), she brains him 
with a bottle of booze. “Writing the scene, it always 
ended with Dock drugging her,” says Goddard. “It 
never felt right. Then one day | realised Darlene’s 
been used to men trying to put one over on her 
forever. Once | had that, the story clicked.” 


A TWIST OF HAMM — After some minor 


twists comes a belter, as Hamm’s Agent 
Broadbeck is blown away by Johnson’s Emily. 
He thinks he’s saving her little sister from kidnap. 
She thinks he’s just another guy with ill intent. 
Either way, Hamm is toast. “You feel safe when 
the detective is on the case,” says Goddard. 
“Then, when you pull the detective out, you 
realise we’re in unsafe territory from this point on. 


DIGGING IT _ Reconciled, Flynn/Dock 


digs for the hidden cash in Darlene’s room, 
while she sings You Can’t Hurry Love a cappella 
in an attempt to mask the sounds. “I love 

that song. It’s so poppy and upbeat, but the 
lyrics are heartbreaking.” This was another 

of the early scenes Goddard envisioned. “I had 
that scene in my head long before | knew what 
the story was.” 


BILLY LEE SWAGGERS _ After an early 


flashback, the true villain of the piece — Chris 
Hemsworth’s cult leader, Billy Lee — enters the 
fray, swaggering barefoot down the red line that 
runs down the middle of the rainsoaked road. 
“This is where the movie slowly transitions from 
noir potboiler to allegory,” explains Goddard. 
“Here comes the Devil, and we are all about to 
be judged.” 
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MILES RUNS OUT OF ROAD _ Faith is 


another key theme, and after Billy Lee and co 
are dealt with, devout clerk Miles seeks dying 
absolution in the arms of Bridges’ fake father, 
who assumes the mantle. “The movie is hurtling 
towards this moment,” says Goddard. “They 
struggle to try to be better, even in the futility of 
death. | witnessed something truly transcendent 
between Jeff and Lewis on those steps.” 


SWEET SMILE _ Carnage over, Darlene gets 


to her gig in Reno and is overjoyed to see Dock. 
Goddard added the scene, inspired by a throwaway 
Darlene line. “They had a scene in the parking 

lot as the El Royale burned down. But the movie 
drove towards them being in Reno.” CHRIS HEWITT 


BAD TIMES AT THE EL ROYALE IS OUT NOW ОМ DVD, 
BLU-RAY AND DOWNLOAD 
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JOSEY WALES IS an unlikely 
hero forged from far-from-heroic 
circumstances. So it is only appropriate 
that The Outlaw Josey Wales should be 
an unlikely success borne of hardly 
salubrious elements. 

It was a Western made at a time — 
the mid-’70s — when the genre was 
already considered to be on its last legs, 
commercially speaking. Its director, 
Philip Kaufman, was fired after tensions 
developed on set between him and 
producer/star Clint Eastwood over too 
many takes, the latter replacing him just 
afew weeks into production. And it was 
based on a book by an author named 
Forrest Carter, who claimed Cherokee 
descent, but was revealed after the film's 
release to be a fraud. He was, in fact, 
Alabama native Asa Earl Carter, who'd 
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WALES 


once founded a paramilitary Ku Klux 
Klan splinter group and written pro- 
segregationist speeches for the state's 
anti-civil-rights governor, George Wallace. 

The degree to which Carter truly 
rejected his vile, racist past remains 
unclear; Forrest publicly denied he was 
ever Asa Earl and refused to be interviewed 
on the subject. Besides, even though his 
hateful former life was unknown to 
Eastwood and his associates at the time, 
Carter's involvement with the movie was 
minimal. After turning up to Eastwood's 
California production offices blind drunk, 
urinating on the carpet and holding a knife 
tothe throat of one ofthe secretaries as 
a “joke”, he returned to Texas and had no 
further contact with the production 

Yet Carter's pulp Western, The 
Rebel Outlaw: Josey Wales (later retitled 
Gone To Texas), didn't ring any alarm 
bells with Eastwood, who was impressed 
by the book, after his production 
company, Malpaso, received it as a blind 
submission. (One that came with 


a cover letter from Carter which 
weirdly praised Eastwood for having 
“kind eyes".) However, it was a very 
different story for Kaufman, who 
Eastwood engaged to adapt the book as 
well as direct. *Fascist is an overworked 


| word,” Kaufman said in 2001, “but the 


first time I looked at that book, that's 
what I thought: ‘This was written by 
a crude fascist.’ The man’s hatred of 
government was insane. I felt that 
element in the script needed to be 
severely toned down." 

Despite still making a hero of 
a confederate guerrilla and villains 
of the victorious Yankees at the close 
of the US Civil War (without, notably, 
asingle mention of slavery), Kaufman's 
adaptation stripped the dubious politics 
out of Carter's novel while retaining 
his relatively humanistic depiction of 
Native Americans, making it a boldly 
revisionist and progressive Western. 
Kaufman also emphasised the story's 
anti-war stance; the traumas inflicted 


Getty, REX/Shutterstock, RGA 


on Josey (starting out as a simple 
Missouri homesteader whose wife 
and son are brutally murdered by 
Yankee Red Legs), and the people he 
meets, chimed with modern America's 
recent agonising extrication from 
the Vietnam War. It was this element 
which spoke loudest to Eastwood. 
“The thing that impressed me about 
the book was its treatment of war — 
the futility of it and how it not only 
destroys people's lives in combat, but 
everybody around them," Eastwood 
said in 1999. 

What makes the film so remarkable 
is its absence of cynicism, despite all the 
acts of brutality Josey witnesses and 
commits. He is not like the character 
played by Eastwood in Sergio Leone's 
‘Dollars Trilogy’. He's no self-interested 
drifter, out for a quick buck. He starts out 
as a die-hard reb with a death wish, the 
one man who refuses to surrender and 
accepts һеЛІ be hunted and killed for it. 
But as he journeys south-west from 
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| Missouri to Texas, leaving a trail of 
| bullet-ridden bodies and tobacco-juice 
stains in his wake, Josey’s story changes 


from a revenge-tinged chase thriller to an 


| offbeat wagon-train narrative. A motley 
| mini-community gradually gathers 

| around him: a pair of bandit-harried 

| pilgrim women (Paula Trueman and 

| Sondra Locke), a Navajo girl (Geraldine 
| Keams) hardened by years of abuse, 


and a wry Cherokee septuagenarian 
memorably played by Chief Dan George, 


| who caught Eastwood’s eye with an 

| Oscar-nominated performance in Arthur 
| Penn’s Little Big Man, and gets all the 

| best lines. But while the film can easily 

| be accused of white saviour syndrome, 

_ it’s worth considering that Josey is just 

| as much saved by them. As he protects 


them with his almost superhuman 


| gunslinging skills, they help ease him 
| backinto humanity, bringing warmth 
| back into his life. 


Not that there's anything idealised 
about this vision of the West. Shooting in 


Utah, Arizona and Northern California 
during autumn and winter, Eastwood 
and DP Bruce Surtees' landscapes are 
lit by alow-cast sun and sliced by long 
shadows, their grim action playing out 
in mostly overcast and damp locations. 
Itisaraggedy and rough world, of 
raw-board cabins, cheap saloons and 
mud-choked main streets. Thanks 

to Eastwood's unfussy, no-nonsense, 
‘shoot from the hip’ style, Josey Wales 
feels gritty and real in a way that few 
other Westerns did until then. For all 
the lyrical flair of Kaufman’s script 
(which is replete with such humdingers 
as, “Don’t piss down my back and tell 
me it's rainin”), Eastwood makes it so 
authentic and rough, you can almost 
smell the dank leather. 

Itslikely The Outlaw Josey Wales 
would have had quite a different texture 
had Kaufman been allowed to complete 
the film. The man who went on to 
make Тһе Right Stuff was by contrast 
a meticulous director — too pernickety 
for Eastwood's taste. So much so that 
one day on location, while Kaufman 
disappeared in search of the ideal 
shooting spot he'd marked a few weeks 
earlier by planting a beer can in the 
Arizona sand, Eastwood got tired of 
waiting and directed the scene himself. 
By the time Kaufman returned (having 
not found the beer can), everyone else 
had driven home. Four days later, 
less than three weeks into the shoot, 
Kaufman was sacked. 

Like the Forrest Carter revelation, 
the treatment of Kaufman doesn't 
reflect well on The Outlaw Josey Wales. 
After fining Malpaso $60,000 for the 
transgression, the Directors Guild of 
America created an unsavoury legacy 
for the film in ‘The Eastwood Rule’, 
which prohibits an actor or producer 
firing their director and taking the job 
themselves. But the movie rises above 
it, just as Josey himself transcends his 
bloody, lawless past. It was a box-office 
hit, praised by critics, and in 1996 
selected for preservation by the National 
Film Registry. Last year, it was virtually 
remade as the Christian Bale-starring 
Hostiles. Despite its shaky, shady origin 
story, Josey Wales feels as cogent and 
confident an Eastwood picture as his 
Oscar-winning, 1992 final word on 
the Western, Unforgiven. They are 
companion pieces, in a sense: the alpha 
and omega of his Western-directing 
career, equally powerful and starkly 
anti-mythical in their own, distinct 
Ways. DAN JOLIN 


THE OUTLAW JOSEY WALES IS OUT NOW ON 
DVD, BLU-RAY AND DOWNLOAD 
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CHRIS HEWITT 
Would love to 
be Jack Walsh. 
Is actually 
Rupert Pupkin. 


TERRI WHITE 
Has seen GoodFellas 
over 50 times. Clearly 

trying to figure out 
what's so good 
about those fellas. 


IAN FREER 
Once queued up to 
see De Niro give 
a lecture. Didn't get 
tickets. Arguably 
dodged a bullet. 


NICK DE 
SEMLYEN 
Has a painful story 
about taking a pic 
with De Niro using a 
camera he'd panic- 
bought from Boots. 


110 APRIL 2019 


PE/M3 ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS 


ROBERT DE NIRO 


MOVIES 


Chris: When did we first discover De Niro? 
Ian: I first discovered him in my very 
early teens, when I discovered Scorsese. 
Chris: Package deal. 

Ian: I immediately became obsessed. Не 
is the greatest film actor of all time. 
Nick: The GOAT. He could play a goat. 
Terri: It was GoodFellas for me. A VHS 
tape. It got played over and over again. 
Ireally fell in love with girl group music 
and that whole '60s vibe. 

Ian: Did he jump out at you? 

Terri: Yeah, it's the calm and calculating 
menace. Where he's most terrifying isn't 
necessarily when he's stamping someone 
to death in front of a jukebox, it's when 
he's staring at someone across a table in 
a diner. But greatest of all time? Do we 
not think the patchiness stops that? 

Ian: I disagree. Which other actor has 

а гип, from'69 up to '83? Up to The King 


actor. No-one has that sustained quality. 
Yes, it's got patchy. Some would argue it's 


he gets a pass for life. 

Nick: I don't think he's had quite the fall 
Nicolas Cage ог А] Pacino have had. He's 
not turning up in utterly dreadful things 
all the time. He was my actor hero when 
Iwasateenager. I had a Taxi Driver 
T-shirt which I used to wear alot. He's 
the coolest. He's the best. 

Chris: I think I was always aware of him. 
I was trying to look back for a moment. 

I know when I first saw Star Wars. I know 
when first saw Back То The Future. I don't 
have a cast-iron memory of my first De 
Niro film, but I remember always being 
aware of him. People were always talking 
about this incredible actor who would go to 
amazing lengths in movies I didn’t see for 
awhile. It was probably The Untouchables. 
Ian: That’s interesting. He doesn’t have 


| that much screen time, but he 

| just dominates it. He's over that 
| film like a colossus. De Niro and 
| De Palma go back to the mid- 

| '60s with De Palma's first film, 


; made Greetings and Hi Мот!. 


The Wedding Party. Then they 


That’s the first time you see De Niro's 


| greatness, that energy he has. 

| Chris: That livewire energy barrels into 

| Mean Streets. 

Тап: When he walks into the bar in Mean 

| Streets and Jumpin’ Jack Flash is playing, 

| that's as good as movies get, isn't it? 

| Chris: I want to explore Terri's theory 

| that there's a slump. I think you can trace 
| thatbackto 1995. That was the year of Heat 
| and Casino. After that, the number of truly 
| great De Niro performances dwindles. 

| Ian: Yeah, but that's over 25 years of solid 

| gold performances. Who's doing that? 

| Nick: Plus, you still get Jackie Brown, Сор 

| Land, Sleepers. It hardly goes off a cliff. 

| Ian: It's his influence. How many 

| performances have been influenced by 

' De Niro since De Niro? He's everywhere. 

| Chris: Elias Koteas stole his face. 

| Ian: Every actor has patchy moments in 
Of Comedy, that is the best run of any film | 
| Terri: There's probably more breadth and 
, depth than you would remember. There's 
fallen off a cliff, but for that sustainedrun | 
| movies. But in Cape Fear, we аге talking 


a career. 


quiet, bubbling menace in many of his 


screeching, screaming, nightmare, 


| hellish, demonic. 


Ian: This is why he's the greatest. He did 
Godfather П and Mean Streets within a year 


| ofeach other. Who’s got that fucking range? 
| Chris: Gerry Butler. 


Тап: No! 

Chris: Gerry Butler did Hunter Killer 
and Den Of Thieves in the same year. You 
can stick your Heat and Casino, you can 
stick your Mean Streets and Godfather 
Part II. But do you think De Niro has the 
chameleonic qualities of a Day-Lewis or 
a Meryl Streep? 

Nick: Who else could do Rupert Pupkin 
and Max Cady? 

Ian: And young Vito Corleone. And 


| Jake LaMotta. 


Illustration: Jacey 


ж 


То listen to 

` the full De Niro debate 

as a podcast, go to 

www.empireonline. 
com/podcast. 
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Terri: That's the thing about his 
performance іп The Godfather П for me. 


| We see the quietness and the subtlety, 


right down to how he physically carries 


| himself. If you think about Jimmy 
| Conway іп GoodFellas, he's suave, he’s 


charming, and when he unleashes the 


| brutality, the contrast is astonishing. 


Ian: There is a point where he started 


| riffingon his persona, with Analyse This. 
| People are using him for the Robert De 


Niro-ness of it all. 


| Chris: Do we think De Niro's funny? 
| Ian: I think he's funny in Taxi Driver. 
| The early films are funny. He is. In New 


York, New York he's absolutely charming. 


| Chris: Have you ever met him? 
Тап: No, but I’ve been to the restaurantin | 
_ LA where he and Pacino chat in Heat. 

ı Chris: Kate Mantilini. 

| Ian: Heat’s great, isn't it? The stuff with 
| Amy Brenneman is so moving. 

| Chris: The last ten or 15 minutes.It'sone | 
| of my favourite moments in cinema — the | 
| bit where he’s driving through the tunnel | 
| at the end, having made the decision to 

| startanew life with Amy Brenneman. 

| There's а lighting change and you can see 
|! him wrestling with this decision, and he 
makes that fateful, fatal decision to go back. | 
| Nick: The ending where he holds hands | 
| with Pacino makes me tear up every time. | 
ı Ian: To my massive shame, I never saw 
| Righteous Kill. 

| Chris: I reviewed it for Empire. 

| “Righteous Kill isn't so much Heat as...’ 
_ Ian: Tepid! 

| Chris: Lukewarm! 

| Nick: That's classic. 

| Ian: Is this going to be us talking about 

” | Righteous Kill but not Raging Bull? 

| Chris: Let's talk about Raging Bull. 
Тап: It’s the greatest performance ever 

| committed to film. 

| Chris: Whoa! 

| Ian: Take away the weight gain and all 

| that. It's just a brilliant evocation of this 

| tortured soul. You get empathy for this 

| man, whom many might call a cockroach. 
| Terri: I struggle with it because of that. 

| Particularly because of the violence 

| against his wife. But De Niro does make 

| you етра ве with this man who can't 

| talk to women, who can’t understand 

"| why it always goes wrong, who can’t 

| understand why his life looks the way it 

| does. It’s mortifyingly sad. 

| Nick: It’s pretty bleak. I think it’s amazing. 


2 


He's playing this inarticulate man who's 


+ feeling all these emotions and doesn't 
| know how to express them except 
» through violence. 
| Ian: If you сап come up with a better 
| | performance than that, tell me. 
| Nick: Have you seen Den Of Thieves yet? 
| Chris: Right. Enough squabbling, let's vote. 


о 0000009 © 


THE TOP TEN 


RAGING BULL (1280) 


lan: “Gaining 60lb to play boxer Jake 
LaMotta, he turns interest in an actor’s 
stunt into fascination with a flawed man’s 
life. Explosive in the ring, yet even more 
devastating outside it, he gradually 
reveals a broken soul. Spellbinding.” 


GOODFELLAS (oo 


Terri: “Jimmy Conway is such a complex 
character. Full of sophistication, with 
moments of brutality and also great sadness.” 


THE GODFATHER PART || (1974, 


Chris: “Imagine having to play a younger 
version of Brando’s iconic Vito Corleone. 
Now imagine effortlessly pulling it off.” 


TAXI DRIVER (1976) 


lan: “Travis Bickle is one of De Niro’s most 
complex creations: charming, uneasy and 
psychotic. He’d be a meme now.” 


THE KING OF COMEDY (1282) 


Chris: “Rupert Pupkin and Travis Bickle have 
much in common, but couldn’t be more 
different if they were played by two actors.” 


H EAT (1995) 


Nick: “De Niro at his most soulful. The 
Pacino latte-off is bravura, but it’s the 
doomed romance that gets me every time.” 


MIDNIGHT RUN сова) 


Chris: “De Niro’s funniest film. De Niro 
brings real heart to Jack Walsh, who could 
have been a two-dimensional tough guy.” 


MEAN STREETS (тога) 


lan: “Be it blowing up a mailbox or walking 
into Tony’s Bar to ‘Jumpin’ Jack Flash’, De 
Niro’s Johnny Boy has energy to burn.” 


CASINO (1205) 


Nick: *GoodFellas gets all the praise, but for 
me this is a richer, more complex piece. If you 
disagree, let me introduce you to my vice.” 


CAPE FEAR (1201) 


Terri: "| might be alone in this but this 
is De Niro at his terrifying, maniacal, 
homicidal best." 
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Woody Harrelson 


TWO YEARS AGO, Woody Harrelson 
did something that would usually be 
unremarkable. He made his directorial 
debut. But he did it in the most remarkable 
way possible. Where most actors 
determined to make their mark behind 
the camera will cut their teeth оп a low- 
maintenance indie, Harrelson popped his 
cherry by writing, producing and starring 
in Lost In London, a fictionalised account 
of an infamous night on the town in 2002 
that ended with him briefly behind bars. 
Ittakes place in a single 90-minute shot, 
flitting around London from Shaftesbury 
Avenue to Waterloo Bridge. And as if that 
weren't hard enough, it was filmed live, 
and broadcast into cinemas in the UK 
and the US on 19 January 2017. There 
were no second chances. “I feel like it was 
a wild undertaking,” he chuckles. “I’m 
very happy to have done it. I don’t know 
if, maybe if I had a chance to do it again, 

I would have done that.” With the film 
finally emerging on DVD, he talked us 
through the standout moments from the 
true wildest night of his life. 


APRIL 2019 
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Above: 

London calling: 
Harrelson rolls out 
the story of a wild 
night out in the 
capital in 2002. 


FUZZY OPENING 


Weeks of meticulous rehearsals 

and prep all went out of the window 
the second the film started rolling, and 
Harrelson, the director, found himself 
in the curious position of being unable 
to direct. After all, he was the star and 
people might notice if he suddenly 
broke character. ^My brain had been 
fully engaged with what it took to 

be a director, especially in this odd 


circumstance,” he recalls. “But it was, 
‘Okay, I have to be the actor now, 
Ihadtoremain in the moment." 

But things did not start well. The 
opening shot of the film was, and 
remains, out of focus, while Harrelson 
admits to an early flub right away, as he 
takes a bow before a less than delirious 
West End theatre crowd. “Тһе camera 
goes out to a smattering of applause, but 
Ikinda forgot to cue the clap, which 


Alamy, REX/Shutterstock 


should have happened sooner,” he laughs. 
"I remember being electrified by the 

very thought of what it was we were 
doing. If Td sat and thought about it, 
Iwoulda gone catatonic." 


FIGHTING OWEN WILSON 

On that night in 2002, when Harrelson 
was ultimately arrested for damaging an 
ashtray in a black cab (“The taxi part is 
pretty accurate. There are many words 
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From top: 

With BFF Owen 
Wilson; A pensive 
moment on set; 
Mystical Sue Ann 
(Zrinka Cvitesic), 
Harrelson and 

a situation that 
will not end well; 
Rehearsing in 
London traffic. 


"f | 


that are verbatim in that scene"), he was 
hanging out with Leonardo DiCaprio and 
Tobey Maguire. But when it came time 

to make the movie, he turned to his 
real-life BFF, Owen Wilson. *I was 

trying to write it for Leo and Tobey. 

Iwas trying to write it funny, but it 

never came. Finally I said, Why can't 


| [just put Owen in there?” 


Wilson’s first scene, talking to 
Harrelson in a nightclub, ends with the 
two dissing each other’s career choices 


_ and, briefly, fisticuffing. In one of many 


neat sleight-of-hand moments, Wilson 
ducks out of frame and quickly reappears 


_ with a bloodied face. “We had a make-up 


artist come in just out of shot,” explains 


. Harrelson. “It didn’t seem like that big 


a deal, but I guess it’s kinda cool. But 
yeah, I think we probably maxed out 
on the ambition factor.” 


DISASTER AVERTED 


If you’re watching the movie and 
wondering why, in a police station scene 
in which Harrelson is given a phone call, 
neither he nor Martin McCann as the 
arresting officer seem to remember 

how to work a phone, the answer soon 
comes in the form of Peter Ferdinando, 
sauntering into the scene a good minute 


ı later than he was supposed to. “It was 
. | atrue panic moment,” confesses 


Harrelson. “I was thinking, ‘You know 
what? We're going to make it.’ Then Peter 


` didn’t walk in, so Martin and I started 


some real bad improvising.” But, like an 
MP’s expense claim, Harrelson seems to 
have gotten away with it. “I showed it to 
a film school here in the States, and they 
didn’t know. And ultimately it’s funny.” 


BONO ON THE EDGE 


Although the film was live, one part 
wasn't: one end of a phone call in 

which Harrelson, desperate to impress 
McCann’s copper, calls his pal Bono. 
Harrelson and McCann were live; Bono 
and his wife, Ali Hewson, were not. “It 
was about four in the morning, so that 
had to be pre-recorded,” explains 
Harrelson. “It was harder than if we had 
done it live. But Bono was a good sport. 


He basically threw my scene out and 
wrote three versions. I took those 
versions and made that scene. It’s 
one of my favourite things.” 


FULL NELSON 


Another big-name cameo comes in 


| the form of Harrelson's chum, country 
ı legend Willie Nelson, who shows up in 


a dream sequence in Harrelson’s jail cell 
near the end of the film. Harrelson’s 
initial plan was to project an animated 


| segment, a riff on It's A Wonderful Life, 


onto the cell wall in order not to break 


ı the one-shot rule, until Nelson 

: volunteered his services for a brief 

: musical number. And how he got 

ı involved is just about the most Willie 

ı Nelson story imaginable. “I called Owen 

, about something to do with the script,” 

| recalls Harrelson. “And he was sitting 

| with Willie, playing dominos. Willie said, 
: ‘Why don't you write me into that thing?’ 
: So I wrote that scene." 


| BRIDGE OVER 


TROUBLED WATER 


Тһе film climaxes on Waterloo Bridge, 
with a lovely shot of the London skyline. 
“I couldn’t go to the iconic places of 
London,” explains Harrelson. “You get 
a good feel for it being London, but you're 
not seeing anything where you go, ‘That's 
London." But the production came 
perilously close to not even having that. 
Just a few hours before filming began, 
news came that a World War II bomb 
had been discovered near Waterloo 
Bridge, and that it might be shut 

down. “I literally almost had a heart 
attack,” says Harrelson. “I was thinking 
to myself, “Му God, I never liked Hitler, 
There’s a lot to not like about him, but it 
never got personal until this goddamn 
bomb. I hated that Nazi bastard that 
night.” Thankfully, the bridge was 
reopened in the nick of time. Hitler 

will no doubt be relieved — you don’t 
want to make an enemy of Woody 
Harrelson. CHRIS HEWITT 


LOST IN LONDON IS OUT NOW 
ON DVD AND DOWNLOAD 
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SEE NO EVIL 


SOMETIMES, A SIMPLE premise 
forces even a journeyman director into 
something like avant-garde experiment. 
Witness, this 1971 shocker: See No Evil in 
America and Blind Terror in Britain (play 
the US version on Blu-ray because the 
UK cut inexplicably trims the best scare). 
Recently blinded Sarah (Mia Farrow) 
feels her way around her aunt's country 
house, wondering where her family have 
got to — the audience knows her relatives 
have been murdered by a maniac who has 
left their corpses strewn around. 

The script is by Brian Clemens, known 
for retooling The Avengers (not the Marvel 
franchise) into the coolest TV show of the 
1960s and writing strange Hammer films 
(Dr. Jekyll And Sister Hyde, Captain Kronos 
- Vampire Hunter). In the 1970s, he was 
a TV brand name (he had his own show, 
Thriller) specialising in plays about fragile 
women menaced by plausible psychopaths, 
which ought to get him remembered as 
a pioneer of the slasher-stalker film. The 
idea is strong enough that See No Evil 
would work if any old hack shot the script, 
but it wound up with Richard Fleischer 
— one of the great journeyman directors 
— who goes for nerve-shredding long takes 
as DP Gerry Fisher crawls through the 
house after Farrow, casually noting ghastly 
corpses she isn't yet aware of, and signs 
of violence such as broken glass on the 
kitchen floor (the barefoot heroine walks 
around this several times before the 
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inevitable pay-off shock) and the killer's 


. incriminating lost identity bracelet. 


The murderer (Paul Nicholas) is 
seen almost entirely from floor-level, 
characterised solely by star-studded 
cowboy boots (from the state of them, 


: hehas kicked one of his victims to death) 
; апаа maddening pop-culture buzz. In 


a disorientating opening, he comes out 
of a double-bill of Rapist Cult and The 
Convent Murders at the local cinema, 
then strolls past shop windows littered 
with war toys, trash comics and massacre 
headlines. His motive is absurdly petty 
— getting his boots splashed by muddy 
water — but he's an early instance of the 
anonymous, silent, faceless or masked 
spree killers who would dominate horror 
cinema by the decade's end. Clemens even 
makes a class point — Nicholas is there all 
along, but he's just one of a bunch of stable 
lads so the posh heroine doesn't notice 
him any more than the audience does. 
Farrow, putting her all into it, suffers 
alot. Eventually escaping from the house 
(on horseback), she winds up blundering 
(still barefoot) through a muddy quarry 
strewn with dangerous rubbish. An 
object lesson in how to make a film about 
someone simply rattling around a big old 
house unaware of danger closing in into 
а suspense masterclass. 


SEE NO EVIL IS OUT NOW ON DVD, BLU-RAY 
AND DOWNLOAD 


MOVIE DUNGEON 


Kim on the latest 
DTV must-sees 


That blind-woman-in-peril premise 
from this month’s Cult item gets a 
modern makeover in Anthony Byrne’s 
literally murky London-set thriller 
IN DARKNESS. It’s co-written by 
Natalie Dormer, who delivers a 
show-off star turn as a blind pianist 
who hears her upstairs neighbour 
(Emily Ratajkowski) being 
defenestrated. She then shows she’s 
not at all helpless when a hit man (Ed 
Skrein), who thinks he doesn’t need to 
kill off a witness who can’t identify his 
face, gets involved in her life. Dormer 
is good, though long-term thriller 
cognoscenti will ‘see’ a twist coming 
from early in the second act. 


If you’re a fan of Emily Ratajkowski, 
you can double-bill /n Darkness with 
WELCOME HOME. Here, she’s 
targeted by another plausible stalker, 
overfriendly neighbour Riccardo 
Scamarcio, who keeps popping over 
to the Italian holiday-let villa where 
she’s trying to patch things up with 
her insensitive husband Aaron Paul. 
There’s more going on in George 
Ratliff's film than the Dead Calm 
sexy-psycho-comes-between-a- 
couple bit — though it has to rely on 
solid performances through an 
uneventful mid-section before getting 
more interesting in the finale. 


Fans of giant animal attack cinema 
can plan a pork-and-croc evening with 
Chris Sun’s BOAR — watchable 
hokum about a giant pig giving John 
Jarratt, Bill Moseley and other whiskery 
veterans a hard time in the Australian 
wilds — and Darrell Roodt’s LAKE 
PLACID: LEGACY - a soft reboot for 
the reptile franchise (last manifested 
in Lake Placid Vs Anaconda), which 
passes off South Africa as America 
and has special guest loon Joe 
Pantoliano explain why breeding giant 
crocodiles ought to have great benefits 
for medical science but has actually 
just led to a lot of folks getting eaten. 


Alamy 
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COLLEGE OF VISUAL & PERFORMING ARTS 
Los Angeles & South Beach, Miami 


“ Entertainment Education: 
Stellar Film Schools in 2017 ?? 


Hands-on Intensive Programs — VARIETY 


Filmmaking Producing Musical Theatre 
Acting for Film Screenwriting Graphic Design 
Cinematography Broadcast Journalism Virtual Reality 
Documentary 3D Animation & VFX Digital Editing 


Photography Game Design NYFA.EDU 


Bachelor of Fine Arts 3-Year Accelerated Program “ Bachelor of Arts 
Master of Fine Arts * Master of Arts * Associate of Fine Arts 
1 & 2-Year Conservatory * Short-Term Workshops * Teen & Kids Camps 


New York * Los Angeles * South Beach, Miami * Australia * Florence • Mumbai 


Degree programs are offered only at our Los Angeles, California and South Beach, Florida campuses. 
For additional information regarding New York Film Academy program outcomes and gainful employment disclosures, please visit: nyfa.edu/ged. 
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INEVITABLY, JOHN HURT was in on it from the start. As 
Kane, executive officer of the Nostromo, rape victim, alien host, 
birth mother to a legend, it was his chest that was due to burst. 
For years afterwards a dinner party anecdote, burlesqued for full 
effect. How he was brought to Shepperton at the crack of dawn and 
strapped into a fake torso, with crew providing cigarettes and 
vino. The two ‘prop men’ underneath are given cockney accents 
and dubbed Ed and Alf (in fact, creature designers Roger Dicken 
and Nick Allder). He could hear them having tea and biscuits. 

"Is it coming through yet, Alf?” says Hurt's Ed. 

“No, no, give it a bit more welly!” replies Hurt’s Alf. 

It was the most practical of practical effects, a puppet thrust 
up through Kane's chest in a cascade of gore. There would be no 
music, only the reflexive cries of the splattered cast. 

This is what had stopped producers Walter Hill and David 
Giler from tossing ‘Star Beast’ in the bin. ^I may be out of my 
mind, the script is terrible," surmised Hill, *but there is one 
great scene." Neither originator Dan O'Bannon nor co-writer 
Ron Shusett could agree on who had thought of it. О’Ваппоп 
had been stricken with stomach problems (did it occur to him 
on the can?). Shusett had studied ichneumon wasps that lay 
their eggs inside living hosts. 

Ridley Scott knew it was his money shot: “If we hadn't got 
it right, we might as well have forgotten the whole 
thing." His instruction to Dicken was that it ^should 
look rude". There were two. First, the dildo-like 
puppet-on-a-stick, turning to the audience in a pool 
of Kane's entrails, ignominiously delivered to set in 
а carrier bag. The second, whipping its prehensile tail, 
was propelled across the table care of Dicken on a trolley. 

The myth that none ofthe cast knew what was 
to befall them is only partially true. They had a stage 
direction: “the creature exits out of Kane" — whatever 
that meant. The smell is what hit them. Formaldehyde 
mixed with fresh offal (sheep, cow and pig intestines 
fresh from the abattoir that morning) cooking under 
the lights. The crew were wrapped in smocks, *like an 
operating theatre", recalls Sigourney Weaver (Ripley). 

“Those six actors all happened to be sensitive 
individuals, all a bit queasy,” relishes Scott. Acting 
terrified wasn't going to cut it for the outrageousness 
he had in mind. 

But it wasn’t the mechanics that shocked them so 
much as the severity. The giblets and raspberry juice 5 
were loaded into compressed air-valves unleashing hell 
on Scott's command. Veronica Cartwright (Lambert) 
got a scarlet ejaculation full in the kisser — B-roll shows 
her tumbling backwards in abject distress. “I wasn't even 
thinking we were making a movie,” says Weaver. In 
every direction there was pure, visceral revulsion. The 
only one pretending was Hurt, his fingers twitching 
with Kane's death rattle, a day's work done. IAN NATHAN 


naPAL/Collection Christophel 


ALIEN IS OUT NOW ON DVD AND DOWNLOAD 


116 ЕМРЕ APRIL 2019 


РЕЛИЗ ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS 


REVIEW 
= 


APRIL 2019 EMPIRE 117 


REVIEW 
ER 


+ 


Y F 
A 


У 


f 


Jnce 


Matthew 
Holness 


A LOT OF directors use horror 

films as a jumping-off point; a relatively 
easily fundable gateway to ‘respectable’ 
filmmaking. Think of David Cronenberg. 
Or Sam Raimi. Or even Peter Jackson. 
Matthew Holness has gone in the other 
direction. He burst onto the scene in 
2004 with Garth Marenghi’s Darkplace, 
a brilliantly funny parody of cut-price 
1980s TV shows, headlined by Holness as 
Garth Marenghi, a vainglorious, pathetic 
horror writer. Plus actor. 

Since that show's solitary six-part 
series, Holness has rarely dabbled in 
comedy, preferring instead to work on 
serious stories, such as his directorial 
debut, the deeply disturbing Possum. It's 
the kind of serious, unflinching horror 
film Garth Marenghi would sneer at. 
Ittackles themes of child abuse. It's dank 
and gruelling, and anchored brilliantly 
by Sean Harris as a deeply troubled 
puppeteer. There isn't a bit where a rat 
drives a bus. We spoke to Holness about 
scaring the bejesus out of people with 
atruly dark place... 
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People have expectations of your 
work. So many lazy headline E 


| writers probably said, “Matthew | Á 
` Holness’ Darkplace." 


It's nice to know that Darkplace has such 
а strong following. It helps me in that 
there are people interested to see what 
the film was and whether it was an 
extension. Which is why I was very vocal 
about saying it's not humorous. I'd always 
been writing serious stories. The hardest 
thing for me was making that transition 
between comedy and serious stuff. But 
there's less of a leap between a comic 
horror and a serious horror. write, you inject certain parts of your life 
experience into it. ’m drawn to solitary 
characters. It's something as a writer 
Ifind interesting. It becomes its own thing. 


Possum eschews all comedy... 

That’s right. I’ve read people saying, “You 
can't have a completely serious film, you 
have to have moments of humour.” I'm 
not sure I agree. I feel any ray of humour 
in Possum would be so wrong and so bad; 
it would sit very uncomfortably. It is 
all-consuming darkness. 


Sean Harris is often a terrifying and 
intimidating figure in movies. You go 
the other way and make him the most 
terrified man in movies. 
What he's able to do as an actor is play 
an absolutely appalling character and 
yet you're drawn to him, you want to 
understand what's motivating him. 
He has a very magnetic quality. 
He can play a character that's 
incredibly unpleasant, yet you're 
still rooting for him somehow. 
Sean's a method actor. He's in that 


It's also about a man [Philip, played by 
Harris] trying repeatedly to shed his 
past, and failing. Was that a comment 
on your own situation? 

Not really, no. It was based on 

а story I wrote for an anthology. 

Though with everything you 


Alamy, Capital Pictures, Getty Images 


emotional state duringflming. Shooting 
the film was very intense. It was a very 
oppressive atmosphere on set. That's 
what Sean is able to create. He has that 
ability to focus everyone's mood on the 
tone and the world of the film. 


We interviewed you and Richard 
Ayoade in character as Garth 
Marenghi and Dean Learner 
[Marenghi's publisher] a few years 
ago and you didn't break character 
once. So, is that a similar discipline? 
Iseeitas similar, in a way. I could never 
compare my performing abilities with 
those of Sean, because he's so much 
better than I am. But there is a certain 
similarity. When I did character stuff 
Ihadto get into that mindspace. I had 

to live the character. Richard is different, 
he's much better at coming out with witty 
one-liners. He's very much a performer, 
in that sense. For me, it was about getting 
into the headspace of the character and 
then saying what they would truthfully 
say. With Sean, we talked before he went 
away and prepared the part. That's not 
something you can direct, really. You can 
guide it once he comes back. You tweak it 
and refine it on set. The way Philip moves, 
the way he holds himself, is all Sean's 
creation. It's very subtle, but very visual. 
There's not much dialogue in the film. 

It's essentially a silent film in that respect. 
For me, he created a performance like 
Conrad Veidt in The Hands Of Orlac or 
The Cabinet Of Dr. Caligari. 


One of the things you're tackling 

in the movie is child abuse and the 
spectre of that. Do you feel films 
have a responsibility to confront 
themes like this? 

Ithink they do. It's a difficult one. Horror 
films don't generally tackle this subject 
matter. The assumption — and there are 
very obvious difficulties in tackling this 
subject matter in a horror film — is that 
it will be exploitative in some way. It's 
always important for me that we never go 
down that route. You don't see anything 
in the film. It's all implication. What the 
horror film can offer is that there's no 
certainty that things are going to turn 
out right. There's no closure for victims 
of this kind of thing. 


Your Darkplace co-star Alice Lowe 
has since made Prevenge. Richard 
Ayoade has tackled dark themes in 
his movies, notably The Double. What 
was in the water on Darkplace? 
Christ knows. CHRIS HEWITT 


POSSUM IS OUT NOW ON DVD, BLU-RAY 
AND DOWNLOAD 
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HALLOWEEN 


THE HALLOWEEN FRANCHISE had 
been dormant for almost 20 years before David 
Gordon Green and Danny McBride gave it the kiss 
of life last year. With Halloween, the sequel to, erm, 
Halloween, finally out, it's the perfect time to 

slip on an inside-out William Shatner mask and 
begin a Myersathon. One rule: no Rob Zombie. 


ВАМ HALLOWEEN (197s) 


The granddaddy of them all, John Carpenter’s 
original is a pleasure to sit through for the 
umpteenth time, whether it’s soaking in its 
luxurious build of tension, or the performances 
of Donald Pleasence (gloriously twitchy) or Jamie 
Lee Curtis (guileless). Then there’s that theme, 
the ultimate earworm. It’s going to be a long day. 


3.35AM HALLOWEEN ll (1981) 


That earworm is given a cracking disco remix 

for Rick Rosenthal’s Carpenter-penned sequel, 
which picks up where the last one left off. In 
honour of this, I watch it the instant the first film 
ends. If anything that accentuates the drop in 
quality. As Michael Myers walks around a weirdly 
deserted hospital, offing the odd orderly, the lack 
of Carpenter behind the camera is damaging. 


11.20AM HALLOWEEN Ill: SEASON 
OF THE WITCH (1982) 


This is more like it. An attempt to turn the series 
into an anthology, this Carpenter-produced 
chiller, in which a sinister toy manufacturer 
attempts global slaughter ма a TV ad that melts 
Hallowe’en masks around kiddies’ faces, flopped on 
release. But its reputation has soared over time — 
it’s odd and unsettling, deeply, deeply weird, and 
I’m glad I’m watching it in the middle of the day. 


12.15РМ HALLOWEEN Ч (зове), 
HALLOWEEN 5 (ово, HALLOWEEN: 
THE CURSE OF MICHAEL MYERS (1595) 
Awful nonsense. Carpenter-free. Curtis-free. 

I take them as a trilogy and, truth be told, get 
abit distracted, only really paying attention 


| every time Michael Myers rams a pitchfork 


through someone, or a young Paul Rudd shows 


| up. I might even be second-screening the footie... 


| 5.30PM HALLOWEEN: H20 (1998) 


| Jamie Lee Curtis returns, playing Laurie Strode 


as a hard-drinking survivor of trauma. And then 


| Michael Myers shows up, and she's had it with 

| his shit. Sound familiar? It's hard not to rewatch 
: Steve Miner's film and compare it to the most 

| recent Halloween. And, honestly, I think it's the 


better film, giving Curtis something to get her teeth 
into while supplying a decent amount of scares 


_ and shocks. This would have been the perfect 
: capperto Curtis' involvement with the franchise. 


| 7.15PM HALLOWEEN: 
RESURRECTION (2002) 


Had it not been for a contractual obligation which 


| saw her return just a couple of years later for 


this risible entry. To paraphrase the tagline for 
The Hills Have Eyes, the lucky one dies first, as 


| Laurie gets bumped off early doors, allowing 


Rick Rosenthal (him again!) to churn out the 


worst kind of common denominator crap. 


‚ SPM HALLOWEEN 2018) 


Neatly retconning every movie since the original 


| out of existence, David Gordon Green’s sequel 


boasts an excellent Curtis, a good Carpenter score 
and an unexpected brutal streak. But it’s hokey 
too, and doesn’t really do anything new. I’m also 
a little weirded out by its attitude towards 
Michael Myers, almost giving him ‘hero’ moments. 
The bad guy is often the star of horror franchises, 
but Myers is a cold child killer. Not someone I find 
myself rooting for especially after almost a whole 
day of watching him do his thing over and over 
again. I love this franchise, but the effect has 
somehow been less enjoyable than The Love Guru 
on a loop. Now there's a bingewatch... CHRIS HEWITT 


HALLOWEEN IS OUT NOW ON DVD, BLU-RAY 
AND DOWNLOAD 
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THE PRINCESS 
BRIDE 


Nish Kumar 


WHEN EMPIRE INVITED me to join the First-Take Club, I saw 
this as a great opportunity to continue a recent undertaking. Though I am 
a massive cinephile (a word to denote someone who is both an enthusiast 
of the medium of cinema and very pretentious), Гуе not seen a lot of 
beloved films of the 1980s. I came of age іп the 1990s, so I'm au fait with the 
cinematic titans of that era (Tarantino, Mann, Carrey) and spent a lot of time 
in the cinema at the turn of the century, which was sometimes great (The 
Matrix) and sometimes bad (The Matrix Reloaded) and sometimes utterly 
appalling (The Matrix Revolutions). Thereafter my cinematic obsessions 


were 1970s Hollywood and the French New Wave (told you I was pretentious). | 
| character is Indigo Montana and keep saying everything is “inconsiderable”. 


So, in the last few years Tve been busying myself catching up on some 
"80's classics, and what a journey it's been. I loved Stand Ву Me, found elements 
of The Breakfast Club troubling and thought Ferris Bueller would be more 
enjoyable if you follow the fan theory that Ferris is a figment of Cameron's 
imagination and the whole thing is basically a teenage Fight Club (sadly there 
was no internet in the 1980s and people just had to take things at face value). 
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Next on the '80s hit list — The Princess Bride. It's a film it's frankly 
easier to pretend you've seen than admit you haven't. You're greeted with 
howls of disbelief, given its place in the collective consciousness as being 
an eminently quotable, universally beloved classic. Luckily the legacy of me 


| studying English Literature at university and also being spectacularly lazy 


means I am adept at feigning knowledge of plot and quotes. A quick visit to 
Wikipedia and Wikiquote and the next thing you know, уо be riffing your 
way through a two-hour seminar on Don Quixote, like a legend. However, 
you must make sure you double-check your quotes. Otherwise you'll end 
up in a conversation about Тһе Princess Bride and claim your favourite 


Istarted the film and was immediately confused. I expected 


| aswashbuckling fantasy comedy, but it starts with a baseball video game. 


Cue a mad scramble as I assumed Га put in the wrong Blu-ray. I quickly 


| realised that I'm in a framing device for the main narrative (told you I studied 


English Literature). A child (Fred Savage) is ill at home and listening, 
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somewhat reluctantly, to his grandfather (Peter Falk) reading him а book, 
and if you don’t know it's coming, it really is a shock to see the kid from The 


Wonder Years and Columbo share the screen. It's weird to see two seemingly | 
| Shawn! Mel Smith! Peter Cook! Then there's the visit to Miracle Max and his 


disparate figures from my childhood meeting, like if John Major turned up 
in an episode of ThunderCats. 

The story being told by the grandfather is the anticipated adventure. 
Farm boy Westley falls in love with Buttercup, goes off to sea, is assumed 
dead, and returns as the dread Pirate Roberts to rescue Buttercup from her 
enforced marriage to Prince Humperdinck. I had assumed that the film was 
going to be a Shrek-style spoof of a fairy tale. However, it isn't a parody or 
acomment on the genre. To me, it felt more like Ghostbusters or Shaun Of 
The Dead. These are films that, plot-wise, operate conventionally enough 
within the parameters of their respective genres, with real stakes and 
jeopardy, but happen to be populated by funny characters. 

Cary Elwes and Robin Wright are charismatic and likeable and Mandy 
Patinkin and André The Giant make an iconic double act, and I laughed alot 


| at Mr The Giant preparing to go into the climactic battle by saying, “I hope 
| we win.” Also, part of the pleasure of watching it now is watching the roll call 


of comedy legends that pop up along the way. Christopher Guest! Wallace 


wife, played by Billy Crystal and Carol Kane who pretty much play Billy Crystal 
and Carol Kane. Even though the film was written by (sadly departed) 
screenwriting hero William Goldman, one can only assume this section of 
the script just says, “ВШу and Carol be themselves for a bit." It's exactly the 
sort of cameo that, if misjudged, could imbalance the entire film, or be its 
comedic highpoint. Happily it's the latter. 

It's a great film. And Гуе been telling friends how much I enjoyed it, 
forgetting Га pretended Га already seen it, then having to swiftly backtrack and 


| say, “Of course I've seen it before, I just remembered it.” After all, who would 
| lieabout having seen a film just to look cool? That, truly, is inconsiderable. 


| THE PRINCESS BRIDE IS OUT NOW ON DVD, BLU-RAY AND DOWNLOAD 
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Liam Neeson 
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LIAM NEESON WILL never forget shooting outside | Much of the narrative about the making of 
the gates of Auschwitz for Steven Spielberg’s Schindler’s List. the film is rightly centred on Spielberg’s 
You'll remember the scene. It’s the moment Neeson's Oskar | personal and passionate ten-year mission 
Schindler is remonstrating with a Nazi guard to save a little | to bring Thomas Keneally’s novel to the 
girl from the camp because her small hands could fit inside | screen. Perhaps because his character 
metal shell casings to clean them (this isa Schindler improv — | operated above the unflinching depictions 
there's no reason to clean inside metal shell casings). Fearing of horror and degradation the film 

the site would turn into a *Hollywood backlot", The World became lauded for, Neeson's own journey 
Jewish Congress denied Spielberg access to shoot inside the with the film and character is perhaps 
concentration camp, so the production evocatively utilisedthe | lessertold. Until now. 

exterior gates and train tracks. Waiting for the busy scene to be Detailing a German industrialist who 


set, Neeson peered through the fences. 
“Т was looking at the huts we were 
denied entry to," says Neeson on the 
phone from New York, deploying that 
"cigarettes and Cognac" voice that 
appealed to Spielberg. *[Producer] 
Branko [Lustig] came up to me. He 
pointed to а hut and said, "That's where 
I was.’ I said, ‘What?’ He said, ‘Yeah, that's 
where I was interned aged five.’ Literally 
my knees buckled. I thought, ‘Fuck me, 
this is all real. There’s no pretend here. 
This is not anormal sort of movie.” 
Talking to Neeson, you quickly learn 
“not anormal sort of movie” is typical 
understatement. Schindler’s List is a 
masterpiece, a devastatingly emotional 
act of remembrance shot through with 
intelligence, simmering anger and 
pinpricks of earned hope (“Whoever 
saves one life saves the world entire”). 
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turned his enamelware and armaments 
factories into safe havens for the 
Jewish community at the height of 
the Holocaust, Schindler’s arc from 
opportunistic entrepreneur/playboy/ 
Nazi Party member to deeply committed 
humanitarian is any actor’s dream. As 
such, '90s leading men du jour — Costner, 
Gibson — expressed an interest. Warren 
Beatty participated in a script-reading but 
struggled with the accent. But Spielberg 
ultimately decided he wanted an actor 
who wouldn’t overshadow the character 
— Australian Jack Thompson and Polish 
actors Piotr Fronczewski and Andrzej 
Seweryn (who plays a Nazi in the finished 
film) were among those considered. 
Neeson first encountered Spielberg 
in the mid-’80s when the actor played 
foil to a procession of children reading 
for school kid Jamie Graham in Empire 
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Of The Sun. “Ттеай with alot of kids 
that day,” he says. “How Steven handled 
these children was really quite magical." 
Neeson later learned the director 
already had Christian Bale in mind, but 
aconnection was formed. In late 1992, 
Spielberg brought the actor in for a 
Schindler’s List screen test. Enamoured 
with the “absolutely beautiful script”, 
Neeson went the extra mile. 

“T hired a 1940s suit from a costumier 
that rents to studios,” he recalls. “It 
was just Steven and myself — he hada 
camera — and we worked on some scenes. 
I remember thinking afterwards, ‘If 
I don’t get this, I have spent half a day 
with one of the world's great cinema 
storytellers.' I felt very good about it." 

Neeson then left for New York to 
star in Eugene O’Neill’s Anna Christie, 
opposite his future wife, the late Natasha 
Richardson. Spielberg, his wife Kate 
Capshaw, and his mother-in-law came to 


see the play and, as is Broadway tradition, : 


popped backstage to pay their respects. 
As the group chatted, Capshaw's mother 
told the actor how moved she was by his 
performance and Neeson instinctively 
hugged her. As they left the after-show 
party, Kate whispered to her husband that 
that was exactly what Schindler would 
have done. A few days later Spielberg 
called Neeson to tell him he'd got the nod. 

As preparation, Spielberg showed 
Neeson home-movie footage of Steve 
Ross, the director's mentor and the 
charismatic Warner Bros. CEO who 
Spielberg thought displayed Schindler- 
esque levels of charm (Schindler’s List is 
partly dedicated to Ross). For his own 
part, Neeson worked with dialect coach 
Tim Monich *to get a kind of European 
sound that was right for my voice 
rather than specifically homing in on 
a particular place." He also — at the 
director's request — put on alittle weight 
to suggest a man who lived the high life. 

*Doing the play on Broadway, I was 
just burning up fuel doing eight shows 
a week. Steven's production office sent 
me these huge tins of bodybuilders' 
protein powder. But I kept throwing it 
up. I found a really terrific little Irish pub 
not far from the hotel and they served 
a very good pint of Guinness. So I was 
drinking a few Guinnesses at night just 
to put on a little bit more weight." 

Save Keneally’s novel, Neeson 
decided not to read any Holocaust 
literature “because I thought, ‘I am going 
to be living in that time period — these 
books weren't written then.” Instead, 
feeling “incredibly nervous" on the 
plane from New York to Poland he read 
Michael Caine's first autobiography *to 
take my mind of it. Iremember telling 
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Mike that and he got a chuckle over 
it.” During the three-month shoot, he 
recalls Spielberg's deep-seated respect 
for the subject matter (“Не was very 
sensitive; that transferred to all of us"), 
the breakneck shooting speed ("Steven 
would literally grab the camera himself: 
you had to be on your toes") and a sense of 
camaraderie intensified by recreating the 
darkest hours of history on a daily basis. 
*We all kind of bonded in various 
ways,” he says. “I remember Ben 
[Kingsley], Ralph [Fiennes] and myself, 
if we finished early, or perhaps weren't 
working that day, we'd wait until the 
Jewish actors came back from shooting in 
the gas chambers and gave them a hug or 
buy them a drink. Little gestures like that 
were happening every now and again." 


Neeson gives a towering 
performance, equally adept at the 
bon vivant aspects of the character 
(“Schindler famously had a huge hot tub 
at the top of his armaments factory. 
I don’t know how sexy proceedings got”) 


| and the sense of a man deciding to act 


before unspeakable terrors. It is to 
Neeson, Spielberg and screenwriter 
Steven Zaillian’s credit that Schindler’s 
List never over-explains why Schindler 
did what he did. The change of heart 
is visually hinted at in a stunning 
moment as Schindler, out riding with his 
mistress, spots a little girl moving blithely 
through the liquidation of the ghetto 
— Spielberg picks her out by colourising 
her red coat amid the black and white. 
“That was based on an absolute 
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truth," says Neeson. *He could just not 
take his eyes offthis kid in red, wondering 
why she wasn't being lifted. We shot on 
what we think was the actual hillside 
overlooking Krakow where he would've 
seen the Jewish people being kicked out 
of their homes. It was mayhem.” 

Schindler's journey to his heroic act 
is complicated by the angel — accountant 
Itzhak Stern (Kingsley) — and devil 
— Nazi camp commandant Amon Goeth 
(Fiennes) — on his shoulders. Neeson 
believes Schindler saw Goeth “ог exactly 
what he was" and recalls a deleted scene 
that highlighted the Nazi's true colours: 
Schindler and Goeth have a game of ‘21’, 
with the victor winning Goeth's maid 
Helen Hirsch (Embeth Davidtz). 

*Tt was a fantastic scene, not least 
because when I turned over the card 
which beat Goeth's hand, Ralph let out 
this horrific scream from hell that wasn't 
scripted. When I think about it now, 
it fills me with chills. He then went back 
to being Amon Goeth as if nothing 
happened. I remember turning to Steven 
and saying, “Christ almighty, Steven, 
that’s got to be in the film.” It was very, 
very powerful. Ralph was terrific.” 
Spielberg ultimately decided the scene 
was “too Cincinnati Kid”. 

If critics found one flaw with the 
film, it is the moment where Schindler 
breaks down when presented a ring by 
his workforce at the war’s end, lamenting, 
“T could have done more.” The scene’s 
detractors have decried it as over- 
sentimental. Neeson had a different idea 
as to the way the reaction should go. 

“I asked Steven, ‘Look, if we have 
time, could we redo this so that Iam 
literally crouching behind the wheel of 
the car? Iam so ashamed that I am not 
grandstanding to these workers. I think 
the guy is absolutely in bits and cannot 
look at their faces.’ That's how I felt it 
should run. We shot it the way Steven 
wanted but then the light came up and we 
ran out of time. I remember it was so cold 
I dropped the ring, which wasn’t scripted, 
and in some weird way saved the scene.” 

Schindler’s List did wonders for 
Neeson’s career, earning him his first 
Oscar nomination for Best Actor (he lost 
out to Tom Hanks in Philadelphia) and 
cementing his leading-man status. But 
he feels uncomfortable talking about the 
film in terms of triumphs. 

“T hate using the word ‘success’ with 
a film like Schindler’s List in deference 
to the subject matter,” he levels. “I try 
to get it removed from other films when 
I see ‘Oscar-nominated Liam Neeson’. 

It just doesn’t feel appropriate to me.” 

In 2011, Neeson played a cameo in 

Ricky Gervais and Stephen Merchant’s 


RE.VIEW 


faux Warwick Davis doco Life's Too Short. 
He had fun playing a version of himself 
who landed the role of Oskar Schindler 
due to his love of list-making. 

“T think Ralph [Fiennes] was supposed 
to do it originally but he wasn't able to. 

I was doing a chat show — I think it was 
Graham Norton — and Stephen Merchant 
was one of the guests. Stephen came up 
to me afterwards and said, ‘Myself and 
Ricky are doing this sketch. Would you 
have a look at it?’ I felt it was hilarious. 

It was about me as a serious actor trying 
to break into comedy. It was all totally 
scripted. Every comma, semicolon, was 
all Ricky and Stephen's work." 

Post Schindler, Neeson continued his 
collaboration with Spielberg when the 
director cast him as Abraham Lincoln 
in Lincoln. After Neeson started with 
Paul Webb's screenplay covering the 
whole of Lincoln's Presidency, Tony 
Kushner's draft refocused the story to 
deal with Lincoln's struggles to pass the 
13th Amendment. In 2009, the actor 
participated in a New York read-through 
— herecalls John Lithgow being among 
the other actors — attended by Spielberg, 
Kushner and Lincoln biographer Doris 
Kearns Goodwin. But Neeson quickly 
realised his head and heart were not in it. 

“Му wife had died in March, this was 
May and I was still very fragile,” he says. 
“I had done maybe three or four years’ 
research on Lincoln but life had changed 


: for me. It was very clear, starting to read 


this thing, the moment had gone. I called 


: Steven that night and said, ‘Steven, I don't 
| know how to put this but this just isn't for 


me anymore. Time has moved on and you 
should recast.” Spielberg did so, going 
with Neeson's old friend Daniel Day-Lewis, 
who Neeson feels “did it magnificently. 

I thought it was wonderful.” 

Proud of Schindler’s legacy as an 
educational tool, Neeson last saw the film 
in April 2018 to prepare for a Q&A with 
Spielberg, Kingsley and Holocaust 
survivors at New York’s Beacon theatre 
to mark the film’s 25th anniversary. 
Rather than sit and watch the film with 
the audience, he watched the DVD a few 
days before (“I’m not very comfortable in 
those situations, you know?”). And his 
verdict is characteristically low-key. 

“T thought it was very good,” he says. 
“It’s a small but significant story about 
something that actually can’t really be 
filmed. It is what it is.” 

What it is, of course, is one of the 
greatest films ever made. And Neeson 
is a huge reason for that. IAN FREER 
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Adapted from Angie Thomas’ bestselling novel, 
The Hate U Give is a soulful, timely example of 
the power the ‘Young Adult’ genre сап һауе at its 
best. It focuses on black teenager Starr (Amandla 
Stenberg, in a breakout performance) who has 
her life turned upside down but begins to find her 
voice when she witnesses the fatal shooting of 
her close friend by a white police officer. There’s 
a lot she has to say, too; through her we get 

a thoughtful meditation on the #BlackLivesMatter 
movement, code-switching, white privilege 

and more. That this is all considered without 
being preachy is a credit to George Tillman 

Jr’s confident direction as well as the grounded 
performances from the uniformly great supporting 
cast, including an awards-worthy turn from 
Russell Hornsby as Starr’s fiercely protective 
father. At a time when Hollywood is examining 
race more than ever, this is high on the list of 
films both teens and adults should seek out. 
AMON WARMANN 
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WIDOWS 

OUT 18 MARCH / CERT 15 / 130 MINS 

e 

If Widows proves anything, it's that Steve 
McQueen is a director without fear: not so much 
dipping his toe into genre for the first time, but 
rather dive-bombing into the thriller pool fully 
clothed. Updating Lynda La Plante's 1983 TV 
series for an era when minority empowerment 
has never been more urgent, McQueen trusts 
his talented female leads to beat their male 
counterparts at their own game, and having 


FIRST MAN 

OUT NOW / CERT 12 / 141 MINS 

ED en O 

Obviously, conspiracy theorists who say the 
1969 Apollo moon landing was faked are idiots. 
But after watching Damien Chazelle's almost 
traumatically immersive recreation of the Apollo 
programme's rickety efforts to put humans on 
Earth's dusty satellite, you'd be forgiven for 
wondering how they ever actually managed 

it. With the screaming of metal, the rattling 

of bolts, the wobbling of dials and the sheer 
claustrophobia of those rocket cockpits, it 
feels the closest most of us will ever come to 
experiencing space travel ourselves and should 
put any sane person off ever dreaming of being 
an astronaut. Not to mention the emotional 
distress, so ably encapsulated by Ryan Gosling 
and Claire Foy as Neil and Janet Armstrong. 
Gosling portrays the inscrutable moonwalker 
as a grief-stricken living ghost, while Foy brings 
admirable steel and energy to the inescapable 
‘hand-wringing wife’ role. And there's nothing 
fake about either of them. DAN JOLIN 


| Viola Davis front and centre is his secret weapon. 
| Davis heads up a hastily assembled squad of 

| gutsy women determined to succeed where their 
| felonious fellas fatally failed, while an oppressive 
| atmosphere of financial, sexual and racial inequality 
| and political corruption swell the tension. All this 

| plus Olivia the West Highland White Terrier, а 

| canny canine who sniffs out the film's killer twist 

| before anyone else. Arguably one of 2018's best 

| films, Widows glistens with а sheen of classy 

| slickness that suggests Steve McQueen might 

| just be capable of anything. NEIL ALCOCK 


| DEATH IN VENICE 


OUT 18 MARCH / CERT TBC / 131 MINS 

Luchino Visconti's take on Thomas Mann's 
novella looks romantic and sounds romantic, 
but there is no romance in it. It is a story of 
obsession and possession, not love. Dirk 


: Bogarde is exceedingly formal but twitchy 


round the edges as Gustav von Aschenbach, 

a composer who has travelled to Venice after 
personal and professional tragedy. While there 
he develops a fixation on a pretty teenage boy, 
watching him from a distance whenever he 

can. The subject is rather sleazy, but Visconti's 
treatment of it is fascinating, shooting Venice 
lustfully and filling the soundtrack with lush 
symphony, almost mocking his main character. 

It has the decorations of a great, grand romance, 
but at its centre is always this dark, sad man who 
thinks his life's obsession is beauty but who is in 
fact consumed by his own lack of it. The death 
scene at the end (that's not a spoiler; it's in the 
title) is one of the all-time greats: hugely operatic 
and tiny and pathetic all at once. OLLY RICHARDS 
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JULIET, NAKED 

OUT 25 FEBRUARY / CERT 15 / 98 MINS 

© 

If you don't know the work of Jesse Peretz, think 
back to some of the best episodes of shows 

like GLOW, Girls and Nurse Jackie, and he was 
probably in the director's seat. For Juliet, Naked 
— a Judd Apatow-produced adaptation of Nick 
Hornby's novel — his protagonist is Rose Byrne's 
Annie, a bored anthropologist who strikes up an 
email relationship with the subject of her boyfriend's 
fanboy obsession: Ethan Hawke's elusive 
musician Tucker. Chris O'Dowd plays boyfriend 
Duncan (who'd definitely be a regular customer in 
High Fidelity's Championship Vinyl) with clumsy 
yet salvageable charm, but it's Hawke and Byrne 
who shine brightest, imbuing their performances 
with Hornby's signature self-loathing. It's not all 
doom and gloom though. Juliet, Naked is peppered 
with moments of unfiltered joy, delivered tenderly 
by an excellent cast. Stick with it for Hawke's 
rendition of Waterloo Sunset alone. BETH WEBB 


SCHINDLER'S LIST 

OUT 25 FEBRUARY / CERT 15 / 187 MINS 

[an] 

It's astonishing to think Steven Spielberg directed 
Schindler's List during post-production on Jurassic 
Park, supervising CGI dinosaurs via satellite at 
night, while filming this epic, deeply personal 
Holocaust drama in many of the real-life locations. 
Stunningly shot in black-and-white — with one 
famous use of the colour red — it tells the 
remarkable true story of Oskar Schindler (Liam 
Neeson), an opportunistic Czech businessman and 
Nazi party member who developed a conscience 
during World War Il and helped more than 1,100 
Jews to escape Poland's Krakow Ghetto, thereby 
avoiding certain death at Auschwitz. Twenty-six 
years after its release, Spielberg's most important 
work hasn't lost any of its power to disturb and 
anger, detailing mankind at its worst — personified 
by Ralph Fiennes' monstrous SS officer — and 
best. A brutal, horrific, sombre document, the film 
deservedly won seven Oscars, including Best 
Picture, with Spielberg picking up his first for 
Best Director. A masterpiece. MARK SALISBURY 


, minutes, and watching him go to pieces in 
ı real time is electric. DAVID HUGHES 


| № 
~ 


ТНЕ GUILTY | 
OUT 25 FEBRUARY / CERT 15 / 85 MINS | 
o | 
Buried trapped Ryan Reynolds in a coffin, 

Locke confined Tom Hardy to a car, and 

now Swedish director Gustav Móller delivers 

a nail-biting, claustrophobic thriller by focusing 
on a single cop (Jakob Cedergren), moonlighting 
at Denmark's equivalent of 999 while on 
suspension, and his ill-fated response to 

a desperate call from a woman who appears 

to have been kidnapped by her husband. 

The cop's backstory, cleverly woven into the 
narrative, provides the rationale for his fateful, 
calamitous mishandling of the fateful call. Móller 
understands that with its single-location setting, 
a script confined to phone calls could have felt 
like a radio play with pictures, and Cedergren is 
unremarkable to look at; but he's got the acting 
chops to hold your attention for the full 85 


PARENTS 

OUT 25 FEBRUARY / CERT 18 / 83 MINS 

Character actor Bob Balaban (Gosford Park, 

A Mighty Wind, The Life Aquatic With Steve 
Zissou) has cornered a market on prissy, funny 
little performances. A movie all-rounder, he's 

also a writer (his memoir about working on 

Close Encounters Of The Third Kind is excellent) 
and producer. In 1989, he directed this perfect, 
delicious black comedy — a surprising, disturbing, 
hilarious, weird, one-of-a-kind film, suspended 
somewhere between Eating Raoul and Far 

From Heaven with a sinister take on the family | 
values which were а big feature of the '80s. In | 
kitsch 19505 suburbia, young Michael (Bryan | 
Madorsky) wonders whether his aggressively 
normal parents (Randy Quaid, Mary Beth Hurt) 
are covert cannibals — and the grown-ups’ 
behaviour spirals out of control, doing nothing | 
to reassure their son. А goonish but creepy | 
Quaid and starched- til-she-squeaks Hurt 
deliver career-best work as a terrifying sitcom 
couple. KIM NEWMAN | 


oui 


WILDLIFE 


OUT 11 MARCH (DOWNLOAD), 18 MARCH (DVD, 
BLU-RAY) / CERT 12 / 104 MINS 

о 

This is Раш Dano's directorial debut, and instantly 
marks him as atalent behind the camera. Working 


| from а script that he wrote with Ruby Sparks' Zoe 
| Kazan, Dano has produced a downbeat portrait 


of family life that's somehow uplifting. We meet 
good-natured young Joe (Ed Oxenbould) as his 
parents' marriage begins to fall apart in 1950s 
Montana. He's beautifully played, and Jake 
Gyllenhaal also shines as his prickly, entitled dad 
Jerry, but this is a Carey Mulligan showcase. 

Her Jeanette cracks and evolves from an ideal 
'50s housewife, into bitter, desperation-tinged 
golddigger, to something like a free spirit. There's 


| honesty in the way it acknowledges the persistence 
| of affection апа the possibility of growth both inside 
| and outside the relationships that define us. Shot 

| in the warm Technicolor pastels of the era, this is 

| slow burning, grown-up cinema. HELEN O'HARA 


HALLOWEEN 


OUT NOW (DOWNLOAD), 25 FEBRUARY (DVD, 
BLU-RAY) / CERT 18 / 101 MINS 
© 


| l've never awaited horror characters' deaths as 
| eagerly as | anticipated the butchering of the 
| flat-out awful British podcasters in the first act 


of David Gordon Green's Halloween reboot-quel. 
That's hardly a spoiler — the minute the Serial- 
aping dopes approach an incarcerated Michael 


| Myers іп the film's opening, their deaths аге 
| marked. But once they're out of the way and the 
| atmosphere-lite daytime setting switches to night, 


Halloween 2.0 (crucially not ‘H20’ or 2” becomes 


| atotal blast — with smart, self-aware kills, 


properly funny dialogue (presumably courtesy of 


| co-writer Danny McBride), and an air-punching 
| revenge showdown as traumatised Laurie Strode 


(Jamie Lee Curtis, grizzled and cutting) turns 
the tables on her attacker 40 years later. It's 
well-crafted and weighty when needed, but 
playful too — a truly fun contemporary slasher, 
where other recent horror classics have veered 
towards the harrowing. BEN TRAVIS 
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1 Bob Hoskins directed and starred in this Winona who made her name in Beetlejuice (5) | WE'VE ALL HEARD about the singular joys of 
colourful 1996 venture (7) 2 World War Il desert-set classic involving John | fishing — unless, of course, you're the fish. 
5 Naomi who became Diana іп 2013 (5) Mills, an ambulance and a chilled drink (3,4,2,4) | Problem solved with Dovetail Games' Fishing 
8 Requiem For A — (starring Ellen Burstyn) (5) 3 Найее Steinfeld stars in this Transformers' | Sim World, follow-up to 2014's Euro Fishing, 
9 Could be Kurt, could be Jane (7) spin-off (9) | which sees you take your rod even further 
10 Carlos Saldanha animated movie (3) 4 Filmmaker Andy portrayed by David Bowie | afield, to the Атегісап lakes, as well as 
11 Cast as Thomas Ryan in Ryan’s Daughter (3,6) in Basquiat (6) | retaining those carp and bass-heavy stops in 
13 Gabourey who made her debut in Precious (6) 5 Horror-meister Craven (3) | the UK and Europe — but all in the comfort of 
14 — Matlin, Oscar-winner for her role in Children 6 Director Tom DiCillo's 1998 fashion industry | your living room, rather than the wet апа muddy 
Of A Lesser God (6) satire (3,4,6) | outdoors, and with no harm done to our piscine 
16 Diane Keaton's Oscar-winning role (5,4) 7 Quiet, it'S Scorsese's 2016 historical drama, | friends. We've got а copy of the game, plus а 
17 Reese Witherspoon's good untruth (3) shot in Taiwan (7) | PS4 500GB console — which of course will also 
19 Films with sound (7) 12 — Gray (Cate Blanchett) (9) | play your DVD and Blu-ray collection 一 and a 
21 Jessica, the oldest actress to receive a Best 13 Harry Dean, memorable in Paris, Texas (7) | T-shirt to give away to one winner. Simply crack 
Actress Oscar (5) 15 Payment demanded of Mel Gibson in 1996 (6) | the crossword, figure out the anagram and text 
22 Oliver Stone's 1995 portrait of a US President (5) 18 Land whose Prince was voiced by Val Kilmer (5) | your answer to the number below. Good luck! 
23 Legendary Hollywood sex symbol who appeared 20 McShane, seen in Sexy Beast, The Seeker, John | 
in Myra Breckinridge as Leticia Van Allen (3,4) Wick etc (3) | FISHING SIM WORLD IS OUT NOW ON PC, PS4 AND XBOX ONE 


COMPETITION ENDS 18 MARCH 

HOW TO ENTER Take the letters from each coloured square and rearrange them to form the name of an actor, actress, director or character. Text ‘EMPIRE’ 
to 83070, followed by your answer, name and address (with a space between each element of your message!). Texts cost 50р plus standard operator costs. 
Lines close at midnight, 18 March. Winners are selected at random. See below for terms and conditions. 

MARCH ANSWERS ACROSS: 7 Widows, 8 The One, 9 Lion, 10 Iñarritu, 11 RoboCop, 13 Tandy, 15 Clean, 17 Connery, 20 Bohemian, 21 Cube, 22 People, 
23 Suture. DOWN: 1 Cimino, 2 Coen, 3 Ustinov, 4 Ethan , 5 Herrmann, 6 United, 12 Omar Epps, 14 Cornish, 16 Looper, 18 Robert, 19 Niger, 21 City. 
ANAGRAM BRIE LARSON 


TERMS AND CONDITIONS: One entry per person. Texts cost 50p + standard network rate. Ask the bill payer's permission before entering. Entries must be received before 19 March or will not be valid (but the cost of the text 
may still be charged). One winner will be selected at random. Competition promoted by Bauer Consumer Media Limited t/a Empire ("Empire"). Empire's choice of winner is final and no correspondence will be entered into in this 
regard. The winner will be notified, by phone (on the number the text was sent), between seven and ten days after the competition ends. Empire will call the winner a maximum of three times and leave one message. If the winner 
does not answer the phone or respond to the message within 14 days of the competition's end, Empire will select another winner and the original winner will not win a prize. Entrants must be over 18, resident in the UK and not be 
employed by Empire. The prize is non-negotiable with no cash alternative. Empire is not responsible for late delivery or unsatisfactory quality of the prize. Entrants agree to the collection of their personal data in accordance with 
Empire's privacy policy: http://www.bauerdatapromise.co.uk/. Winner's personal details will be given to prize provider to arrange delivery of the prize. Bauer reserves the right to amend or cancel these terms or any aspect of the 
competition (including the prize) at any time if required for reasons beyond its control. Any questions, please email empire@bauermedia.co.uk. Complaints will not be considered if made more than 30 days after the competition 
ends. Winner's details available on request (after the competition ends) by emailing empire@bauermedia.co.uk. For full Ts&Cs see http://www.bauerlegal.co.uk/competition-terms.html. 
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THE EMPIRE CLASSIC SCENE 


DR. STRANGELOVE OR: HOW I LEARNED TO STOP WORRY ING 
AND LOVE THE BOMD 


INT. WAR ROOM 


President Merkin Muffley (Peter Sellers) is on the 
phone, waiting to speak to the Russian president. 
The Soviet ambassador (Peter Bull) looks on. 


MUFFLEY: Hello? Eh... hello, hello, Dimitri? Listen, 
| can't hear too well. Do you suppose you could 
turn the music down just a little? Uh-huh. That's 
much better. Yeah. Yeah. Fine, | can hear you now, 
Dimitri. Clear and plain and coming through fine. 
I’m coming through fine too, eh? Good, then. Well, 
then, as you say, we're both coming through fine. 
Good. Well, it’s good that you're fine and I’m fine. 


We see that everyone around the table is on the 
phone, listening in, silently. 
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| MUFFLEY: | agree with you. It’s great to be fine. 


[He laughs nervously] Now, then, Dimitri, you 


: know how we've always talked about the 


possibility of something going wrong with the 
bomb. The bomb, Dimitri. The hydrogen bomb. 


General Buck Turgidson (George C. Scott) pops 
a stick of gum into his mouth. 


MUFFLEY: Well, now, what happened is, one of 
our base commanders, he had a sort of... erm, 
well, he went a little funny in the head. You know, 
just a little funny. And, uh, he went and did a silly 
thing. Well, 11 tell you what he did. He ordered his 
planes... to attack your country. Well, let me finish, 
Dimitri. Let me finish, Dimitri. Well, listen, how do 
you think | feel about it? Can you imagine how 

| feel about it, Dimitri? Why do you think Рт calling 
you? Just to say hello? Of course | like to speak 
to you! Of course | like to say hello! Not now, but 
any time, Dimitri. Рт just calling up to tell you 
something terrible has happened... It's a friendly 
call, of course it's a friendly call. Listen, if it wasn't 
friendly... you probably wouldn't have even got it. 


Turgidson looks on, bemused. 


MUFFLEY: They will not reach their targets 
for at least another hour. | am... | am positive, 
Dimitri. Listen, l've been all over this with your 
ambassador. It is not a trick. 


_ Information. Uh... uh 


On the wall, flashing lights indicate how close 


: the bombers are to their targets. 


MUFFLEY: Well, РИ tell you. We'd like to give your 


air staff a complete rundown on the targets, the 


, flight plans and the defensive systems of the 
’ planes. Yes, | mean, if we're unable to recall the 


planes, then Га say that, uh... well, we're just 
going to have to help you destroy them, Dimitri. 
| know they're our boys. Alright, well, listen now. 


ı Who should we call? Who should we call, Dimitri... 


the, what, people? I'm sorry, you faded away there. 
The people's central air defence headquarters? 
Where is that, Dimitri? In Omsk? Right. Yes. Oh, 
you'll call them first, will you? Uh-huh. Listen, 

do you happen to have the phone number on 
you, Dimitri? What? | see. Just ask for Omsk 

.. Umm. 


Turgidson scratches his head. 


MUFFLEY: I'm sorry too, Dimitri. I’m very sorry. 
Alright, you're sorrier than | am. But | am sorry 
as well. [Beat] | am as sorry as you are, Dimitri. 
Don't say that you're more sorry than | am, 
because I'm capable of being just as sorry as 
you are. So we're both sorry, alright? Alright. 
Yes, he's right here. Yes, he wants to talk to 
you. Just a second... 


Muffley hands the phone to the ambassador. 
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